lissing good pictures’ 


SEPTEMBER 
50 CENTS 


An eye-opening 
special issue 


Featuring: 


A pro’s secrets 
of seeing 


10 ways to dramatize 
ordinary subjects 


Pictures that are 
born in the darkroom 


7 themes that win 
photo contests 


plus: 


STEICHEN sits for HALSMA] 
An intimate account of how a/ 


great portraitist photographs | 
a famous subject i 


rd 
12-PAGE COLOR SHCTION: 


- “Cropping” in the viewfinder 
- Color around the clock + 
- Creative slide masking 
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MEASURE 


1. Top Value Ansco Memar f/2.8 
Outfit. Fine Ansco Memar® f/2.8 camera 
plus precision flash equipment, including 
case, flash attachment and a 20 exposure 
roll of Anscochrome® film—all in a fitted 
luggage-tan carrying case. Perfect for the 
man who wants to solve all his picture- 
taking problems with one economical pur- 
chase. Only $59.95. 


2. Top Value Ansco Memar f/2.8, 
Precision 35mm camera at a budget price. 
Features fast f/2.8 Apotar lens in full 
*‘synch” shutter from 1 second to 1/300 
second including “‘bulb.”” Takes standard 
35mm magazines and has automatic ex- 
posure counter, double exposure preven- 
tion and rapid wind film advance. Bright 
eye-level optical finder makes composing 
sure and simple. And you can have this 
fine camera for only $41.50. 


THE VALUE 


THAT ONLY 
ANSCO MEMARS 


GIVE 


PRODUCTS 
FROM 


3. Top Value Super Memar f /2.8. Low 
price with no compromise of features or 
quality! Coupled range-viewfinder, needle 
sharp f/2.8 Apotar lens in EVS shutter to 
1/300 second. Rapid wind film transport, 
double exposure prevention, built-in flash 
synchronization for ‘‘M” and “F” type 
bulbs with zero delay “‘X synch” for elec- 
tronic flash. Takes standard 35mm loads. 
Only $74.50. Ansco, Binghamton, N.Y., 
A Division of General Aniline & Film 
Corporation. 


Ansco 





this is the year of the 


ENVOY “35” 
CAMERA 


7 element f:1.9 lens 95 
HIGH SPEED LENS — Seven-element, rare-earth 48mm S-Kominar f:1.9 hard-coated lens. 
HIGH SPEED SHUTTER — New 1 sec to 1/500 sec & B. Copal SVL shutter with internally 

cross-coupled LVS single number exposure system. Full flash synch MXV. 

COUPLED RANGEFINDER — Extra-bright dual image fast focusing coupled rangefinder. 
AUTOMATION — One stroke rapid film advance. Automatic film stop. Automatic film 
counter. Automatic shutter cocking. Rapid rewind. Double exp e preventi Built-in 
self timer. 

TRUE-VIEW BRIGHT FRAME VIEWFINDER — You actually see what you're going to get, 
— clear and bright before you take the picture. Luminous bright line in viewfinder outlines 
your picture perfectly. (True-view even with eyeglasses.) Parallax corrected. 








Deluxe leather case $12.50 
(packed with camera) 





WALZ 


NORWOOD 
SUPER 
DIRECTOR 
World's finest 
meter. 3-D_ In- 
cident Light. 
Automatic F: 
Stops. With 

case, 


$19.95 


WALZ 
8mm 
MOVIE 
EDITOR 
Precision com- 
pact folding 
editor. Geared 
rewind. Bright 
screen. 
With splicer. 


$34.95 


WALZ 


FLASHMASTER 
MS5-25 
Extremely com- 
pact. Fan folds 
into self-con- 
tained case. 
Clips onto cam- 

era. 


$8.95 


WALZ 
AUTOFLASH 


Most compact 
completely port- 
able electronic 
flash. Long life 
tiny battery 
pock fits in 
pocket or on 


bell. $29.95 
complete 
w/battery 


EXCLUSIVE U.S.A. IMPORTER. U. S$. PHOTO SUPPLY CO. INC., 6478 SLIGO MILL ROAD, WASHINGTON 172, D. C. 


x JSIVE CANADA IMPORTER MAIKO OPTICAL & PHOTO PRODUCTS. 1765 KEELE STREET, W TORONTO, ONTARIO 
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POPULAR nei ‘ : 7 : { Taking advantage of a rare mo- 


. ment—a model peering at a pho- 
tographer through a camera— 
fashion cameraman Ray Solowin- 

dl sky captured the playfulness of 
; Ceil Ellison to produce our cover 


shot. This picture was taken with 
"a Hasselblad 500-C equipped with 

\ an 80-mm Zeiss Planar {/2.8 lens. 

SEPTEMBER, 1959 vo.uMe 45, No. 3 Ektachrome film was exposed at 
{/4, 1/10 sec. Daylight through a 
skylight was used for illumination. 
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check and see how the automatic features of the new 


NIKON F AUTOMATIC REFLEX 


have been developed to ultimate perfection 


1, The automatic features of the Nikon 
F—Instant-Return Mirror, Instant- 
Reopen Diaphragm, Instant-Action Pre- 
view Control—are internally coupled. 


2. The Instant-Return Mirror auto- 


matically returns to precise focus posi- 
tion regardless of the angle of the 
camera—even if held upside down. 


3. The Instant-Reopen Diaphragm 
automatically stops down and instantly 
reopens without disturbing or moving 
the diaphragm setting—even if that set- 
ting is between aperture markings. 


4. The Auto-Nikkor lenses for the 
Nikon F Automatic Reflex may be inter- 
changed at any time. And the automatic 
diaphragms remain fully operative 
whether they are interchanged before 
or after the shutter is wound. 
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5. The Instant-Reopen Preview Control 
for observing depth-of-field does not 
have to be re-set manually. Press the 
button, and the diaphragm automati- 
cally closes down to ‘taking’ aperture. 
Release the button, and the diaphragm 
reopens instantly—automatically. 


6. The Instant-Action Preview Control 
is entirely independent of the shutter 
release mechanism. When using the Pre- 
view Control it is impossible to cause 
an accidental exposure. 


7. The automatic action of the mirror 
and diaphragm is so incredibly fast, it 
is virtually imperceptible in the finder. 
Even with the camera and accessory 
Electric Motor Drive—shooting at the 
rate of 3 exposures per second, there is 


still a continuous, bright image cone 
stantly visible in the finder. The image 
never blacks out; never dims. 
The qualities we have enumerated are 
especially revealing of the maker’s in- 
tense devotion to perfection. You will 
discover many more qualities in the 
New Nikon F Automatic Reflex, each 
equally deserving of your admiration, 
and each further demonstrating that 
the Nikon F is the finest automatic 
reflex you can own. See for yourself. 
Nikon F Automatic Reflex with 50mm 
Auto-Nikkor f2 lens, $329.50 at your 
Franchised Nikon Dealer. For fully 
descriptive literature write to Dept. PP-9 
Nikon Inc., 111 Fifth Avenue, N. Y. 3. 
eee) In Canada: Anglophoto Ltd., 
Crave) 880 Champagneur, Montreal, P.Q. 
S 





You'll take better pictures 
with any camera... 
when you add a 


FUTURAMIC 
STROBONAR 


Electronic Flash 


the dual transistor unit 
with no power pack a, 
that has modernized 
flash photography 


Operates on battery 
and AC from the lamp- 
“head alone (no power 

pack of any kind!) 


Permanent flashtube— 
eliminates 

flash bulbs 

forever. 


Faster flash 

for sharper pictures. 
200 flashes from 

3 batteries 

—less than Ic per flash. 


See it demonstrated 
today at your 
Photo dealers. 


Mode! 64B, with 10’ 
AC line cord, only $59°5 


Write for full-color folder to: 
Heiland Division, Minneapolis-Honeywell 
5208 E. Evans Ave., Denver 22, Colorado 


Honeywell 
Heiland Phat Products 





LETTERS TO THE EDITOR 


Automatic diaphragms 

The extensive coverage given the Phila- 
delphia Show in your June issue is an ex- 
cellent piece of reportage, and in the best 
tradition of PopuLAR PHorocrapny. 

Knowing how conscientious Bob Schwal- 
berg is in his coverage of technical news, 
I assume that the following is an inad- 
vertence that crept into his report under 
the pressure of the material which he had 
to digest: 

In the last paragraph on page 12 of the 
June issue, where Bob discusses the merits 
of three new 35-mm cameras. he mentions 
the “instant reopening diaphragm” em- 
ployed on lenses for these cameras in a 
way which may lead the casual reader to 
think that this feature is original. 

As Bob will surely recall from his visit 
to the Photokina last year, Rodenstock in- 
troduced a series of lenses incorporating 
instant reopening diaphragms some time 
ago. The enclosed folder describing these 
lenses will refresh his memory. 

Since we are now offering the automatic 
Rodenstock lenses in the U.S. market, we 
would appreciate your clarifying the matter 
in an early issue. 

Kurt W. Lunn 
Kling Photo Corp. 
New York. N.Y. 
® Automatic diaphragms of the spring- 
loaded type have been available for some 
time, not only in the Rodenstock lenses 
mentioned above but also in Kern. Ange- 
nieux, and Schneider lenses for the Alpa: 
Isco, Meyer, Schneider, and Steinheil 
lenses for the Exakta, and on the Beseler- 
Topcon and the Miranda Models B and C. 
With these spring-loaded automatic dia- 
phragms, pressing the shutter release stops 
down the lens, which remains stopped down 
until the button is released. With the new 
instant-reopen type described by Schwal- 
berg in his Philadelphia show report, the 
action is instantaneous. the diaphragm 
stopping down and then immediately re- 
opening regardless of how long you hold 
the shutter bution in a depressed position 
—Eb. 


June 

In the June issue there’s an item on page 
65 showing how monochromes can _ be 
copied for a slide show. This took me back 
about sixteen years or so when R.A.F. 
H.Q. needed ten copy sets of one set of 
original daylight Kodachrome of a new type 
of rocket. The only color film on the sta- 
tion was some out-dated tungsten Koda- 
chrome. The only “copying” equipment left 
intact after a German air raid was one 
Leica and a Leitz VIII projector, Solution: 
the slides were projected, picture size 
about two by three feet, on a white-painted 
wall and ten shots of each picture made 
on tungsten Kodachrome. Fortunately, there 
were no pronounced vertical or horizontal 
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The New Aires Viscount 
..... lets you set a single dial that automatically 
figures “f” stops and shutter speeds— 
takes pictures indoors without flashbulbs. 


a 
+ 


Easy to load, easy to use. Read a single exposure num- 
ber from convenient slip-on Aires meter ($12.95) and 
you're ready to dial your picture. Just like dialing your 
TV—turn the Light Value dial till you see your num- 
ber; you'll have the right combination of lens opening 
and shutter speed (to 1/500 sec.). 


With fast f:1.9, 6-element, color-corrected lens, you can 
take pictures indoors without flash ...even with color 
film. Save up to 15¢ a shot or up to $5.40 on a 36- 
exposure roll. Think of the money you save! 


Ask for AAinas Cameras and accessories at photo 
retailers everywhere. For literature, write Dept. PV9. 


Kalimar 
1909 S. Kingshighway, St. Louis 10, Missouri 


Distributors ...United States: Are! |nc.—Canada: Shriro (Canada), 
Ltd.—Cuba: Caribbean Photo Co.— Hawaii: Movie Supply of Hawaii, 
Ltd.—Puerto Rico: Alvarez & Pascual, Inc.—Venezuela: Delvalie 
Hermanos & Cia. 
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View and focus even with glasses! Large luminous finder 
window has built-in picture frames; gold frame for the 
45mm amber-coated anastigmatic lens—scarlet frame 
for new 80mm auxiliary telephoto lens ($39.95). Con- 
venient single-action lever winds film, cocks shutter, 
prevents double exposure, counts your pictures. 


: 


Pe - 
Case packaged with camera, $12.50 


Aires Viscount Kit ($134.35) now available—Aires 
Viscount Camera, Case, Meter and 80mm aux. tele. lens. 


7 





lines in the original. so the slight distortion 
caused by off-center copying did not really 
matter. The great advantage of this copy 
method was that it was flexible: you could, 
in effect, re-compose the originals as re- 
gards center of interest and snap up color 
balances with correction filters on the Leica 
that was used asa copy camera, 

Using a 750-watt General Electric bulb in 
the Leitz VIILS projector, and the Elmar 
)-mm lens on the Leica stopped down to 
{/6.3, exposures on 1942 vintage tungsten 
Kodachrome used to average around one- 
eighth of a second, without filters. | have 
used the “method” many times since the 
war, and although I've experimented with 
different types of screen surfaces, | have 
found a matte-white plastered wall best 
with white blotting paper second best. 

Tom E_weu 


New York, N.Y. 


Correction 

Thank you for your recent impartial eval- 
uation of Unibath in the July PopuLar 
Puorocrapuy, but there was one biograph- 
ical error. My work in developing the mono- 
baths was done as a research associate on 
the faculty of Boston University, not the 
University of Pennsylvania. Ever since 
Newman's article in the British Journal of 

Photography, that error has crept in. 
Harry S. KEELEN 
Cormac Chemical Corp. 


New York, N.Y. 


Equipment testing 

Mr. Michael Berry's letter published in 
the July issue brings up a query that I as a 
consulting engineer have been asked by 
hundreds of amateurs in all sections of 
the country. 

Manufacturers do make a regular prac 
tice of having quite a few of the more ex- 
perienced amateurs test all sorts of photo- 
graphic equipment, But for the most part 
these reports are too subjec tive and cannot 
be judged as technically accurate. The 
amateur generally covers what is most im- 
portant to him. He does not always make 
his comments clear enough for any re-de- 
sign consideration. In some cases proper 
technical suggestions are submitted and 
generally they are immediately followed. 
Thereby equipment is improved to the 
general users benefit. 

Anruur Emery Low 


San Clemente. Calif. 


Horizontal cult? 

Bob Schwalberg may be interested to 
know that in a recent trip of mine to Paris 
for four days | selected 108 negatives for 
enlarging. Of these 108, 50 were of the 
horizontal format. and 58 were of the verti- 
cal format. To my eve Paris must have been 
a very vertical citv! | must agree with his 
views on the horizontalist cult and I con- 
sider that my album is badly laid out if I 
do not have quite a few vertical pictures 
in addition to the horizontals. 

M. GepuLp 
London, England 





Choose YOUR Money-Making Opportunity 


Let iM Train You for It! 


; B00K Tells You How/ 


YOU CAN SUCCEED 


There’s a future for YOU in photography—with big pay and 
ever-increasing Opportunities! Today, every photographic 
specialty is booming. With NYI training plus your own nat- 
ural ability, you can succeed in any field of your choice. 


GET ALL THE FACTS BY RETURN MAIL 


No matter which brand of photography you choose, our up- 
to-date 50th Anniversary Photography Book shows you the 
way to top earnings and fascinating work. The beautifully- 
illustrated color and black & white pages give you all the 
facts about NYI’s individualized coaching by experts. They 
also demonstrate NYI’s experience-building program that 
starts you earning money with your camera almost from the 
first day. Don’t delay . . . write TODAY for your FREE 
COPY of this valuable Book! There’s no obligation — no 
salesman will call. 


SEND COUPON FOR FREE BOOK NOW! 
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evs A 
PORTRAIT PHotocRAPHER, 


like successful NYI staff member Mil- 
ton Polay — and everyone you meet is 
a prospect for your photographic 
services and talent! 


YOU'RE A 
SPORTS PHOTOGRAPHER 


— like NYI traj 


YOU'RE A 


SPECIAL-FEATURES 
PHOTOGRAPHER, tice nyi 


graduate Vic DePalma—a highly- 
paid professional in a wide-open 
field where millions of dollars are 
spent annually for pictures! 
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Take the ‘hd Shortcut to 


MORE MONEY, OPPORTUNITY, SECURITY — 
SATISFYING WORK! 


if you enjoy working with cameras, NYI can 
show you how to turn your hobby into one of 
America’s best-paid professions. Our instructors 
are professional photographers who actually 
teach you their “trade secrets” picture by pic- 
ture. Whether you study at home or in person 
at our resident school in New York, your prog- 
ress is carefully guided step-by-step to that 
all-important professional knowledge neces- 
sary for money-making, prize-winning photog- 
raphy. The success of thousands of NYI grad- 
uates PROVES what a vast difference there 

is between hit-and-miss methods and profes- 
sional training. 

Indoors, outdoors, at home or abroad, with 
the NYI LEARN-BY-DOING way, you'll be 
able to do what you want, where you want 

— and EARN MORE MONEY THAN 
YOU EVER REALIZED! 


YOU CAN EVEN GET PAID 
FOR YOUR “HOMEWORK!” 


Hundreds of NYI students sell their as- 
signments — actually pay the modest cost 
of tuition and even buy new equipment 
WHILE LEARNING! You can do it too! 


Mail Coupon for FREE BOOK 


Write now for full details and BIG FREE 
50th Anniversary Photography Book, 
chockful of exciting photos by NYI grad- 
uates. It shows you dozens of ways to 
make money in photography—either full- 
time or in your spare time. Send for your 
FREE copy TODAY! 


All NYI Instructors are licensed by the 
New York State Dept. of Education. 


Note to those on a budget: 
Tuition fees are surprisingly moderate. 





The ONLY Photography School 
Accredited by the NHSC 


NEW YORK INSTITUTE 
OF PHOTOGRAPHY 


Dept. 999-9, 
10 W. 33 St., New York 1, N. Y. 











ENROLL ANYTIME-—“™ 
> NO ENTRANCE REQUIREMENTS 


RESIDENT TRAINING — Visit, write or phone ovr Resident 
School if you. prefer On-the-Spot training. Your choice of 
fwe regular courses of special short-term courses, tailored to 
your individual requirements. Complete facilities include 14 
studios, 18 lined labs, gi models, all types 
of cameras, and the finest up-to-date Speedlight and Color 
equipment. Day and night sessions. Co-ed. Easy payment 
plan. Free Placement Service. 


VETERANS: Both Resident and Home Study 
courses approved for a!l Veteran Training. 





— 


YOU'RE A 
NEWS PHOTOGRAPHER, ,;,. 


YI graduate R 
f a Obert L, i 
a live-wire cameraman see tate 


the needs of : ‘ 
syndicates: dailies, weeklies, and news 





America’s Oldest and Largest 
Photography School 


Licensed by 
State of New York 


Y Leadership since 1910 


SEND FOR YOUR FREE BOOK TODAY | 








NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 999-9, 10 West 33 Street, N. Y. 1, N. Y. 


1 
§ Please send me complete information regarding 
C0 Home Study Course OC Resident Training 








Zone State 





(please print) 
© Check if eligible under the GI Bill. 
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TIFFEN FILTERS FE ASKED THE 


| 


Which medium presents the greatest challenge to you 


as a photographer, color or black-and-white? 
No matter how expensive your lens, an inferior 


filter can spoil its performance. That's why it is 
important that you select filters as carefully as 


BRUCE DAVIDSON 
the lens itself! 


Color. Although color may be used as a dimension in it- 
self, I feel that color photography is the orchestration of 


color; the choice of not only the colors, but also their 
and perfec ony ~ subjected tothe | relative amounts and arrangements to produce the visual 
most critical quality controls. This emphasis on effects necessary to communicate the idea. We are still 
quality is maintained in the production of all | s Neen ¢ 
TIFFEN filters, lens shades, adapter rings and children in its use. As with some of the 20th Century com- 


other accessories, the most complete assortment posers of music who have experimented with the orchestra- 
made today. Yet they cost no more! 


| 
TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground | 

| 


tion of sound in search of new experiences, we must ex- 


: 
j 
periment with the orchestration of color if we are to ‘ YY 
broaden our own experience. 

I 


CARL PERUTZ 
ECTOR They are equally challenging, but on different levels be- 
EN PERF 


cause they are different mediums entirely. With one, you 
lor . ; 
Restores ee col are recording the colors that are in front of your camera. 
balance to you , 


n any projector whereas in the other you are producing a black, white, and 
Fits 0 i | . | ‘ 
lens. Corrects exces gray abstraction of a subject which has colors in it. The 
sive blue oF red while 


slide is shown, has problem is not so much black-and-white versus color, but 
neutral oe po one of selecting the proper medium to fit the subject and 

a be left 08 the emotions you want to create. Each requires its own 

jector at all times . Only $18 intellectual approach, its own technique and way of think- 


EN revo ing and seeing. 
mA ‘RE \ 
ROTOSC yer 


You enjoy Tift plus Film is only a working medium. The very nature of the 
filter's unique ¥ 


the convenience of Wier of) two materials is such that they do not compete with each 
ofesuly rotate handle -_ other as a means of expression. Color is good for some 
\ e 
rf shows . ‘ . . 
viewing f"ed effect! For situations, and black-and-white lends itself to others. The 
Mi type 
all cameras, @ 


nim! Sizes from real challenge, therefore, is in trying to get the most out 


9.78 to $26.25, of the situation. When I’m on assignment, I am conscious 
jete. . ° . 

— of what film I have in the camera, and select the subject 
accordingly. But, I am a realist. I feel that to be a pho- 


TIFFEN DM tographer, | must be able to handle and express myself 
DECAMIRED equally well with either. 
Ss 
FILTER 
simplified syS- ART KANE 
— 2 color per 
fection! 


TIFF 


pro 


TIFF 


CARL K. SHIRAISHI 


I feel black-and-white is the most challenging. Although 
such a photograph is simply an arrangement of blacks, 
whites, and grays, the viewer feels he is looking at reality. 
Color, in contrast, has a more poetic and interpretive qual- 
ity. It translates the scene literally, however the colors look 
$12.60 up . . : ; . 
unreal because they are isolated in a two-inch segment of 
idle tek somolete ontdlee film. Awareness of this artificial quality makes the picture 
x OPTICAL CO look like a photograph rather than a segment of reality. Be- 
AL CO. . , cause black-and-white almost automatically conveys a feel- 
7) Jane Street . i = ° ° . . 
Roslyn Heights, L. I., N. ¥ ing of reality, it is only the man with a unique point of view 
—a personal approach—whose work will stand out. 
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and Better 


'*Terrific!’’ is 


Now! Newer 


than 


the word for the Petri 2.8 & 1.9 


iweGis . oa. 


* 


1 


(Case $12.50) 





The Secret triecthe GREEN WINDOW! 


What is the Green-O-Matic System? 


The completely new PETRI 2.8 camera is equipped with Super-Wide view- 
finder of special Green Crown glass and built-in automatic parallax com- 
pensation another PETRI first! This Green Crown glass increases visi- 
bility, eliminates eye-fatigue and insures easy and accurate focusing due 
to the brilliant, self-compensating PETRI-Gold frame which clearly outlines 
Exactly what your camera lens will photograph and thus simplifies the here- 


to-fore complicated art of photography. No heads “lopped” off with 
PETRI-Gold frame! 


View-Master (Canada) Ltd., 314 Powell Street, Vancouver 4, B.C 
Manufactured by: KURIBAYASHI Camera Industry Inc., tokyo, Japan 
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Viewfinder 


No heads “we ped off with a Petri. 


* Unwritten Guarantee 

Not only does PETRI lead the field in camera production 
and in popularity among local camera fans, the Petri 
name and popularity now tops the list of all Japanese 
camera exporters. PETRI's Green-O-Matic System, MX 
Full-Synchronization: B, 1-1 500 sec., Handy built-in self- 
timer, Color-corrected ORIKKOR lens and other superior 
features are your unwritten guarantee when you use a 


Ti i ii i> ai a> ai ab ai « 


NEW! 
. 
SWITCH LENSES 
IN SECONDS..... 
"— TRI AUXILIARY 
LENS KITS 


Color-corrected ORIKKOR lens 


rese ves f ] | vice 


PETRI Sennen Company, Inc. 
889 Broadway, New York Y 





you can always... 
SAVE WITH CONFIDENCE 


« Cole rffar ae 


from ali U. S$. color tims 


co 


3% Sq. 


sms D0" 


from ail fim sizes 


35mm Duplicates 
only 20¢ 


2% or more 17¢ 


SATISFACTION 
ALWAYS GUARANTEED 


, a 
| From Kodachrome, 
= 
a, 


Anscochrome, and Ektachrome 


. a 
KODACH ROM E, Anscochrome, 


Super Anscochrome and Ektachrome 


| $425 


processed and mounted 
20 & 12 exposure rolls . . 


36 exposure rolls 


KODACOLOR Develop & Print 
8 exp/printed 34% x 5.....$2.75 
12 exp/printed 34% x 3%... 

16 exp/printed 34% x 5 
20 exp/printed 24% x 3%... 
Develop Only (all sizes) 


eee ee 
SER erties, 4 


WRITE TODAY for 


our complete price /ist 


The 


and free mailing kit 


Free return postage 


For faster return by first class, add 7c 
for each roll of films, 3c for each $1 of 
print order. 


ad 


7 DIRECT-BY-MAIL 


Laboratory-to-you 


ay ee ce 


Coleryfar 


laboratories - inc 


4 {a 
¥ 


1160-R Bonitant Street - Silver Spring, Maryland 
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How to get 


LOW-LIGHT 


~ COLOR CLINIC 


A FAMOUS TECHNICIAN SOLVES YOUR PROBLEMS 


EXPOSURE READINGS 


By DAVID B. EISENDRATH, JR. 


An interesting thing 
has been happening in 
the field of photographic 
equipment: films as well 
as lenses have become 
faster, creating a sort of 
race to see which com- 
bination of fast film and 

lens will let you make pictures in prac- 
tically no light at all. 

Today we're rapidly approaching the 
point where you can make pictures by the 
light of the luminous dial on a wrist watch! 
Ansco has already featured Super Ansco- 
chrome tungsten as being suitable for pic- 
ture-taking by the light of a match (J4 sec- 
ond at {/2 for a match 10 inches from a 
face), and now Eastman Kodak has come 
along with their new high-speed Ekta- 
chrome rated at 160. 

A thing that bothers me, and apparently 
some of my readers, too, is the fact that 
although films have become faster and can 
be used in very low illumination, exposure 
meters have not kept up with the trend, 
Despite the fact that a few meter manufac- 
turers have put readings of ASA 1,000 or 
2,000 on their dials, not much has been 
done to make meters sensitive enough to 
allow readings in places where you caa 
make pictures. Even as I write this column 
the problem of meter sensitivity is being 
pursued by a number of manufacturers, 
most of whom are aiming toward the devel- 
opment of compact transistorized circuitry 
that would maintain consistent output at 
any temperature range. So far as we 
know there has been no real answer yet, 
but a break-through could occur at any 
moment. Let’s presume that you are able 
to hold a camera steady at 1/25 second 
at f{/2 (or even slower with a tripod). 
At this speed you can work under lighting 
conditions to which the average exposure 
meter won't respond ai all and for which 
it doesn’t have the appropriate markings on 
its dial. Two excellent meters, the S.E.I. 
and the Spectra, are used by professionals 
to read low light levels, but they cost $100 
or more, certainly too much for a man with 
a limited budget for his hobby. Because 
few photographers have this kind of equip- 
ment, I thought you might be interested in 
techniques that some professionals use 
when working under very low levels of 
illumination. 

When using a reflected light meter, like 
the Weston or G-E, take a reading off a 


clean white card or sheet of white paper. 
If you can get a reading from this, you’re 
in fine shape, because it will reflect about 
90 per cent of the light striking it, or about 
five times as much as an average neutral 
subject will reflect. Just remember that it 
is five times more than a normal reading 
and shoot only one-fifth as fast. Simple, 
isn’t it? Kodak sells “Neutral Test Cards,” 
white on one side and gray on the other, 
and you may find it helpful to have one. 

What do you do with an incident light 
meter in such a case? Usually a meter like 
the Norwood or Brockway gives a reading 
in slightly darker places than the reflected 
light type does, but if you find yourself 
working in conditions where your incident 
light meter doesn’t give a reading, take the 
sphere or translucent cover off and point 
the photocell directly at the light source, 
being sure that no shadow is cast upon it. 
Depending on the type and model of meter 
you are using, you can usually get a read- 
ing in light that is about one-sixth the 
brightness needed for a normal reading, 
but you'll have to make a test on your own 
meter to see just exactly what the factor is. 
Here again you divide by the factor to get 
the proper exposure. 

To test your meter, hold it close to a 
wall, being sure there is no shadow on the 
sphere or translucent cover (choose a place 
for your test where the light is low enough 
to give a reading of about one-fourth or 
one-third of the entire scale). Let’s say the 
reading on a Norwood or Brockway type of 
meter is 32. Remove the sphere without 
moving the meter from its position and take 
another reading. If it says 200, it indicates 
that you get about six times as high a read- 
ing without the sphere. If you read an ex- 
posure of 1/25 second with the sphere off, 
the correct exposure is approximately 14 
second. 

Please note that this is not the most ac- 
curate or reliable method of making color 
pictures. Shooting with enough light and 
getting a good meter reading is far better. 
Please note also, that until the manufac- 
turers of exposure meters catch up to the 
film and lens manufacturers, these methods 
help you guess with fair accuracy what ex- 
posures should be. I don’t say this is a 
never-fail system, but with a little experi- 
menting on your part and a familiarity with 
these relationships on your meter, you will 
be able to make pictures with the new fast 
films in places where you have no way of 
knowing even roughly your exposure.—™® 








Questions of general interest to the color photographer will be answered in this de- 
partment. However. individual replies cannot be given for questions not used.—Eb. 
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Genuine CARL ZEISS LENSES; the best lenses 


in the world! Exakta is proud to carry the renowned 
Carl Zeiss lenses on their cameras...the Cari Zeiss 
Biotar, Carl Zeiss Tessar, Cari Zeiss Flektogon. An 
automatic single lens reflex Exakta equipped with 
either of these famous Cari Zeiss lenses has no 
equal in quality and performance. It is favored by all — 
photographers who cannot do with less than the best. _ 


Over 25 years ago the Exakta was the first single 
lens reflex 35mm. camera ever invented. Today it is 
still the best in its class. For over the years, a con- 
tinuous new range of significant improvements are 
added to keep the Exakta in first place. THe mag- 
nificent new Exakta Light-Meter Ila camera is typical 
of this. 


And remember these Exakta innovations: 26 shutter 
speed settings from 1/1000 to 12 seconds, built-in 
electric cell exposure meter, interchangeable view- 
finders, penta prism eye-level and waist-level reflex 
viewfinder, split-image rangefinder, interchangeable 
lenses, rapid film advance lever, built-in knife for 
cutting exposed film, interchangeable focusing 
glasses, an exclusive stereo system, built-in MXF 
flash synchronization, and more! 


Please note: Every ‘‘Brand New’’ Exakta camera 
comes with an original Exakta Guarantee Certificate, 
Import Certificate and Registration Card. Only lenses 
engraved with the name Carl Zeiss Jena Biotar, 
Tessar and Flektogon are ‘‘factory-new’’ and are EXAKTA CAMERA COMPANY 
imported by Exakta Camera Company, Bronxville, 705 BRONX RIVER ROAD, BRONXVILLE, N. Y 
N. Y., Exclusive Factory Representatives for Exaktas E» e Fact Ay ted Representat tt 
manufactured in Germany. 


f 


Your dealer will be glad to demonstrate an Exakta 
Light-Meter lla camera with a fine Carl Zeiss lens. 
See him today. Or, write for colorful Exakta Light- 
Meter Ila Brochure. American Tourists going abroad 
are invited to ask for our Travelers Information 
Pamphlet. 
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Makes any 16 mm camera 


a new model! 


SCHNEIDER 
CINE LENSES 
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available in following speeds and focal lengths: 





Focal Length List Price 
inmm 


Name Speed f / 





Xenon 25 
Cinegon 10 
Xenon 16 
Xenon 50 
Tele-Xenar 75 
Tele-Xenar 100 
Tele-Xenar 150 


$102.95 
142.95 
90.95 
104.95 
72.00 
145.95 
132.95 























Available through your dealer, 
or write for literature 


BURLEIGH BROOKS, INC. 


10 West 46th Street, New York 36, N. Y. 


7310 Melrose Ave., Los Angeles, Calif. | 


14 


“ ta 
“ me 


Steady clamp-on flood reflectors can 
be insured without going to the expense 
and trouble of obtaining special locks by 
simply inserting a pencil through both ends 
of the clamp in front and behind either the 
shaft of a floor lamp or the rod of a light 
stand as demonstrated above. Instability 
caused by shifting of position or slipping 
of the clamp due to the weight of the lamp 
is thus prevented.—T7, Earle 


l ubbock. Te x. 


Hamilton. 


- PHOTO 


Borderless pictures with tape 


For borderless prints place 34-inch 
strips of double-faced Scotch tape on the 
easel at the points where you wish the cor- 
ners of the print to be. Set the guides so 
that the paper will drop into the opening 
with a small clearance all the way around. 
Compose the picture within this area. in- 
cluding everything which is desired in the 
final print. Press the paper firmly onto the 
tape for printing —C. L. Van Liew, Ray- 
mond, Wash. 


Passcase for filters 


Filters and close-up lenses can be 
carried by the mobile photographer in a 
soft plastic passcase billfold for easy selec- 
tion and storage. The passcase is divided 
into individual compartments and the en- 
tire case folds into a compact unit which 
can be secured with a rubber band for 
carrying. Notes. filter data, and other ref- 
erence material can be kept in bill com- 
partment.—Rud) and Marcia Schulze. St. 
Louis, Vo. 


Biender for mixing chemicals 


Tent for photographing small shiny 
objects may be quickly fabricated by utiliz 
ing a film hanger rack. into which five pan- 
els of frosted acetate are set. The acetate. 
with frosted side facing in, is held to the 
inside of the rack with transparent pres- 
sure sensitive tape. Supplies can be ob- 
tained at local art material or drafting 
supply shop. Development time may be 
lengthened to increase contrast if desired. 
Stephen Syrotiak, No. Branford. Conn. 


To mix chemicals jn short order. pur- 
chase an extra container for the kitchen 
blender found in most homes today. The 
price of an extra container is low and well 
worth its excellent mixing capabilities. Be 
sure to mark the extra container so as not 
to confuse it with the one used for food and 
drinks. Darkroom chemicals make pretty 
poor ingredients in malted and cocktail 
drinks.—Tom Raymond, Alamogordo, N.M. 





ically illustrated Tip accepted $5 if not illustrated 


Why not send in your ideas for better picture-making and darkroom aids? 


We will pay $10 for each photograph- 


Material must be original and not previously published 
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Forget the 1/2000 Shutter Speed 
while you examine the 
Minolta V- 2 ( first look at the... 


MMGGgs> 
SQ 


NX 


Needle Sharp f:2 Lens—World famous True Automatic Parallax Correction with 
Rokkor 45mm, f:2, 6-element, rare earth ultra-bright Lumi-Frame— Even in dim 
platinum pot lens. Completely coated on light the frame shows exactly what 
all glass to air surfaces. Stops to f:22. will appear inthe picture...and automat- 
Focuses down to 2.6 feet. ically shifts to compensate for parallax. 


Unique Free Turning LVS System — 
Shutter speed and f stop dials have 
matching gnurled edges. They can be 
changed simultaneously or individually. 
LVS numbers go all the way up to 20. 


= 


Automatic Zero Return — Opening the 
camera back automatically returns the 
exposure counter to zero. 


Single Stroke Film Advance — Single- 
throw lever advances film, cocks shutter, 
counts exposure—smooth, easy operation. 


Rapid Rewind Lever — Folding crank 
makes rewinding film fast, effortless. It 
will rewind a 20 exposure roll in 4% sec. 


Hear the click 
v 


v 
bes Jobs $00 250125 8 my TTT ODE $00 250075 64 | 
PT ae 


“i 
3 ~ pre © 
: Ay — a a 


Built- In Self Timer — Can be set for 10 MX Flash Syachonination — Internally Click Stop Settings — From 1 to 1/2000 
seconds, or fraction thereof by simply synchronized for bulbs and electronic sec. and B...and from f:2 to £:22 you 


positioning lever. flash at all speeds—even at 1/2000 sec. hear a clear, sharp click. 


You get all this— plus the world’s 
first 1/2000 shutter speed for 
only $9925 (case extra). 


lM! MOLTA 


MINOLTA CAMERAS ¢ 150 BROADWAY, NEW YORK 38, N.Y. 


Distributors —U. 8.: The FR Corporation, 951 Brook Ave., New York 51, N.Y. 
CANADA: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 
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PENCIL 


Did you ever think that 
you could paint photos 
with the greatest of ease. 
YOU CAN — with the new, 
imported MARSHALL'S 
PHOTO OIL COLOR 
PENCILS. 


Yes you can, without pre 
vious art training or spe- 
cial talent, turn out a 
beautiful hand colored 
photo. It's as easy as 
writing. Even fine detail 
work is simple when you 
use these unique pencils 
made for the particular 
purpose of coloring photo- 
graphs and photo greeting 
cards. 

Each set contains 18 well 
assorted colored pencils 
plus all accessories and 
full instructions. 


Marshall's Photo Oil 
Colors also come in tubes. 
They are the standby of 
the professional colorist 
and are also easy to use 
by the amateur. Remark- 
ably beautiful results are 
obtained. There are com- 
plete sets for every purse 
from $1.65 to $14.95 

To color glossy or Pola- 
roid prints — 
spray with Mar- 
shall’s Pre-Color 
Spray—then color 

as usual 


aia % 


photo 
with 


most 
startling 
advance 
in 

photo 

oil 
coloring 
in 

a 
decade! 


JOHN G. MARSHALL MFG. CO., INC. 


Dept. p.9 167 North 9th Street, 


Brooklyn 11, 0. Y 


Please send me FREE Coloring Brochure 


Gift offer—4 Color Pen Set 


$1.00 


| box of Photo-Oi!l Color Pencils at $4.98 
| Hobby Set of Photo Oi! Colors at $5.95 


| 6-oz. can of Pre-Color 


Spray at $1.50 


“Photo-Oil Coloring for Fun or 


Profit’’ 


NAME 


(a professional book) 


$3.95 











ADDRESS 





A technicality 
on releases 


LEGAL PROBLEMS 


by George Chernoff and Hershe! B. Sarbin 
Members of the Bar of the State of New York 


PHOTOGRAPHER MUST FILL IN 
BLANKS BEFORE MODEL SIGNS 


Bn our last column we discussed the high- 
lights of the now famous case of Russell 
s. Marboro Books dealing with model re- 
leases. 

The decision was a very lengthy one and 


all the 


points of interest to photographers which 


space did not permit us to cover 
were decided by the court. 


One of these involved the following very 


interesting and novel point: 
blank spaces in a 
printed form of model release after the 


pictures 


May a pho- 
tographer fill in the 
has signed and the have 
taken. or does that invalidate the 
release? Our readers know that most mode! 


model 
heen 
releases are on printed forms containing 
blank spaces for filling 
as is not known until the time the 
taken. 


Russell vs. 


in such information 
picture 
is ready to be 

In the Marboro case the 
printed form of release was signed by the 
model before 
filled in. The blank spaces covered the fol- 
lowing data: date of 


any of the blank spaces were 
shot. name of pho- 
tographer's client. photographer's job num- 
ber. model's social security number. 
of the 
fitting 


hame 


model agency. information as to 


name of witness to model's signa- 
ture. the time the model reported for work. 
the time she left. and the amount of com- 
pensation to be paid to her. 

The court ruled that although these items 
were left blank at the time the model 


signed. such omission did not invalidate 


the release and that the photographer had 
these 


information 


implied authorization” to fill) in 


blank 


was not contrary to the 


spaces as long as the 
facts concerning the 
transaction. The court then went on to sav: 

“Moreover. it is quite obvious to me that 
the blanks did not leave open any basic 
element in the contract between the pares, 
The omission of the name of the photog- 


iia : . 
rapher’s client and the job number is en- 


tirely immaterial: these items are merely 


and of the 
That 
number is not 
and the 
is unimportant. 


for purposes of identification 
photographer s hookkeeping 


the model's 


facilities, 
social security 
noted is inconsequential. absence 
‘fitting 
Notwithstanding that 


of a notation as to 
space is available for 
to have a witness 


such purpose, the failure 


attest to the on a docu- 


Nor is 


the fact that the date of the shot was filled 


model's signature 


ment of this type is of no moment. 


in after the release was delivered to Ave- 
don of any consequence. for proof of date 
outside the instrument is permissible. The 
added information at the bottom of ‘time 
and the amount of the model’s 
charges is no material part of the docu- 
ment, but merely a computation of the 
compensation, which. too, need not have 
been a part of the release in order to ren- 
der it effective.” 

Since the 
complete 


in’ and ‘out™ 


remainder of the release was 
as to the important phases of the 
transaction, to be made 
of the pictures (which was the unrestricted 
use for advertising purposes or purposes of 
trade). the parties entitled to use the pic- 
tures (the photographer. 


tomers, successors. 


namely. as to use 


advertisers, cus- 
and assigns). the waiver 
by the model of her right to inspect or ap- 
prove the completed pictures or advertising 
matter before court held that: 
“Nothing is needed to clarify the document 
and nothing should be 


its use, the 


permitted by way 
of extraneous evidence to negate it.” 
Suppose however. that the model release 
form had blank spaces for filling in the im- 
portant elements of the such 
as the use to be made of the pictures and 


transaction, 


authorized to use 
further. that blank 
filled by the photographer 
model signed the Is the 
what the photographer 
blank spaces? Or may she 


the name of the party 


them. Suppose these 
spaces were 
after the 


model 


release. 
bound by 
writes in the 
authorized by 
her was different than that which the pho- 
tographer wrote in or that she 
tended that all the parties named by the 
photographer should use her pictures? The 


assert a claim that the use 


never in- 


answers would be governed by the same 
rules expressed by the court in the Russell 
\-. \Marboro case 


as in the case of “unim- 


portant” details. If what the photographer 
wrote in represented the understanding of 
the parties the model will be bound by it. 
But. if there about it, the 


court will have to hear the testimony of the 


is any dispute 
photographer and model and then decide 
whose version to accept. 

What is the lesson to be learned by pho- 
tographers from this phase of the Russell 
vs. Marboro case? Well. 


busy to be 


just too 
blank 


spaces in a release until after the model has 


if you re 
bothered filling in the 


continued on page 96 





cannot be answered directly in the 


you wish 


suggestions on the 





The authors of the legal column regret that each specific question submitted by readers 
column. 
basis for columns on a particular subject and. wherever possible. the 
a reply directly to the reader. Because your letters help them to decide what subjects 
to have covered in the column. the authors invite your questions and your 
contents of future articles. 


. as the 
authors do send 


The questions are used. however 
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Rolleicord Vai * 


| eee 


} 


takes allfive popular picture sizes—has the new, 
Sensational ROLLEICLEAR focusing screen 


Automatic 


Rolleiflex 4 


the miniature Rollei using 127 
film—gives maximum area slides 
(Super Slides) within 2x2 frame 
—projection quality unmatched. 


Burleigh Brooks, Ine. 


10 West 46th Street, New York 36, N. Y. 


PONDER & BEST, INC. 


814 North Cole Avenue, Hollywood 38, California 


September, 1959 


No camera so versatile, so practical, so economical, 
You simply load the Rolleicord Va with 120 film, and 
shoot the size negatives you want... 12 pictures 
214”x214”, or 16 pictures 154”x214” or 154”x154,” 
(Super Slide size), or 24 pictures Bantam size, or 35 
mm. To change sizes you simply change to the correct 
exposure counter dial. And it’s a true Rollei in every 
respect ... with a sharp-cutting Schneider Xenar 
f:3.5 lens, synchro Compur LVS shutter, and other 
exclusive features which keep Rollei cameras first 
among top flight photographers the world over. See 
Rolleicord Va, and other Rollei models at your deal- 
ers today, or write for literature. 


Rolleiflex T Rolleifiex F Rolleiflex 2.8 Tele-Rolleifiex 





FOLLOW THE STARS 


WILLIAM HOLDEN AND HIS EUMIG P8-IMPERIAL PROJECTOR 
WILLIAM HOLDEN STARRING IN “THE HORSE SOLDIERS,” A MAHIN-RACKIN PRODUCTION 


CONSIDER THE 8mm SOUND PROJECTORS 
Eumig P-8 Imperial is the only quality projector on the 
market today with sound synchronizer built into the 
projector body. For perfect lip-synchronization just 
OTH x c thread the tape of any tape recorder through the 


Phonomat and push the button. No flexible cables, no 
electrical wires to attach, no special factory modifica- 
tions for sound. No bulky, expensive separate sound 
coupler, no levelizing tables — nothing extra to buy, 
everything included and a lot more. 
Just compare the other features: Low voltage system 
with brilliance greater than many 750 Watt projectors, 
yet coolest in operation. On all surfaces coated 

Eupronar f/1.4 wide angle lens for bigger picture in 

a small room, variable speed, motor driven fast rewind, 

full 400 feet reel capacity without special projector 

base. Built-in voltage dial (works on any voltage from 

110-240 Volt). Built-in fuse will avoid costly repairs 

of burned motor, lifetime lubricated on all important 

points—it will never jam, automatic table lamp switch 

Before you buy your 8mm projector, compare EUMIG P-8 Imperial with others. Eumig P-8 Imperial’s 
quality is so high it was honored at the Brussels World's Fair by an international jury that gave 
Eumig a gold medal for its contribution to the service of humanity. 
it sells for nearly half of the price of an equivalent quality sound projector. Dollar for dollar 
Eumig gives you more value than any other movie equipment in the world. 
See the amazing 5 
COMPARATIVE 
EUMIG P-8 IMPERIAL —S2mre"N" $225.00 only *1.89.99 
COMPARE AND YOU WILL BUY EUMIG, EUROPE’S ULTIMATE AUTOMATIC MOVIE EQUIPMENT. 
Sold exclusively through UNIMARK franchised stores. 
1g 
UNIMARK PHOTO INC., 132 West 31 St., New York 1, N. Y. 


—and on the top of all it's Lifetime Guaranteed. 





Ay» Y 
For the name and address of SS RAS 
your nearest EUMIG dealer 
call Western Union 


Operator 25, or write to: 





























WHERE AND HOW TO 
SELL YOUR PICTURES 
by Arvel W. Ahlers, 

American Book Publishing Co., 

Inc., New York, 142 pages, 

soft cover, $1.95 

The fourth revised edition of this book 
is a must for two kinds of photographers: 
first, amateurs who want to sell an occa- 
sional picture: second, amateurs who want 
to turn professional. 

It is an uncommon volume because, in all 
honesty, it knocks the reader flat with its 
first four lines: “Since the first edition of 
this book appeared in 1952, dozens of 
amateur photographers have queried me 
along these lines: ‘I have a file of pictures 
that are as good as the ones I see published 
in magazines and newspapers. Will your 
book tell me how to sell these pictures?’ 
I'm sorry. The answer is, ‘No.’ ” 

From this point on Ahlers builds up a 
system of thinking and action for those 
who want to make a buck in this unusual 
business, photography for publications. 

When the urge to sell is greater than the 
urge to learn how to sell, the photographer 
is in trouble. This book will save many 
people hours of trouble and disappoint- 
ment. 

The book covers the general picture 
market: the picture buyer—what he looks 
for; how to analyze a market; how to pre- 
pare and submit black-and-white pictures; 
the market for color: off-trail markets: data 
records; special problems: what editors say: 
a market guide that lists publications, their 
requirements, rates, and addresses.—J.D. 


SMALL MINOX= 
BIG PICTURES 
by Rolf Kasemeier, published 
in West Germany by the 
Heering Verlag, distributed 
in the U.S. by Rayelle 
Publications, Philadelphia, Pa., 
190 pages, hard covers 

A working manual of Minoxmanship 
written by a very able photographer who is 
no stranger to its 8xll-mm negative, the 
value of this little book (like the Minox 
camera itself) cannot be measured by size 
alone. Starting with the basics of camera 
handling and shooting the author works 
through to processing, printing, and pro- 
jecting techniques, and has a lot of inter- 
esting things to say in between. Emphasis 
is divided equally between the operation 
of the Minox camera, the technical aspects 
of producing quality results from its tiny 
negatives, and the adoption of a quick and 
candid approach to picture making. Of 
primary interest and value to users of the 
various Minox models, this pocket-full of 
informative writing and photographs is a 


| worthy addition to the growing literature 


of ultra-miniature photography.—B.S. 
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PENTACON “F” 


a precision single lens 35mm reflex camera with built in penta- 
prism-type eye level view-finder: 


e Instantly interchangeable lenses available with focal lengths 
ranging from 35mm wide angle to 500mm telephoto, automatic 
or preset diaphragm available. 


© Accurate focal plane shutter with speeds from 1 sec. to 
1/1000th of a sec. and Bulb. 


® Single knob film advance, shutter winding, and double 
exposure prevention. 


@ Precision film pressure plate. 
® Fully synchronized for flash bulbs and electronic flash. 


@ Built-in self timer, depth-of-field-scale, and film 
speed/type reminder. 


@ Pentacon ‘‘FM"’ has ‘‘split image” rangefinder - spot 
focusing. 


® Pentacon ‘“FBM" has built in exposure meter and 
rangefinder. 


© Sportsfinder, extension bellows, microscope attach- 
ment, and many other accessories are available for 
sports, industrial, laboratory and studio use. 


Mm Visit our photographic display at the Leipsig Fair 
August 30th — September 6th, Messehaus Bugra. 








September, 1959 


Exclusive American 
Importer 


ROBINCO 
NEW YORK INC. 


5 East 17th Street 
New York 3, N. Y. 
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Popular Photography field-tests IMF : 


PETRI PENTA 


Medium-priced 35-mm reflex features instant-return mirror 


A new eye-level 35-mm single-lens reflex 
featuring mirror and a 
«crew-in lens mount that will accept lenses 
of the Praktica, and Asahi 
Pentax type has been introduced by the 
Called the Petri 
it seeks to fulfill most needs of most 


instant-return 
Pentacon, 


Petri Camera Company. 
Penta, 
photographers and to do so at a compara- 
tively low price. It offers a remarkably fast- 
operating, preset {/2 Orikkor 50-mm lens 
ind a fully synched shutter with speeds 
from 14 to 1/500 second arranged on two 
concentric top-deck mounted dials. The 
shutter release is located on the upper 
right front of the camera in a convenient 
position for gently squeezing off shots, 
with SLR cameras 
using long hand-held lenses or slow speeds. 


especially important 

The bright pentaprism viewfinder pro- 
vides an eye-level image that is even easy 
for wearers of glasses to see, and it has a 
finely ground focusing spot in 
with a 


its center, 
Fresnel screen over the remaining 
irea to extend image brightness to the 
corners. 

The Penta styled, more 
compact than most of the current prism re- 
flexes, and comfortable to grip, the thumb- 
operated advance lever with its out-in-front 
ready position adding to shooting speed. 

Despite its small 
is rather noisy, 


is attractively 


however, the 
due not only 
the rising mirror and the shutter itself, but 
also to the frame counter which operates at 
the moment of mirror return rather than 
when the film is advanced as in most 35’s. 


size, 
camera 


Two simple design features we liked were 
the position of the tripod socket and the 


flash synch outlet. The first is located di- 


rectly under the lens mount as far forward 
as practical, thus permitting the best possi- 
ble balance when long lenses are used. The 
synch socket is conveniently placed on the 
upper left front panel of the 
of the way of moving hands. 
The frame counter is of the self-starting 
type, automatically returning to two spaces 
before zero when the camera back is 
opened. A minor criticism: the counter it- 
self provides only one numeral per three 
frames. When the number is partially ob- 
scured it’s sometimes difficult to tell which 


camera, out 


ANSCO UNVEILS NEW 
CONCEPT IN SHEET FILM 


Versapan, a new panchromatic sheet film 


recently said to 
medium speed, 
and complete contrast control by means 
of development manipulation. Aimed at the 
commercial market, this film offers high 
quality with remarkable versatility. 

For use in illustrative, architectural, or 


announced by Ansco is 
combine ultra-fine grain, 
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product photography the film is to be de- 
veloped normally in any standard devel- 
oper giving results with great tonal range, 
ultra-fine grain, and high image resolution 
and contour sharpness. Given extended de- 
velopment in Permadol, Isodol, or some 
other high-energy developer, however, this 
film changes its characteristics completely 


frame is ready for exposure. 

To sum up, the Penta is an attractive, 
well-made SLR offering a popular type of 
lens mount and a wide selection of possi- 
ble accessory lenses. Price is $149.50, case 
extra. Importer is Petri Camera Co., 889 


Broadway, New York 3, N.Y. 
FEATURES 


Eye-level pentaprism viewfinder. 
Instant-return mirror. 

50-mm Orikkor f/2 preset lens. 
Screw-in lens mount of widely used type. 
Speeds from 2 to 1/500 second. 


and becomes a high-contrast copy film ex- 
cellent for making line copies. 

Ansco Versapan comes in all sheet-film 
sizes from 214x314 to 11x14. 

PopuLaR PHOTOGRAPHY is currently test- 
ing this new film and will run a compre- 
hensive story in a future issue. 

WHAT'S NEW continued on page 22 
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Lenses... part of the Hasselblad Idea 


Lenses are only partofHasselblad’s 
famed versatility. A complete range 
of interchangeable film backs, viewers 
and accessories make this unique 
Swedish system literally 15 different 
precision cameras in one. On an 
assignment, you need carry only the 
Hasselblad to get the versatility found 


only in a fully equipped studio. 


Getting back to lenses, they are 
made by Carl Zeiss for unparalleled 
optical quality. The lenses shown 


above each feature their own Syn- 


chro-Compur shutter, automatic dia- 
phragm, and coupled EVS system, 
and range from 60 nim wide angle to 
250 mm telephoto. 


September, 1959 


Film magazines take 120 roll film 
and are available for 12 24%" square 
exposures, 16 14%" x 244" exposures 
or 16 1%" x 1%" superslides. 
Adaptor backs for using special emul- 
sions in cut film are also available. 
All are the simple snap-on type and 
take only 2 seconds to change. 
Interchangeable viewfinders in- 
clude the standard ground glass re- 
flex finder with pop-up magnifier .. . 
a prismatic reflex sports viewfinde1 
. sighting-type sports viewfinder . . . 
and magnifying hood for critical 
focusing. A complete line of other 
accessories is also available 
proxars to extension tubes. 


from 


HASSELBLAD 


The Professtonal’s Camera: a 
camera prized by leading profes- 
sionals the world over, the Hassel- 
blad has been described by famous 
photographer Ansel Adams as “‘My 
constant companion, a remarkable 
concept functioning between the 


a as a ts 
35mm and the classic view camera. 


The new Hasselblad model 500C 
is fully automatic, synchronized for 
flash and strobe, with speeds from 
1 to 1/500th seconds. With Zeiss 
Planar 80mm F:2.8 lens, $489.50 
F.E.T. Write today for 
literature and name of nearest dealer. 
PAILLARD Incorporated, 100 Sixth 
Avenue, New York 13, N. Y. 


including 
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AGN 


HS 


& ENLARGEMENTS 


from your slides 


WALLET 


COLOR PRINTS 


(appr. 2 x 3) 
YOUR CHOICE: 


3 ALBUM 10 
ZGIANT PENT... 5) $ 


(any of the above from one or more slides) 


KODACHROME $415 


2 EXP. ROLLS 
processed & mtd. 


(appr. 3 x 4) 


PRINTS 


36 exposure roll 


$2.00 
35 DAC 
peectan yore mon $350 


(full refund for every unprintable negative) 


35mm BLACK & WHITE DEV. & PRINT ¢) 95 


20 exp. roll 
% exposure roll! $2.00 


8mm KODACHROME 
MAGAZINES | onty 75¢ 


8mm KODACHROME roll and 
ANSCO MOVIECHROME 
16mm 50 foot magazine 
16mm 100 foot roll 


KODACOLO 


8 exposure roll 
12 exposure roll 


$1.00 


$1.00 
$2.50 


$50 


KODACOLOR PRINTS & ENLARGEMENTS 
BLACK & WHITE ROLLS developed & printed 


FREE | SEND FOR COMPLETE PRICE 


a LIST AND MAILERS. 


PHOTO 
SERVICE 


New York 3, WN. Y. 


DEVELOPED 
AND PRINTED 


B 


0. Box 323A Cooper Sta., 


WIHIA TT SMNIEIW continued 


Interchangeability of lenses and finders 


MIRANDA S 


| AX hasic camera for the budget-minded 
photographer is the Miranda S selling for 
$99.95 with preset 50-mm /f/2.8 Soligor 
lens. The S, a model that reverses the rush 
to automation. is a simple and solid camera 
offering the beginning photographer, or one 
in need of a single-lens reflex for long-lens 
or specialized work, a well-made tool. 
The S makes no pretense at being a so- 
phisticated camera: its mirror doesn’t re- 
turn instantly and it has no rapid-advance 
lever, but its shutter is quieter than most 
SLRs, its winding knob is grippable and 
convenient, and its folding rewind crank 
is large and fast. In addition, the S accepts 
the same huge variety of lenses that the 
more expensive Mirandas do, including 
the automatics made for the higher-priced 
models (see August report on Miranda C). 
The finder can be 
removed with the touch of a_top-deck 
mounted button and replaced with an eye- 
level pentaprism. This finder consists of a 


hooded waist-level 


combination Fresnel screen and condensing 
lens with a finely ground center focusing 
spot and provides an extremely bright, easy- 


Two formats offered 


Bi: brother to the Diacord is the 


Ricohmatic 225 214-square twin-lens _re- 


flex. which offers its users either the con- 





ventional 12 exposures on 120 roll film, or 
20 to 36 exposures on 35-mm film when a 
“Colorback” 
camera has an automatic 35-mm counting 


adapter is inserted. The 


mechanism, and a well-designed folding 
rapid-rewind crank built into it, so that 
preparations for miniature film use can be 
accomplished in a moment. The ground- 
glass has the field of view inscribed on it 
for the smaller film size and a 35-mm mask 
is supplied to cover the sportsfinder, mak- 
ing the Ricohmatic unusually easy to use 
for horizontal as well as vertical pictures, 
although no parallax correction is pro- 
vided. This camera could be one answer 
for those who prefer 120 for black-and- 
white, and 35-mm for color, or it could be 
used for portraits, taking advantage of the 
fact that the 80-mm Rikenon //3.5 lens is 
in effect a semi-telephoto on the 35-mm 
format and frame-filling head 
shots without close-up distortion. 


provides 


The Ricohmatic has a dual-range ex- 
posure meter that reads directly in LVS 
numbers. The shutter speeds on the 
Seikosha SLV shutter run from 1 to 1/500 
and are cross-coupled with the dia- 
phragm dial for LVS settings ranging from 


sec 





to-focus image. Such a finder together with 
a lens having smooth focusing action and 
an ingenious flick-of-the-fingertip stop-down 
lever makes viewing and stopping-down 
exceptionally convenient. 

The speeds on the quiet shutter range 
from 1/30 to 1/500 sec plus B, fast enough 
for most shooting but perhaps not quite 
slow enough for some. All told, the Miran- 
da S offers interchangeability as well as 
versatility at a competitively low price. 

Importer is Allied Impex Corp., 300 
Park Ave. South, New York 10, N.Y. 


RICOHMATIC 225 


4 to 18. The shutter has full MX synchroni- 
zation through a standard PC plug and 
cordless synch for special flashguns in the 
camera s accessory shoe. Like the Diacord, 
focusing is accomplished via the two see- 
saw levers located on either side of the lens 
platform. 

The price with Color Back is $99.95, case 
$15 extra. The importer is Ricoh Camera 
Co., 521 Fifth Ave., New York, N.Y. 


WHAT'S NEW continued on page 24 
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IF YOU HAVE A BASEMENT 
BATHROOM | KITCHEN I 


OR EVEN CLOSET ! 


YOU CAN HAVE A 
~ ESEL Bt — 


IN YOUR| 
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AT YOU WILL NEED...EVER! 


MI, 


Taking pictures is twice the 

fun . .. when you make them into 

sparkling enlargements nk he gaa 
darkroom. Here is the “A-Z” outfit ... from the 


chemicals, trays, paper, easel, timer . . aati Geet ohio famed Beseler 23C. S 
Whether you shoot 35mm, 21, x 2%, 2%, = Si, oe nits Siak ches te Datween, making your 
own pictures, in your own home, is an experience you'll regret having missed until now! 


If purchased individually, you’d pay $287; COMPLETE OUTFIT ONLY.. 


LLL 


Wve Sar ate Se ee — > 
Beseler dealer show = 
nee nei ee today, with vour | ae 
own Beseler Dream Darkroom. 4 4 


Charies Geseler Company, 219 S. 18th St., East Orange. N. v. 
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WESTON MASTER III: 


Only Weston 
builds such 


DOUBT-FREE METERS 


fea 


Every trace of doubt has been engineered out 
of these world-famous Weston Meters—leaders 
for over a quarter-century. No other meter ap- 
proaches a Weston for sheer trustworthiness. 
That's why it’s preferred by the experts! De- 
spite normal abuse, it'll soak up shocks and 
keep its accuracy. Use it day-in, day-out, year 
after year . . . you'll still have the same ac- 
curacy and sensitivity as when you bought it, 
still enjoy on-the-button exposures every shot. 
See Weston meters—at your dealers today. 


WESTON 


exposure meters 
the meters most photographers use 
24 








WHAT’ S#N EW continued 


OLYMPUS ACE 


Behind-the-lens shutter with interchangeability 


The Olympus Ace is a remarkably com- 
pact behind-the-lens-shutter rangefinder 35 
offering full lens interchangeability and 
parallax-compensating finder with three lu- 
minous frames, one for each of the avail- 
able lenses. These are a 45-mm //2.8, a 
35-mm [/2.8, and an 80-mm [{/5.6, all made 
by E. Zuiko, manufacturer of lenses for the 
entire Olympus line. 

Each of the shorter lenses focuses by the 
rotation of the barrel. Since changing the 
/-stop can also rotate the mount, it is ad- 
visable first to set the diaphragm and then 
to focus so as not to disturb the distance 
setting. 

The lenses yielded crisp images and be- 
ing of moderate apertures did not cause 
the vignetting sometimes produced by be- 
hind-the-lens-shutter cameras at wide aper- 
tures. Changing from one quick-locking 
hayonet-mounted lens to another is simple. 
being accomplished by pressing one button 
and twisting to remove one lens and match- 
ing two dots and twisting to insert the next. 

The shutter of the Ace is a Copal SV. 


CAMERAS 


PRAKTICA FX3, a 
35-mm_ single-lens 
reflex camera, is 
available with a 
50-mm Meyer Gorlitz 
Primotar f/3.5 lens 
in an internally cou- 
pled, fully automatic 
mount. The lens re- 
mains at maximum 
aperture except 
when the shutter re- 
lease is depressed to take the picture. Dia- 
phragm closes down and after exposure is 
made, diaphragm opens back to maximum 
opening. For observing depth of field, a special 
ring disconnects the automatic operation. Price 
is $134.50 and more information can be had 
by writing to Standard Camera Corp., 319 Fifth 
Ave., New York 16 


KONILETTE 35 has 
a 45-mm _ Konitor 
{/3.5 lens, shutter 
speeds from 1/25 to 
1/200 sec and B, rap- 
id-advance lever 
which moves film and 
cocks shutter, expo- 
sure counter, piano- 
key-type shutter re- 
lease, hinged back, 
and permanently 





AGFA COLORFLEX 
CHANGES NAME 


Agfa Inc. announces that the recently intro- 
duced Colorflex | & Ii (see report in What's 
New section of July Poputar PHOTOGRAPHY) 
will now be imported under new names, 
Agfaflex | and Il. No other changes have 
been made, say company spokesmen. 
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offering geometrically doubling speeds 
from 1 to 1/500 second, full MX synchroni- 
zation, and an 8-second self-timer. 

The single-stroke thumb-operated ad- 
vance lever has a “ready” position for fast 
operation and a shutter-button lock to pre- 
vent accidental when in the 
“rest” position. 

Not only is the Ace an extremely small 
camera, but its accessory lenses are also 
compact, each one packaged in a tiny plas- 
tic case for easy identification, storage, and 
accessibility. The camera with 45-mm lens 
is priced at $79.95: the wide-angle and tele 
at $49.95 each. Importer is Scopus-Brock- 


way, 404 Park Ave. South, New York 16. 


exposures 


fixed take-up spool. All controls are visible 
from the top and red markings permit quick 
settings. Price, $24.95; leather ready case with 
exposure guide, $6.95. More details from deal- 
ers or Konica Camera Co., 76 W. Chelten Ave., 
Philadelphia 44 


SUPER RICOHFLEX, 

a 214x2'4 twin-lens 

reflex, has been rede- 

signed to adapt 127 

film for 4x4 jumbo 

slides. Now three 

films can be used in 

the camera: 35-mm, 

120, and 127. Shutter 

speeds range from 

1/10 to 1/200 sec and 

B. Price, $29.95, in- 

cludes case and B-C 

flash unit; 35-mm 

fi back, $9.95; 127 back, 

$4.95 (available to 

owners of previous model Super Ricohflex at 
$2.95). More details available from dealers or 
Ricoh Camera, 521 Fifth Ave., New York 17. 


WALZ ENVOY 35, a 
new miniature, fea- 
tures a 48-mm Ko- 
minar f/1.9 lens 
cross-coupled with a 
Copal SVL shutter. 
Ten speeds increase 
geometrically from 1 
to 1/500 second plus 
bulb, with an EVS 
scale calibrated in 
values from 1 to 17. Features include full flash 
synchronization, self-timer, single-stroke film 
advance, rapid rewind, and bright frame range- 
viewfinder. The camera lists for $69.95 and is 
distributed by U.S. Photo Supply Co., Inc. of 
6478 Sligo Mill Rd., Washington 12, D.C. 


CAMEX REFLEX 8, an 8-mm single-lens reflex 
movie camera is now available at reduced 
prices and with a new 12.5-mm Angenieux 
f/1.8 lens. The lens focuses down to 10 in., 


Popular PHOTOGRAPHY 





SEND FOR‘ 
THIS FREE 
BOOK! 


667,et Me Show You How You Can 

Make The Swing From Amateur To 
= _ Skilled Professional In The Billion 
sxe. deer Dollar Photography Industry 9 


You’ll Learn More—Earn More With SMP Home Training. 


“Let me show you how you can turn your hobby into a lucrative money- 
making business! When you enroll in the School of Modern Photography, 
expert instructors follow and evaluate your progress and get you started 


on the road to a profitable photography career! 
“Our teaching methods are thoroughly tested. There is no ‘mass 

production’ at SMP. Our professionals guide you, advise you, examine your 

work individually and offer you specific constructive criticism. Photog- 

raphy is a highly specialized skill. It takes ‘know-how’ to be a professional 

— not luck! That’s why our standards are high. That’s why we take special 

effort to teach you to meet these standards. And that’s why SMP graduates 

all over the world are the finest photographers in every field .. . advertis- 

ing, portraiture, freelance, color, fashion, news, sports.” 
YOU BECOME A MEMBER OF A PRO TEAM THE DAY YOU 

ENROLL. Every “actual practice assignment” leads you step-by-step 

closer to expert photographic work. See for yourself the enormous strides 

you will make after your very first Instruction Unit. Photographs by SMP Graduates 
SMP PROVIDES YOU WITH INGENIOUS, 

PRACTICAL AIDS NOT OBTAINABLE ANYWHERE the school ES OY Te 

ELSE! SMP’s modern system of practical do-it-yourself 

assignments enables you to make professional high qual- 

ity pictures. We send you actual negatives, photo-prints, 

charts, self-demonstration devices, instruction guides, of modern photography 48 

and other materials... PLUS exclusive 3-dimensional aids 

to help you in the practice of lighting and composition. 
Today send for your Free Book with the coupon 

below — it’s your first step to big time money-making 

photography. 

Approved by the State of New York+ Established 1939 


-REF 


September, 1959 


eee ee ee la ee 


The School of Modern Photography, Dept. P99 
P. O. Box 102, Cooper Station, New York 3, N. Y. 


Please send me full information regarding SMP’s famous Home 
Study course. And send me your big free super-illustrated book 
that tells about SMP’s methods and teaching systems, and 
gives me the picture of the opportunities | can find in photog- 
raphy. No salesman will call. 


Name 


Address 


(eee NOMA Of State. 
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ele]e]0): 84; 
To Units That Put 
The Weight 
On Your Camera! 


Ultrablits, 


...IN your pocket! 


World's Only Pocket-Size Electronic 
Flash with Lifetime Batteries! 

SUPER COMET . . . with sealed-in Nickel Cadmium 
batteries that never need replacement! Has built- 
in charger, and operates on 110 Volt AC current. 
Flash head weighs a mere 3 ozs., entire unit 
weighs only 32 ounces, recycle time only 8 sec- 
onds, flash duration 1/2000. Simple at- 


tachment permits you to use the Super- 5495 


Comet for bounce flash, on the camera. 


150,000 FLASHES IN YOUR POCKET! 


With Duo-Transistors! 
More Power per Ounce! 


EXCLUSIVE U.S. IMPORTER 


ALLIED IMPEX CORP. 


300 FOURTH AVENUE 
CHICAGO 10. ILL 


NEW YORK 10 
* LOS ANGELES 36, CALIF 





ee 





while depth of field reaches down to 6 in. 
Price, $209. New prices on the camera range 
from $179 to $349, depending on lens. Distribu- 
tor is Karl Heitz, Inc., 480 Lexington Ave., New 
York 17. 


ALPEX 8 is an 8-mm 
roll camera with inter- 
changeable f/1.8 lens 
with standard D 
mount, and four oper- 
ating speeds from 12 
to 32 fps, as well as 
single-frame exposure. 
The spring motor is 
said to handle 7 ft of 
film per winding. The 
|direct optical finder 
has outlined frames 
for normal and tele 
‘lenses, and also shows 
the coverage of wide-angle objectives. Price is 
$39.95. For further data: Interstate Photo Sup- 
ply Corp., 17 W. 17th St., New York. 


EMEL PLUME, an 8-mm movie camera with a 
three-lens turret features a rewind key for 
double exposures, frame counter, parallax cor- 
rection to 10 in., locking turret device, five 
shutter speeds, and a panning device with in- 
stant, jerkless shut-off. Price of $179.50 does not 
include lenses, which are priced at $39.50 and 
$74.50. Distributor is Akarex Corp., 80 E. 11th 
St., New York 3. 


AUTOMATIC EXA 35-mm single-lens refiex 
cameras are now available with a pentaprism 
viewfinder and an automatic Meyer Primotar 
f/3.55 lens, priced at $99.50. Distributor, Ex- 
akta Camera Co., Bronxville 8, N. Y. 


ARGUS PRICE REDUCTIONS are announced 
on the C3 line of Argus cameras. New prices: 
C3, $39.95; with case and flash, $55.95; Match- 
Matic C3, $64.95 complete with case, flash, 
and meter. 


LENSES 


35-mm AUTO-TAKUMAR f/2.3 is an auto- 
matic wide-angle lens for the Asahi Pentax 
and other cameras with similar mounts. This 
six-element lens has a 2!9-ft minimum focus- 
ing distance and a 63-degree angle-of-view 
retrofocus design. Price is $94.50; more infor- 
mation available from Asahi Optical Co., Ltd., 
521 Fifth Ave., New York 17. 


LONG DISTANCE ASTRAGON lenses available 
in focal lengths of 800- and 1,000-mm stop 
down to f/22, have engraved aperture scales 
top and bottom, 25X critical focusing magni- 
fier, focusing wheel calibrated in feet, and 
interchangeable filter slot with haze filter. 
Prices start at $495. Illustrated booklet avail- 
able from Sterling-Howard Corp., 561 E. Tre- 
mont Ave., New York 57. 


NEW PENTAX LENSES: Three lenses, a wide- 
angle and two telephotos for the Asahi Pentax 
and other cameras with similar screw mounts, 
are announced. The wide-angle is a 35-mm 
Auto-Takumar f/2.3 with an automatic dia- 
phragm stop-down mechanism. The lens, a six- 
element retrofocus, has a 63-degree field of 
view, focuses down to 2.5 feet, and is priced 
at $94.50. The new 105-mm Auto-Takumar is 
a four-element telephoto covering a 24-degree 
field, and can be obtained either with the 
automatic stop-down feature for $99, or in a 





PopuLarR PHOTOGRAPHY'S 1959 Photo Va- 
cation Handbook (May, 1959 issue) listed 
Agfa Photo, Inc., 516 W. 34th St., New 
York, as a service station for processing of 
Agfacolor films. However, we have since 
learned that there are at present no fran- 
chised Agfacolor processing facilities in 
the United States. Agfacolor film sent to 
Agfa Photo, Inc., is forwarded to Perfect 
Photo Service, Box 7100, Philadelphia 17, 
Pa. The latter accepts the film for process- 
ing in Germany. Routing and processing of 
film requires approximately six weeks. 
Where processing is included in the price 
of the film, Perfect Photo Service charges $1 
for handling, including postage, duty, etc. 
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preset mount at $67. Further information can 
be obtained from Asahi Optical Co., Ltd., 521 
Fifth Ave., New York 17. 


WESTROCOLOR is a 6-element f/1.9 lens for 
the Exakta camera. Its diaphragm automati- 
cally stops down to the preset f-opening, and 
reopens automatically. It closes down to f/22 
in half f-stops, and focuses to 1.7 ft. The Isco 
lens is $130. For further data, write to Exakta 
Camera Co., Bronxville, N. ¥ 


EXPOSURE METERS 


KONICA LV has an 

accessory clip for on- 

camera use (but can 

be hand-held). It has 

low and high light- 

level scales, reads di- 

rectly in light values 

from 3 to 18, is cali- 

. brated for use with 

films from ASA 6 to 800, and has a zero reset 

adjustment. Price, $10.95, with leather case. 

Distributor: Konica Camera Co., 76 W. Chelten 
Ave., Philadelphia 44. 


EXPORITE fits accessory clip of Polaroid cam- 
eras, reads directly in Polaroid EVS numbers 
to 20 for films from ASA 70 to 100. Price, 
$6.95; case, $1. Distributor: Photographic Imp. 
and Dist. Corp., 67 Forest Rd., Valley Stream, 
N. Y. 


VOTAR SCREW-IN 
fits all turret 8-mm 
movie cameras with 
D mounts, is cali- 
brated from ASA 6 
to 200, shows dia- 
phragm openings 
from f/1 to f/32, and 
comes with lens 
shade to exclude 
light when desired. 
Price, $10.95, includes 
protective screw - in 
cap and hanging at- 
tachment. 


FLASH EQUIPMENT 


BC-S, a folding fan- 
flash, has a_ swivel 
head for direct or 
bounce flash and fits 
the accessory shoe of 
Nikon S, S2, 83, and 
SP cameras. This bat- 
tery-capacitor unit is 
priced at $18.95 with 
leather case. Distrib- 
utor is Nikon Inc., 
111 Fifth Ave., New 
York 3. 


SYLVANIA FLASHBULBS have recently been 
coated with a scented substance to neutralize 
odor caused by lacquer coating when the bulb 
is flashed. 


ACCURA BOUNCE- 
MASTER, Model MS 
is a folding flash 
unit with; two-posi- 
tion reflector, dual- 
type socket for reg- 
ular and M-size 
flashbulbs without 
adapter, swivel top 
. BS to 90 degrees with 
click stops for two intermediate positions, di- 
rect-reading dial showing correct f-stops for 
all popular films, open-flash button, and B-C 
operation. Price, with leather case, $9.95. Dis- 
tributor is Photographic Imp. and Dist. Co., 
67 Forest Rd., Valley Stream, N. Y. 


- REVERE FLASH- 
~ MATIC, specially de- 
signed for the Revere 

EE-127 camera, uses 

the new GE AG-1 

midget flashbulb per- 

mitting up to six ex- 

posures without 

touching a flashbulb. 

A clip of six bulbs 

is fed into the unit 

through the top and 

advancing the film 

also moves a fresh 
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| bulb into firing position. Used bulb falls into a 


anmnartment fnar later Alenneal Bhansisfanbccueme: 


=a SUPER 


35mm GEM 


4 4% See this 
new advanced 
single-lens reflex 


Made in West Germany 


Zeiss Ikon leadership is again evident in this new 
model. The Contaflex SUPER offers you a combination of speed, 
ease and certainty never before attainable. 





@ Light meter is interlocked with lens diaphragm, making expo- 
sure setting virtually automatic. 
Finder gives big, natural view of subject, free from parallax, 
sharp to the very corners. 


finder and focusing screen, visible in finder. 


Sharp focus assured by combined rangefinder : = . 
and foontinn screen pe in center of view). A glance to right of view-finder shows exposure needle for 
caech os pal ee last second check on your setting. Needle does not obstruct 


view. 


@ Accurate focusing quickly accomplished by combined range- 


See the new Contaflex SUPER 
also Contaflex RAPID without light meter. 
At leading dealers. Write for booklet. 


Rapid film wind lever permits fast sequence shooting. Famed 
Zeiss Tessar f{/2.8 50mm lens accommodates Pro-Tessar tele and 
wide-angle component lenses. Dependable Synchro Compur MXV 
CARL ZEISS, INC., 485 Fifth Ave., New York 17 shutter has speeds to 1/500 sec. 


TAKES STANDARD CONTAFLEX ACCESSORIES 


Reproduction 
stand 
- : Zeiss 8x30B 
Pro-Tessar M Proxar close-up lenses Attachment for Contapo!l monocular; 420mm. 
Ratio 1:1 for shots as close as 3%” microscope polarizing filter Screws in lens mount 
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bulb into firing position. Used bulb falls into a 
eompartment, for later disposal. Manufacturer: 
Revere Camera Co., 320 E. 21st St., Chicago 16. 


MISCEL LANEOUS 


TRANS-VU Post Card is a combination of post 
ecard and 35-mm color slide. For further in- 
formation, write Meston’s Travels, Inc., 3801 
N. Piedras, El Paso, Tex. 


NIKON INC. has moved into new and larger 


quarters at 111 Fifth Ave., New York 3, the 
company reports. 


SLIDE-SORTER, the 
back-lit viewer on 
stand with a capacity 
of 40 2x2 slides, has 
been reduced to $9.95. 
Manufacturer is H. E. 
Geist Co., 8620 Lorain 
Ave., Cleveland 2, O. 


BETTER PICTURES is a 32-page booklet de- 
scribing operation and use of view cameras. 
It covers such topics as effects of camera ad- 
justments, choice of lenses, types and uses 
of camera backs, specialized accessories, etc., 
with emphasis on the Grover view cameras. 
It is free upon request to Burke & James, Inc., 
Dept. PH-6, 321 S. Wabash Ave., Chicago 4. 


VARIABLE SHUTTER UNIT for all Bolex H-8 
and H-16 movie cameras brings these cameras 
up to date. It is installed by the developers, 
Pellegrini-Piek. Write them for more details 
at 1545 Lombard St., San Francisco 23. 

“Of course, you'll have this picture processed by Technicolor” 








DOLPHIN CASES 
for underwater pho- 


Give your color slides and movies ier ken wanes 


sealed and pressure 


TECHNICOLOR 72550" PROCESSING SPY Deiphin 35, accent 


eras with 28-, 35-, 


. ~ and 50-mm lenses 
for finest Fs lll service ; and comes equipped 


. with a viewfinder for 
The true-to-life quality you see in Technicolor motion 35-mm lenses. Con- 


. P ° l fil trols are fitted on order at the factory for the 
pictures is now available for your color film. specific camera. Price, $125; add $12 for lever- 


: wind cameras. Other cases are available for 
1. THROUGH YOUR DEALER. Leave your film with your the Helland Strobonar 64B and 60S speedlights, 
dealer. Your color pictures are returned to his store, the Weston DR exposure meter, and the East- 
. ° : man a - an ne Special movie 
in record time, for your pick-up. cameras. A complete B-C flash unit and camera 


s bracket are also available. For more details 
2. DIRECT MAIL SERVICE. Buy Mail Bag or Label from ca ce 1k. wale te tee Melee fends, 
your dealer. Mail exposed film to Technicolor. Your P.O. Box 83, Inwood Sta., New York 34.—fe 
pictures are mailed to your home. 


COLOR COLOR COLOR 
SLIDES MOVIES PRINTS Next month: 


soeoy TECHNICOLOR bonus 


World Authority in Color Photography 


Technicolor is a registered trademark Ni YST E RY 
CHALLENGE! 
with cash 














CHECK ONE OC) 3 years for $10 
SEND 5 2 years for $ 7 prizes! 
POPULAR PHOTOGRAPHY C1 year for $4 


IN U. S. & POSSESSIONS & CANADA 


This is a month when we'd normally be 
EVERY MONTH Foreign rates: Pan American Union countries, * r 


add $.50 per year; all other making a new CHALLENGE! assignment 


foreign countries, add $1.00 to follow the “ 
per year. 


Fourth of July” theme. In- 
P-9-9 stead, we’re holding off for a month in prep- 
TO: aration for a special bonus CHALLENGE! 
name which will offer cash prizes. 
We can’t tell you any more at this time 
address about the new CHALLENGE! theme, but 
we're sure you'll find it both provocative 
city ae ie and productive of good pictures. And the 
cash prizes promise added incentive. Watch 
Mail to: POPULAR PHOTOGRAPHY for the next issue to get all the details on 
434 S. Wabash Ave. Chicago 5, Ill. the new bonus CHALLENGE! which will 


be a special feature in this series —™ 
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NEW CONCEPT! You 
Get 2 Color Shots 
for the Price of 1! 


a 

economy. And only Konica IIIM gives you a true-angled, full 
size, coupled exposure meter that leaves room for a really 
accurate, long base range-finder. Add such other 
Konica ‘exclusives’ as the famed Hexanon f1.8 lens 

and the only fully self-correcting 

viewfinder system in 

the world... and 

you have the 

leader among 

fine 35mm 

cameras, at 


any price! “The 


Lens Alone 
$12995 plus case is Worth 


The Price” 


KONICA IIIM 


A FRANK DISCUSSION OF LENS INTERCHANGEABILITY by BERNARD HOFFMAN | 
pow Many “pros” want this fea- or more-often needed fea- results you are looking for, - 
goer | Expert ture, for their investment is tures. If you want to spend look for the features that 
Sta Photographer. no consideration to them. $300 for a camera, you can 
But many amateurs are be- afford this luxury. But if you 
ing sold a feature 80% will want a sensibly-priced cam- 
never use, sacrificing quality era that will give you the 


For the name of your nearest Franchised Dealer, write to: 
KONICA CAMERA COMPANY, 76 WEST CHELTEN AVE... PHILADELPHIA 44, PA, 


IN CANADA: MCQUEEN SALES CO., 1843 W. 4 AVE., VANCOUVER 9, B.C. IN VENEZUELA: SEIJIRO YAZAWA, APARTADO 3179, CARACAS 
MFG. BY KONISHIROKU PHOTO IND. CO., LTD., TOKYO 
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Konica IIIA, £2 $99.95 





TELEPHOTO 


and 


| se Soe aga <7 x xed 

WIDEANGLE 

_ matching aux. 
lens sets 


for virtually all 
4x4 and 2%4x2% 
twinlens reflex cameras 


For the first time, twinlens camera 
fans can focus and compose for 
photo and wideangle shots with 

same ease and speed which have 
made the twinlens system an all-time 
favorite. No installation, no change 
in exposure or lens opening—you see 
on the groundgliass exactly what you 
get on your negative or transparency. 


For 24" 
sq. Rollei 
(except 2.8), 
| Yashica, 
| Minolta, 

| 


Coated, color-corrected 
Matched Viewing and 
Taking Lens Pairs, 

incl. Leather case 


For 4x4 
Rollei, 
Yashica, 
Mark IV 

Ricoh, etc. 
TELEPHOTO Pair 





$19.95 | $24.95 





WIDEANGLE Pair 19.95 24.95 





“TELEPHOTO-WIDEANGLE 
OUTFIT (4 lenses) 


| 
37.95 | 


P. ©. Box 47, Flushing 52, N.Y. 
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Our Awnnua c's 10th birthday 


Orn August 25th the 1960 edition of PHoTrocrRaPHy 
ANNUAL appears on newsstands across the country to com- 
plete a full decade of publication. The editors consider 
this an important milestone. Ten years in publishing is 
a long time, and a decade for an annual like this one 
certainly brings it to a point where its recognition is sure 
and its success solid, 

During that decade, when the 1960 edition runs its 
newsstand course, PHOTOGRAPHY ANNUAL will have sold 
more than 3,500,000 copies and published upwards of 
3,000 pictures. It is estimated that some 15,000,000 peo- 
ple have looked through its exciting pages; but more im- 
portant than such figures, however impressive they may 
be, is the fact that the ANNUAL has preserved the pictorial 
essence of an era and represents the distillation of a 
decade’s photographic accomplishment. It is the annual 
summing up of all that PopuLak PHotocrapPHy’s editors 
have seen (heaven knows how many hundred thousand 
pictures!) in the course of editing the world’s most suc- 
cessful photographic magazine. 

PHOTOGRAPHY ANNUAL is at once a gallery and a mu- 
seum; a pictorial anthology and a record of trends. It is 
most representative of the work going on in the world be- 
cause it is drawn from the widest and deepest stream of 
pictures that flows endlessly through the editorial offices 
of the Ziff-Davis Publishing Company’s Photographic 
Division. 

Its international characteristics are apparent in the fact 
that in ten years more than three-quarters of a million 
copies of PHoTtoGRAPHY ANNUAL have been sold in for- 


photographers have been printed in its pages. It would be 
difficult to name an outstanding photographer whose work 
has not appeared in at least one of its editions. History 
has certainly been recorded here, and picture historians 
could hardly get along without its ten volumes within 
reach. The ANNUAL has become indispensable to photog- 
raphers, students of photography, and lovers of fine pho- 
tographs the world over. 

Looking back, the editors of PopuLAR PHOTOGRAPHY 
are proud of the ANNUAL’s ten volumes in spite of the 
brickbats that have come their way from dissenters along 
with sweet-scented orchids from the grateful; and they 
are looking forward to another decade of search, discov- 


and fulfillment.—Bruce Downes 
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HOW TO CURE 
“POLKA - DOT” 
EXPOSURES 


Outdoor and available- 
light shooting 

can be compatible 

on the same roll 


BLACK MAGIC 
FOR BEGINNERS 


A lively 
basic course in 
photographic chemistry 


ASA 3000! 


Test report on 


eign lands and close to a thousand pictures by foreign | a sensational 


| new film 





YOUR EYE’S 
BEST FRIEND 


What you should know 
about viewfinders 
and their accessories 


plus 


10 - PAGE 
COLOR SECTION 
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‘Wonders’ report coming 


Mr. & Mrs. Carl E. Milliken had the va- 


cation of their lives this year, and you'll be 


ie onl ht + 
THe Mitiurkens In Tokyo 
Seven wonders taught seven lessons. 


reading all about it in next month’s issue. 
Carl was top winner in Pop Puoro’s Seven 
W onders of the World contest, and his prize 
trip took him, among other places, to To- 
kyo, Hawaii, Cairo, Athens, Rome, and a 
Swiss mountain village. He’s written a first- 
person account of the trip and what it 
taught him, titled Seven Wonders—and 
Seven Big Lessons in Photography, and 
we'll publish it, along with pictures of and 
by him, in October. Our picture shows the 
Millikens arriving in Tokyo, and at lower 
left you can see the head 

and hand of Black Star 

photojournalist Joe Co- 

vello, who went along to 

make a film documen- 

tary of the trip. 


Russian month 
for ASMP 


Members of the Amer- 
ican Society of Maga- 
zine photographers who 
have the inclination will 
be spending their Sep- 
tember in Russia this 
year. The Society has 
chartered jets — British 
and Soviet—for a 
month-long tour of that 
country beginning La- 
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‘And just how long have you had this feeling 
that you are the only thing worth photographing?” 


bor Day weekend. The ASMPers will have 
two weeks of touring the country’s major 
cities and two weeks to do more or less 
what they like, in Russia or elsewhere in 
Europe. Fall and winter issues of U.S. mag- 
azines promise to bring us a most thorough 
picture coverage of the Soviet Union! 


Scholarships available 


The international fine arts center, In- 
stituto Allende in Mexico, has this year 
opened its 12 scholarships to photog- 
raphers. Two of them are $2,000 all-ex- 
pense grants, and the other 10 offer tuition 
of $450. The course runs 1] months, from 
January 2 to November 30 next year. Any- 
one desiring to apply should send 10 or 
more photographs, a brief biographical 
sketch, and two written recommendations, 
to Stirling Dickinson, Instituto Allende, 
San Miguel de Allende, Guanajuato, Mex- 
ico. The deadline is October 1, and applica- 
tions for the following year will be received 
after January 1. 


Dr. Land honored 


Dr. Edwin H. Land, president of Polaroid 
Land Corp., was given an honorary Doctor 
of Science degree by Northeastern Univer- 
sity in Boston last June. The citation read, 
“Inventor, scientist, and government re- 
search consultant, you have impressed your 
generation with your creative genius and 
the stamp of your business acumen as the 
head of a world-famous corporation. You 
have brought the fruits of your inventive 
activity to the service of the people of 
America. Your many notable inventions, 

continued on page 97 
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with the 
exclusive 
self leveling 
centerpost 


Linhof’s easy solution to the photographer’s most 
vexing problem...shooting on uneven ground. 
DOES AWAY WITH MOST INDIVIDUAL LEG ADJUST- 
MENTS! A patented universal ball joint quickly 
and positively locks the camera at any angle or 
elevation. Eliminates the usual need for a tiltop. 


Linhof quality tripods are exceptionally light- 
weight, yet assure maximum stability. Made of 
HYDRONALIUM...finest aluminum alloy. Beauti- 
ful, smooth, corrosion resistant, anodized finish. 
Easy-operating instant-wedge clamps lock leg sec- 
tions securely. Retractable rubber tips expose 
steel spikes for sure grip anywhere...jam-proof 
camera platform prevents camera freezing when 
tightened down hard. 


Many other exclusive features! LINHOF precision 
amateur tripods are priced from $24.50 to $46.50. 
See them at your favorite dealer...or write for 
colorful, fully illustrated brochure. 


G~ SOLE U. S. DISTRIBUTOR 

(ky ELIN G 

"PHOTO CORPORATION 
257 Fourth Ave., New York 10. N. Y 








“your first Leica?...1 own three!” 


The young man has just acquired the camera of his dreams—a 
new Leica; its beauty, precision and results will excite him for 
a long time to come. The more mature Leica owner bought a 
Leica twenty years ago and his thrill then was the same as the 
young man’s is now, This twenty-year-old camera still produces 
top-notch pictures, as do many much older Leicas—testimony 
to the uncompromising quality built into every Leica. 

The growth of his satisfaction with Leica photography 
prompted the man to add an M-3 when that Leica was intro- 
duced. Now an M-2 has become his third Leica. Personal experi- 
ence assures him that all three Leicas will give him a lifetime 
of perfect pictures. 

See for yourself how easily you can harness Leica quality, how 
quickly it will make its presence felt in your pictures. Visit 
your Leica-franchised dealer; try the Leica M-3 and M-2 today. 
Illustrated folders on the Leica M-3 and the new Leica M-2 are 
available from your dealer or from E, Leitz, Inc., Dept. 307A. 


eica 


=" i: os 


LEICA: lifetime investment in photography 


Leica M-3 and Leica M-2 both feature automatic, multiple- 
frame viewfinders with automatic parallax compensation; 
both are available with the new 50mm Dual-Range Sum- 
micron f/2 lens (focusing and parallax compensation down 
to 19”). Leica M-3 with Dual-Range Summicron, $438.00; 
the new Leica M-2 with Dual-Range Summicron, $384.00. 
Interchangeable Leitz lenses are available in focal lengths 
from 21mm to 400mm. sale 


© cCeirz. inc., 468 FOURTH AVENUE NEW YORK 16. N.Y. 
o . t s °o t 

Ernst le:itz G mbm. Wetztiar G any t 
LENSES - CAMERAS - MICROSCOPES 
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SOOd Beleanbhasts 


When the discussion of the newest camera model has died down, when the 
dispute has ended over the most fashionable film-and-developer combina- 
tion, the talk turns to pictures—the finished product created by all the tools 
and all the techniques of photography. Pictures: how can they be every- 


where and yet so elusive? How can there be so few good ones for so many 
millions of frames of film exposed ? 


This is an issue that explores for the origins of pictures, probes the ways 
good photographers seek pictures, examines the results of their quest. Every 
page has something to say to you about your own search for picture subjects, 
picture situations, picture ideas. 

We begin with an explosive and unorthodox essay by Ralph Hattersley 
on training your mind toward picture ideas. Then we show you how Bob 
Mottar and A. E. Woolley found good pictures in a junkyard and a barn. 
Ken Heyman pursues Hattersley’s theme, applying theory to actual shooting, 
and gives us a beautifully illustrated article. Then there is the story of the 
sitting at which Halsman photographed Steichen, showing how this distin- 
guished portrait artist’s mind and eye work together. For a change of pace, 
there is a spread of prize-winning pictures from various contests, enabling 
you to see how some amateurs as well as pros found picture themes that won 
them recognition. Finding pictures is not always done with camera in hand; 
sometimes it’s done in the darkroom. Y. Ernest Satow shows how bold and 
imaginative cropping can improve a good picture, even redeem a mediocre 
one. And finally there is a collection of pictures in which the photographer’s 
conception and execution have worked together to create a powerful or beau- 
tiful image out of the most commonplace subject matter. 

So here is a whole issue devoted to heightening your awareness of the 
picture possibilities around you. It’s an education in seeing, in recognizing, 
in creating. Let it widen your photographic horizon.—™ 
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repeat 20 times daily: 


“T have 


reat! 


ideas ” 


A teacher of photography attacks 
the problem of creative thinking with 
provocative, unconventional methods 


By RALPH M. HATTERSLEY, Jr. 


Department of Photography, Rochester Institute of Technology 





How often have you glanced at the camera 
sitting on your shelf, wanting to take pic- 
tures, but not having the faintest idea of 
what to take pictures of? This could be 
called the photographer's curse—having 
all the equipment. both mental and physi- 
cal to take pictures, but no inspiration for 
picture ideas that haven't been done a 
thousand times before. Perhaps the only 
worse tragedy is the writer who knows how 
to put words together but can find nothing 
to say. 


photography, for it’s that part of himself 
which the photographer doesn’t know and, 
therefore, can’t talk about which often ex- 
plains what is exciting in his pictures. 
What every photographer needs is a nice 
big failure now and then—provided he’s 
smart enough to realize that most of the 
seeds of tomorrow's successes are found in 
today’s failures. Have you ever thought of 
the potentialities of deliberately setting 
out on a photographic assignment which is 
bound to fail? If you can louse it up in a 


“IL can find my way through Hell blindfolded on a pogo stick.” 


Do you sit and wait until you get an in- 
spiration or a brainstorm? Isn't there some 
way to lick this problem that affects almost 
every creative person, especially photog- 
raphers? I think there is, and I think there 
are definite ways of actively attacking the 
problem in a systematic way. 

The suggestions I want to make are for 
the photographer who isn't afraid of new 
ideas, who can notion 


accept a strange 


such as this: “One of the best ways to solve 
a problem is to first figure out all the ways 
If you're not the kind 
who could spend a comfortable hour specu- 


of not solving it.” 


lating on the potentialities of a flea farm 
or sit under an apple tree and wonder why 
apples fall down instead of up, my ideas 
aren t for you. Stop reading right here. The 
rest of us will now continue to a considera- 
tion of my strange notions. 


It pays to fail 


Photographers who invariably succeed 
in what they try to do (if success means 
meeting one’s stated objectives) often get 
ditchwater stale. Why? A person generally 
succeeds by repeating his past successes or 
by unconsciously repeating someone else's 
successes more or less ineptly. But meeting 
stated objectives hardly explains exciting 


really big way. it works like a charm in 
turning up new and fresh ideas. 

For example. suppose you set out to do 
an essay on Marilyn Monroe considered as 
a female Boris Karloff. You couldn't help 
but fail in making the comparison stick, 
but at the same time, you could be coming 
up with fascinating pictures. If you think 
about it a while, you'll see that many of 
man's greatest accomplishments have been 
failures. 

Axiom: one resounding failure is worth 
100 medioc re successes, 


You are a violin 


There's nothing like the pursuit of child- 
ish whims and devoted self-indulgence to 
make Most of us. 
spend the best part of our lives forcing our- 
selves into the strait jacket called “adult 
behavior.” Psychiatrists tell us we get our 


ideas flow. however, 


notions of how to behave by misinterpret- 
ing our parents who, in their turn, got their 
notions by misinterpreting their parents. 
The net results are usually heart condi- 
tions, neuroses, and the destruction of our 
idea-making potential. 

In contrast, | know a man who functions 
best while industriously picking his nose. 
another who is most creative while scratch- 


ing his belly and burping, and another who 
distracts himself by making horrible faces 
in the mirror while in the normal pursuit 
of new ideas. My friend, you are a divine 
musical instrument, a violin, but if you 
want to make music you've got to play 
yourself. The other guy is too busy manu- 
facturing false images of himself to keep 
others from learning how “immature” he 
is to bother helping you make your music. 

Let’s face it: people don’t really grow 
up. You can either accept it and be crea- 
tive as a child (the best yardstick of crea- 
tivity) or deny it and work yourself into a 
six-foot box. 

Axiom: you'll think up more ideas while 
pouring mud in your hair than while read- 
ing the Wall Street Journal. 


Logic is for dead heads 


If you want to learn to think up ideas. 
two things must be avoided: logic and 
common sense. Nothing inhibits creative 
thinking like logic or common sense. Cre- 
ativity itself is playful. a kind of sublime 
unlogic (not illogic) or uncommon sense. 
About the worst way to find novel solutions 
to a photographic problem is to go about 
it “logically.” It's not that logical think- 
ing is completely without value: it is very 
useful in examining ideas once they have 
been thought up. 

Colleges and universities should offer 
courses in nonlogical thinking, since this 
kind leads to other 
hand, people in creative courses of study 
may be severely injured by being forced 
to study courses in logic. 


new ideas. On the 


Here are some practical, unlogical sug- 
gestions for thinking up new picture ideas: 

(1) If you have a problem, make a 
long list of the most foolish ways you can 
think of to solve it. 


continued on page 98 


“Soon, like from an electric toaster. it pops 
out just the fresh. sparkling. sensible idea 


you have been hoping for... 
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Two 
approaches 
to the 
commonplace 


ROBERT M. MOTTAR 


used his lens to find subtle abstractions 
in one of the most unlikely places— 
a junkyard in Norwalk, Conn. 


A. E. WOOLLEY 
went no further than the faded old barn 


in his backyard in upstate New York 
for a photographic study 

















GQ pictures exist wherever the eye can 
see them—even in the most unlikely 
places. Two photographers demonstrated 
this clearly by using a junkyard and an old 
red barn as their subjects. 

Veteran photojournalist Robert M. Mot- 
tar turned his camera on the mass of con- 
fusion which was a junkyard in Norwalk, 
Conn. A teacher of photography, A. E. 
Woolley went no further than the 75-year- 
old barn in his backyard in New Paltz, 
N. Y., for imaginative tures. 

Mottar first thought that taking pictures 
in the junkyard would be simple, as he en- 
visioned all the interesting shapes and dif- 
ferent textures. But upon arrival at the 
scene, it turned out to be more of a chal- 
lenge. He explains: 

“When I got a close look at it, every- 
thing seemed offensive to the eye. When- 
ever | found anything I thought looked in- 
teresting, | had the problem of isolating it 
from all the distracting things around it. 
There was some order in the disorder. but 
photographing it was difficult, Everything 
seemed confusing: nothing fit together.” 

Yet from the jumbled collection of scrap 
metal, old car parts, and assorted discards, 
Mottar was able to fashion and abstract 
creative studies in textures and design. 
Working with a 4x5 view camera and a 
Rollei With close-up lenses, he moved in 
on the mass and found his pictures. 

He found the soft light of an overcast 
day excellent for revealing the subtle de- 
tail in the shapes he saw. And without re- 
arranging his subjects, he was able to make 
abstract designs from them. 


Strong line of an old car’s fender combined with wheel, louvered hood to make a subtle design. 


Moving in for close-ups, Mottar used his 
Rollei and close-up lenses on a roll 

of sheet metal, old tires, scraps of fabri- 
cated metal, and washers and 

stampings embedded in the ground. 


continued 
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While his family used the barn one summer 
night, Woolley made this available light 
shot with his Leica M-3. 


In winter months, he used the ice-covered 
fence and selective focus to lead eye to 
silhouetted barn in background. 


. % 


' 





Two 


approaches 


R. M. MOTTAR 
A. E. WOOLLEY 


continued 


Hi: work as professor of photography 
at the State University Teachers Col- 
lege in New Paltz, N.Y., gives A. E. Wool- 
ley ample time to explore photographic 
projects. His pictures of the faded red barn 
began as an attempt to record as many 
images as possible of one subject located 
in a limited area. His aim was to show that 
the subject didn’t matter—the photogra- 
pher’s vision was more important. 
Although he has shot the barn from al- 
most every conceivable angle throughout 
the seasons, he still feels he has only 
scratched the surface with his pictures thus 
far. He has come to know his subject inti- 
mately, and can now say: “The barn is a 
living being.” — 





Shooting barn in all seasons, in all kinds 
of weather. he caught many facets. He sau 
it through his rain-spattered screen 

door, during a heavy mist, reflected in bright 
sunlight in a pond, and then as the 


crescent moon began to rise. 





Ken Heyman 
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By KEN HEYMAN 


All photographs by the author 


A top pro tells how he looks 


at the world around him 


S$ coing should be the most important thing a photographer 
does! As I understand the term “seeing,” it is not the act of 
walking around with eyes open, it is more than the simple process 
of visual perception. It is concerned with what one sees, how one 
sees it, and even when one sees it. It is an act in which the per- 
sonality of the photographer participates. His background, knowl- 
edge, and mood of the moment all play a part in this “seeing.” 

A fine photograph is not just a casual click of the shutter but 
an interpretation of a given scene. It may take hours to set up a 
picture, or the photographer may see it and take it in a split 
40 

















“TI don’t think there’s anything right or wrong in seeing. You see in 
your own personal way. I know that there are times when I see cynically 
and destructively. Then there are times | see only beautiful things.” 














Contact sheet (left) provides insight into how Heyman works. First five pictures stop action. Next seven show how he begins experimenting 
with slow shutter speeds and blurred action. Now he becomes more experimental, and starts swinging camera in circular motion, panning with 
subject and against subject. Speed of panning varies in the last of the pictures. Note the exposure Heyman chose (above) and the cropping. 


second. This interpretation. besides going 
through the camera, went through the pho- 
tographer’s eye and brain. He selected not 
only the subject but the precise moment of 
taking the picture. 

Seeing surface values such as height, 
shape, and texture is not as important as 
seeing the meaning and the content. With- 
out the latter, you do not have a picture. 

Seeing is not a matter of “how many 
objects can you see in an instant of look- 
ing?” We obviously don’t “see” everything. 
Obviously, too, we see what we want to 
see. Some people see, principally, things 
they like. They are the good-humored 
optimists. Others see mostly the things they 
don’t like. Pessimists. If seeing can be 
trained, this training should be aimed at 
shaping one’s seeing limitations to the pur- 
poses of photography. Seeing can be clut- 
tered with irrelevancies. But one who sees 
too little will often miss significant details 
or relationships. Thus, seeing is always 
limited. One must work to shape these 
limitations in terms of photographic pur- 
poses. A half-dozen blind men, according 
to the fable, examine an elephant and re- 
port different things 
parts of the elephant. 

It is a mistake to suppose that good 
“seeing” is a matter of learning to see 
“everything.” It is also a mistake to sup- 
pose that there is only one objectively real 
elephant. There is always one special ele- 
phant for each photographer. Vision is 
always limited and personal. When one 
examines a subject—even a tabletop or a 


on examining the 


sunset—he is, in part, examining himself. 

If you think about your subject only as 
a finished photograph, you can preconceive 
the picture and then cram your subject into 
it. But if photography is a matter of seeing 
and of genuine human involvement, then 
you must allow the subject to be something 
more than a prop. This is a two-sided thing. 
If one uses photography as a creative out- 
let, he may ignore the important fact that 
in the photography of people he should be 
taking pictures of other people’s self- 
expression. Some photographers, I fear, see 
only their own creativity. It is possible to 
take pictures that show only the imagina- 
tion, skill, creativity of the photographer. 
This is not being creative at all. Real un- 
derstanding in a photographic situation 
has two sides—the subject’s and the pho- 
tographer’s. It is possible for a picture to 
be so technically strong, that one is forcibly 
smacked by the photograph—even left 
breathless by the artistry—and never see 
the subject matter but only the photog- 
rapher’s capacity for “self-expression.” I 
think one should understand that the pho- 
tograph is an interpersonal creative thing, 
between subject and photographer. Some 
photographers say, “Look at my beautiful 
picture (of a sunset).” Others say, “Look 
at the beautiful sunset (I took the pic- 
ture).” 

Often photographers find a successful 
“seeing” formula and apply it to give 
results. (But formula and _ style 
are not to be confused!) They know the 
formula will keep up their reputations. 


proven 


Many photographers fall into this cate- 
gory. “Formula” is the same_ technique 
used over and over again. But you should 
not be tied to a formula. Photographers 
should experiment much more with their 
seeing than with their technical equip- 
ment. They should be inventive and try to 
use their eyes in new ways all the time. 
They have to see the photograph before 
they shoot, and then deal with it. No sub- 
ject is an old subject. But the way in which 
it is photographed can be old. 

What really happens when a good pho- 
tographer starts shooting? He is in such 
control of his camera and equipment that 
they become invisible in dealing with the 
subject. The correct lenses, cameras, and 
related gear should be automatically 
selected—the photographer should never 
have to stop and think about them as he 
deals with the subject. They should not 
be a handicap in performing his job or 
his art. Unfortunately, many photographers 
become obsessed with cameras and gadgets 
so that they can’t do the best job that is 
possible. 

The good photographer can interpret his 
subject in terms of the way he feels about 
it or the way it presents'itself to him. The 
camera should be relatively unimportant. 
The photographer reacts and interacts with 
the subject. Both the subject and the pho- 
tographer become the picture. So the pho- 
tograph is not a photograph of just the 
subject. It also has a component of the 
photographer in it because it is how he 
photographed the subject. continued 
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“When I shoot, / lose 
myself; I don’t exist. 
The subject exists. The 
camera does not...1 may 
move closer. I like to 

get as close to a subject 
as | can.... Distance 
breeds obscurity. ...1f the 
picture is important, I 
won't stop shooting even 
though I think I may 
have the right one. When 

I know that I have 
saturated the subject 

1 stop.” 


Taking pictures is never just a matter of 
pushing the button. The photographer first 
of all selects what to take, and secondly 
he says what he feels about it. 

This does not happen with average com- 
mercial photographers. For instance, most 
wedding photographers shoot by a formula. 
They photograph somebody kissing the 
bride. they groups, and so forth. 
They don’t care about what they are shoot- 
ing beyond producing an image which they 


cover 


can sell. No real seeing is involved. They 


have no idea of how to go about shooting 
unusual situations. They know that if they 
stand 12 feet 


they can set their 
flashbulb, set exposure, and take their pic- 
ture. They don’t think or feel. They just 
do it automatically. I wouldn’t call this 
photography. I'd call it doing a commercial 
job. 


away. 


Like anyone else, a photographer has his 
good and bad days. On certain days a 
photographer finds he takes better pictures 
than on other days. On one Sunday when 
44 


he goes out everything happens to work 
right and the pictures turn out to be the 
best he’s made. Something was operating 
that day, something was really working. He 
was really “seeing.” Perhaps he may find 
that only when he’s in a bad mood can he 
take good pictures. 

When I find the subject, find what I’m 
looking for, then I take a lot of pictures. 
I don’t shoot many pictures of different 
subjects. However, I get a lot of pictures 
of few subjects. So many photographers, 
especially beginners, will take one or two 
pictures of their subject and think that 
they have it. Very often, in going over my 
contact sheets I'll find I’ve taken a whole 
roll on a given subject. I know that one 
picture on this sheet is the one I’m look- 
ing for. I can see how I dealt with it. I 
moved with it. If the picture is important, 
I won't stop shooting even though I think 
I may have the right one. When I know 
that I have saturated that subject, and I 

continued on page 78 
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“p 


reconceived ideas can keep you from getting the picture. People signal their relationships continuously. But if 
I let preconceived notions govern my seeing and shooting, I cannot see pictures, or get the kind of pictures I’m looking for. 
Seeing relationships is like hitting a baseball. You have to be ready for anything and ready to take what comes.” 
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Diabolical grin was an often-re- 
peated expression during sitting, 
always encouraged by Halsman. 


Polaroid test showed Halsman he 
was getting blur at 1/10 second, 
made him switch to speedlight. 


Halsman demonstrates crouching 


position he wants to express Stei- 
chen’s vigor, lion-like alertness. 


Steichen began his jump with a 
run, and paper on floor was to 
indicate point of Halsman’s focus. 


STEICHEN """"™" 


Wise: was it like when photography’s 
SITS FOR Grand Old Man came for a sitting with 


the world’s most celebrated portrait pho- 
tographer? The 1960 Puorocrapny An- 


NUAL commissioned Philippe Halsman to 
photograph Edward Steichen in his 80th 
vear, the picture to appear with a selection 


from his big show at the Museum of Mod- 
ern Art, and PopuLar PHoTroGRAPHY cov- 
. ered the occasion. Few outsiders have ever 
The dean of U. S. photography witmecsed @ Helamen pestonlt snesians, tail 
: with so distinguished a subject the oppor- 
looks into the lens of a master portraitist ‘ity was doubly rare. 
On a warm spring day, it was cool and 


dark in the high-ceilinged studio just off 
Central Park West. Mrs. Halsman_ wel- 
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comed us, and a minute later Steichen 


bounded into the room and shook hands 
all around. The man’s mental energy is at 
least equalled by his tremendous physical 
vigor. W hen he sat down, he seemed con- 
stantly to be on the point of springing up 
igain. Asked about his forthcoming trip 
to Russia (with his Family of Man show, 
part of the big U.S. exposition in Moscow), 
he spoke with great enthusiasm, mention- 
ing all the out-of-the-way places he ex- 
pected to visit; clearly he wasn’t going to 
stay cooped up in Moscow the whole time! 


After five 


coming from an outside appointment. He 


minutes Halsman entered 


greeted Steichen warmly, complimenting 


him on his vitality and obvious good 


health. remarking, “When I am your age, 
I'll be in a wheel chair!” The two men had 
been casually acquainted for a long time, 
but had never gotten to know each other 
well. 

Halsman is the father of the science of 
Jumpology, as the world will learn this fall 
when he publishes a book on the subject. 
It is his belief that one’s true character is 
revealed best when he is suspended at the 
peak of a jump. He documents this theory 
with jumping pictures of most of the fa- 
mous people he has photographed in recent 
Now, portrait sitting, 
Steichen was to be added to the collection. 

Preparing the old man for the leap, he 


years. before the 


showed him a sheaf of prints of celebrated 


jumpers—Dali, the Windsors. Judge 
Learned Hand, sex queens Gina, Marilyn, 
and Brigitte, and a 
Steichen 


score of others. 
enthusiastic: he could 
scarcely wait to take his position against 
the seamless paper background. “Could I 
take a little run?” he asked. Halsman was 
amazed; no other subject had ever made 
such a request. But he said yes, even 
though this would make his own job more 
difficult; he was working with limited depth 
of field. He put a small bit of paper on 
the floor at the 


was 


spot where he wanted 


Steichen to leap. Then he flattened himself 
on the floor with his Rolleiflex. Steichen 
ran and jumped three times in succession, 
Halsman catching the peak of each leap 


Harvey Shaman 


lights bother Stei- 


“No.” he 


this to far too many other people.” 


Did close-in 


chen? said, “I've done 


Harvey Shaman 


Harvey Shaman 


Halsman, spectacle lenses flipped 
Polaroid 


with a pose. 


up, examines 


check his 


print to 


success 


Steichen makes a point to Hals- 
man and his wile Yvonne, who is 


an indispensable aide in his work 











with his speedlight. Then Steichen took off 
his coat, rolled up his sleeves, and made 
one more joyful jump. Halsman scrambled 
to his feet, handed the Rollei to an assist- 
ant, and crossed the studio to the portrait 
setup he had decided upon. 

In front of a brick fireplace was a small 
table with a kind of piano bench behind it. 
Halsman began to explain what he wanted: 
“You see, I think of you as dynamic... like 
an animal crouched ready to spring... and 
this is what I thought... .” Demonstrating, 
he knelt on the bench and leaned forward 
across the table. The lights and camera 
were already in place: two 1,000-watt 
Ventlite floods, one at each side, with de- 
flectors and glass-cloth diffusers which cut 


light intensity to that of an ordinary photo- 
flood, and two spotlights high and behind. 
The crosslighting, he explained later, was 
to avoid reflections in the eyeglasses. The 
camera was the famous 4x5 Fairchild- 
Halsman twin-lens reflex with 210-mm 
Tessar {/4.5 lens. Halsman peers into its 
groundglass with his spectacle lenses 
flipped ingenious improve- 
ment on bifocals, avoiding the necessity for 
removing the glasses for close work. 
Steichen caught on with enthusiasm and 
took his place kneeling on the bench. 
Halsman went to the camera and busied 
himself with focusing. The tension began 
to mount—a pleasant kind of tension, a 
sense of excitement and urgency in which 


upward—an 


the photographer was joined by his wife 


Yvonne (constantly at his side, indis- 


pensable) and his assistant Tibor Hirsch. 
It was relieved by Halman’s humor: “Now, 
I don’t know what joke [ should tell you 
... there ought to be a book of short jokes 
for photographers.” 


Steichen roared, as 
he did repeatedly throughout the session; 
he was in truly high spirits. But the tension 
was never really broken. 

Halsman was shooting at 1/10 second, 
trying to catch the instants of greatest ani- 
mation in the old man’s face. He suspected 
he was getting blur, and called for a Polar- 
oid holder to make a test; there was 
definite blur. This called for a change in 
technique. Unwilling to 


open the dia- 


Awkward thumb was spotted by 
Halsman in Polaroid shot: he cor- 
rected it before 


next exposure, 


Palms-up pose was Steichen’s 
idea; he rapped knuckles hard, 


shouted “Donnerwetter!” at click. 
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phragm wider than f{/11, he decided to 
switch to speedlight. It took only three 
minutes for the “team” to roll away the 
floods and spots and move in four big 
Ascor units, two where the floods had been 
with black paper 
snoots to replace the high backlighting 


ind two improvised 


“So you're going to move in with 
the blitz,” 


speak German!” 


spots 


observed Steichen. “Ah, you 


said Halsman, amused. 
And the shooting went on, at a pace that 
kept Yvonne and Tibor moving like ac- 


celerated automatons. “I don’t get the 
feeling of tension I want,” Halsman said, 
to himself. Back he went to kneel 
on the bench again, working out as much 
for himself as for Steichen the attitude he 


wanted 


mostly 


Steichen entered thoroughly into 
the spirit of the thing, lunging forward as 
to shoot. With each 
Halsman 


Halsman was ready 


change of pose, slipped in a 


Polaroid holder to see if the position would 


work.” When he got a particularly good 


one. he muttered “C’est pas mal,” and 
showed it to the old man. 

In mid-sitting a handsome young girl 
slipped into the room from the office be- 
yond. It was Jane. youngest of Halsman’s 
After a mock rebuke for 


the intrusion, her father presented her to 


two daughters. 


Steichen, and she went out. 


Halsman is keenly aware of the styles 
of other portrait photographers, and of 
the things that make his own pictures dif- 
ferent from theirs. At one point, at Hals- 
man’s own suggestion, Steichen struck a 
certain immedi- 


% 


“No, no—that’s exactly the ****** 


pose. Halsman objected 


itelv: af 


pose!”—using the name of another well- 
known portraitist. A little later, comment- 


he said, “If 


will pardon me, that’s a 


ing on another pose, you 
expres- 
(mentioning another celebrated 


photographer). “** 


sion,” 
is a fan of mine, 
to my everlasting shame!” 

Switching to color film, Halsman em- 
ployed Polaroid once again, this time as 
a test of with a 10X neutral 
density filter, which reduced the 200 index 
of the Land film to that of Ektachrome. 
Working always with the same lighting 


exposure, 


situations, he knows quite precisely what 
his exposure must be, but the Polaroid shot 
gives him an exact double-check. 

“Now laugh at the stupid photographer,” 
Halsman said. 

“That's easy,” shot back Steichen, 
just think of myself!” 

He had a tendency to flinch at the mo- 
ment of both noticed it. 
“Could you hold the release behind your 
back?” asked Steichen. “No, it isn’t long 


enough,” was the answer. But he managed 


es 


exposure; men 


to hold it out of sight under the camera, 
then gota better idea and asked his assist- 
ant to hold 
hand to mask the instants of exposure. 
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a black cloth over his right 


Steichen: “Now let’s try one with real 
foreshortening in the hands—make ’em 
real big.” Halsman assented, and for the 
next shot the old man rose slightly, came 
down with a roar of “Donnerwetter!” and 
rapped the knuckles of his open hands on 
the table. Speedlights caught the peak of 
action. 

For the last group of pictures, Halsman 
draped a black cloth around Steichen’s 
shoulders, feeling that perhaps there was 
not enough tonal separation between the 
beard and the light gray suit he was wear- 
ing. The old man now looked like a Chief 
Justice. (Earlier, in the drama of his pose 
and the intensity of his expression, he had 
resembled Jehovah or 
John Steuart Curry’s John Brown.) It was 
one of these last shots that was chosen for 
the opening spread of the section of the 
ANNUAL devoted to Steichen’s show. The 
book, incidentally, will be on newsstands 
about two weeks after this issue. 

Finally, 


Michaelangelo’s 


Halsman satisfied 
with what he had done, the session ended 
and the tension broke. Over a cup of coffee, 
Halsman asked Steichen, “Are you an 
admiral?” “Not yet,” said the old man. 
“It’s passed the Senate but not the House.” 
They were referring to Captain Steichen’s 
status in the Navy Reserve; the promotion 
was pending. 


Ww hen was 


At the end of the two-hour sitting, 
Steichen was as full of energy as he had 
been when he burst into the studio. 
Halsman had made 80 exposures— an un- 
conscious observance of Steichen’s anni- 
versary. Five were with the Rolleiflex in 
the jumping were on E-] 
Ektachrome, eight were on 4x5 Polaroid 
sheet film, and 6] 


series, six 


were on 4x5 Super 


continued on page 80 


Harvey Shaman 


Basic setup was two floods at 
front, two spots high at back with 


long paper snoots to confine light. 


Harvey Shaman 


Halsman squints into groundglass 
of ingenious 4x5 twin-lens reflex 
camera he designed for portraits. 


One of the last shots of the ses- 


used in 


ANNUAL 1960, 


sion was chosen to be 
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Y. Ernest Satow says 


creative seeing 
doesn’t end Ll 
in the : 
camera 


= the search for good pictures end 
at the moment of exposure, or does it con- 
tinue in the darkroom with cropping and 
other controls? There are two schools of 
thought in regard to this. Some photog- 
raphers feel that, from an esthetic stand- 
point, cropping after the picture has been 
taken is not a legitimate control; that the 
creation of the picture must take place at 
the moment the shutter release is pressed. 
Other photographers regard the taking of 
the picture as only a preliminary step in 
its creation. They search their photographs 
for interesting pictures within them that 
can be cropped out. 

Among those who oppose cropping is 
Henri Cartier-Bresson, who believes that 
cutting or cropping means death to what 
he calls “the geometrically correct inter- 
play of proportions.” He further states that 
reconstruction of composition of a photo- 





graph under the darkroom’s enlarger would 
deprive one of the integrity of vision. 
There are others who follow this belief 
quite strictly, and then there are those who 
believe this on principle but are not hesi- 








tant about cropping moderately so as to 
“clean up” the composition. 

Unlike these photographers, I have a 
relaxed attitude about cropping. I believe 
that the format should not control content 
and that it is absurd to be restricted by 
the dimensions of 35-mm, 214x214, or 4x5 
negatives, or by paper sizes. The content 
of your photograph and the expressive 
quality of your seeing eye should decide in 
what form the photograph should be en- 
closed. In other words, what Cartier-Bres- 
son calls “the integrity of vision” exists in 
my mind from the moment you press your 
shutter button to the time you trim the 
final print. Very often I know how T will 
crop the final picture when I press the 
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improve these pictures by cropping ? 
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Heres how 
Satow cropped 
the pictures 
on the 
previous 

two pages 
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Flning pelicans wer 
’ I 


shot by Satow with idea 
of later cropping to 
vertical format. Exactly 
how many birds to 
include in print was a 
darkroom decision 

Camera was Leiea M-3 


vith 90-mm Elmar len 


Cropping decision in 


darkroet re ilted in 








10 ways to dramatize 


he possibilities for good pictures are always around us, but it seems that only the careful photog- 
raphers are able to take them. What’s the secret of their success? It lies partly in the simple tech- 
niques they use for making the ordinary seem extraordinary or dramatizing the commonplace. 

On these pages you'll find 10 different ways to improve the quality of your pictures and make your 
everyday shots outstanding. The ideas are not foolproof—they won’t guarantee you a good picture. But 
if used wisely in situations where they apply, they can be of great value. Often you'll find that two or 
more can be combined in one photograph. If you give each one a thorough try to see what it can accom- 


plish for you, you'll soon be surprised to learn that all have become part of your photographic repertory. 
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Effective Lighting 


To get a dramatic starburst 
effect, Giorgina Reid shot di- 
rectly into sun with Nikon SP, 
50-mm Nikkor {/1.4 lens. De- 
liberate underexposure was 


1/1,000 sec at £/16 on Plus-X, 


Lighting can be used and 
manipulated to transform al- 
most any subject. Deliberate 
underexposure gave the sun a 
starburst cffect in the picture 
at left, showing the much-pho- 
tographed New York skyline in 
a new way. 

Backlighting is one of the 
most effective tools, for it both 
models and adds dimension. It 
can silhouette and lend beauty 
to scenes when properly used. 
By washing out unwanted back- 
ground detail, it can give sub- 
jects important separation. 

Sidelighting and toplighting 
can help achieve similar effects, 
all quite different from the or- 
dinary flat, frontlighting found 
in most pictures. High-key light- 
ing can also produce unusual 
shots, with exposure being 
given only for shadow detail in 
the center of interest. 

Pay special attention to the 
light the next time you shoot, 
and try to arrange your subject 
or your lens in a way that lets 
the light create new pictures. 


the ordinary 


Stopped Action 


A speed of 1/250 sec froze action for Irmgard Pretzt 
of Germany. Camera was an Exakta Varex with 58-mm 
Biotar £/2 lens; exposure at £/8 on Ilford Pan F film. 


The other side of the coin calls for the use of a 
high shutter speed or one fast enough to completely 
freeze the action you are recording. Catching the rope 
jumpers at peak action and stopping their movement for 
an instant made the picture at right a good example. 
Again a strong feeling of action is shown, plus the vivid 
expressions on the faces of the children. 

Most camera users feel that they cannot stop action 
unless they have a shutter speed of at least 1/500 sec. 
They forget that by changing their picture-taking angle 
they can decrease the apparent speed of the moving ob- 
ject. And by watching a repeated movement to learn the 
exact moment of peak action, they can usually freeze 
movement completely at much lower shutter speeds. 

Photographic “stoppers” frequently result from catch- 
ing the precise moment when the expression or movement 
is at its most vital or humorous. 


Blurred Action 


Exposing 1/30 at £/2.8 gave Earl Seubert of Minne- 
apolis Tribune good blurred action shot of Louis 
Armstrong. Nikon S-2 with 85-mm Nikkor {/2 lens. 


Fast shutter speeds often tempt the photographer 
to shoot at the highest speed possible when photograph- 
ing action. They forget the world of emotion, excitement, 
and animation which can be conveyed by a slight amount 
of blur in the subject. In the picture of Satchmo, the 
exuberance of his mood is aptly conveyed by the blurred 
motion of his hands. Here, freezing the action would 
have been inappropriate. 

Another way to show this feeling of movement is by 
panning the camera, so that the background becomes a 
blur and the moving object is frozen in sharp focus. Pan- 
ning plus a slow shutter speed can produce soft, impres- 
sionistic effects. Photographers like Ernst Haas have 
often demonstrated the value of this technique. 

When shooting a moving object, give the slow shutter 
speeds a workout to see what will happen to your pic- 
tures. Even time exposures can bring unexpected results 
when the objects are in motion. The possibilities are 
unlimited, and the most prosaic pictures can suddenly 
come alive when movement is translated by the lens into 
a pattern of blur. 
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Deliberate Distortion 

For this effective view of a New Or- 
leans skyscraper, Robert Simmons 
used a small aperture on his Leica 
Illg and tilted the camera slightly. 


Exaggerated and dramatic distortion 
is always an eye-catching device for trans- 
forming the routine into the unusual. For 
this shot, the photographer used a wide- 


angle lens with its almost built-in distor- 
tion possibilities. But virtually any lens will 
distort when used at the minimum focusing 
distance or at a high or low angle. The 
trick is to use this distortion for funny or 
unusual pictures. 

After learning to use your lens properly, 
find out what happens when you use it im- 
properly and distortion occurs. You may 
be amazed at what you can get by moving 
in close and shooting at odd angles. 


Unusual Angles 

High angle brought interest, charm 
to picture by Joachim Schuppe. Lei- 
ca IIIf, 35-mm Summaron {/3.5 lens. 


exposure 1/100 at £/4 on Tri-X film. 


Change the angle, and you change 
the picture. Its almost that easy, and any 
subject can be photographed from a variety 
of positions. High or low, off to one side 
or the other, any deviation from the 
straight-on or eye-level shooting can create 
more interest in your pictures. 

The best way to get good angles is to 
look at your subject with your eye in the 
viewfinder from as many angles as you can 
see. Many will be rejected, but you'll still 
find a variety of different shots worth mak- 
ing. Your emotional point of view can 
determine the angle, as it did with the 
picture (below) of the child. The high angle 
presented the youngster as he appeared to 
the adult world. small and forlorn. 





Compelling Close-Ups 

Moving in on vivacious subject. Hugh 
Bell made appealing close-up. Miran- 
da, 180-mm Olympic {/2.8 lens; ex- 
posure 1/50 sec at £/2.8 on Tri-X. 


For impact, nothing takes the place 
of a good close-up. Close-ups have intimacy 
and power because they bring the subject 
under close inspection. They also can bring 
out the most creative in a photographer, 
by permitting him to abstract parts from 
the whole. And frequently, the parts are 
more interesting and vital than the entire 
scene appears to the viewer. 

You can get good close-ups by moving 
in to the minimum focusing distance and 
filling your negative. Or you can crop small 
parts of a large negative. Long lenses. ex- 
tension rings. and bellows let you go in on 
your subjects. The generally shallow depth 
of field at close distances also can give you 
unusual picture possibilities. 


Designs and Patterns 

Soldiers looked like chessmen to Len- 
nart Jansson of Sweden. He used a 
Leica III}, 200-mm Telyt £/4.5 lens, 
exposing 1/200 at £/8 on Adox KB-17. 


A careful search of the most prosaic 
scenes will often yield graphic patterns or 
designs that enhance any picture. The 
problem is to search for them, then com- 
pose and print your picture to make them 
stand out. Sometimes these abstractions 
in the routine are obvious, but others re- 
quire the subtle eye of the photographer 
to bring them out. Often just a slight 
change in camera angle will make them 
more visible as in the top view shot of the 
soldiers at right. 

Nature imposes many strange and de- 
lightful patterns which are yours for the 
taking. Pretend you're a painter and con- 
sider everything as only design elements 
when you shoot pattern shots. 








Printing for Contrast 


Silhouettes on Provincetown beach 
were first recorded on Plus-X with 


DRAMATIZE Rolleicord. Then Susan Sherman 


continued printed from a Kodalith negative. 
Stark contrast—whether it’s black- Shallow Depth of Field 
pening 80-mm Tessar {/2.8 lens all 
the way, R. Miguel Rosario isolated 
trumpet with Hasselblad F1000. He 
exposed for 1/25 sec on Ilford film. 


on-white or white-on-black—can improve 
many ordinary pictures, giving them an 
almost lithographic quality. To gain even 
more contrast, the scene above was copied 
on a Kodalith negative and then printed. Selective focus —with a shallow 

High-contrast pictures are easy to get 
if you expose only for highlights or shadow 
detail and then print on a high-contrast 


depth of field—can be one of the photog- 
rapher’s most creative tools. It can isolate 
and outline the center of interest and ren- 
der a jumbled background into strange and 
mysterious images. By giving sharp separa- 
tion, it simplifies the composition and 
creates additional interest. 

As a practical measure, it is one of the 
simplest ways to subdue a busy or distract- 
ing background. And used creatively, it 
can be employed to create striking pic- 
tures. Experiment by putting both fore- 
ground and backgrounds out of focus, and 
making only one central object sharp. 


grade of paper. You can make prints which 
are predominantly dark, causing the high- 
lights to stand out even more. Remember 
that the creative process doesn’t end with 
the snapping of the shutter—it only be- 
gins there. 


From fifth floor apartment window, 
Chris Reeberg made study by closing 
down to £/16 with Nikon S-2, 50-mm 
Nikkor £/1.4 lens, shooting 1/50 sec. 


| 10 Extreme Depth of Field 


Putting the near and far in sharp 
focus often creates a strong visual effect. 
and its possibilities are wide. The popu- 
larity of today’s wide-angle lenses and the 
subminiatures with their inherently great 
depth of field testify to the success of this 
technique. 

Extreme depth of field can be particu- 
larly effective when the foreground object 
serves as a frame, giving a great feeling of 
depth. Even without a wide-angle lens. you 
can often put your camera on a tripod. 
close all the way down, shoot at a slow 
speed, and get a wide area in sharp focus. 
60 
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SHAPE UP YOUR SLIDES  paze 70) 


A long lens lets you 


‘CROP’ IN THE CAMERA 


B. ause color photographers (specifically, those 


who use positive color film) don’t have the cropping 
freedom available to photographers who use negative 
color or black-and-white film, their slides often con- 
tain more subject matter than they would consider 
desirable for ideal color composition, This happens 
for two reasons: in order to make sure that all of the 
major subject is in the picture the photographer will 
include a slight margin for error, and this margin, 
when made up of distracting colors and objects, can 
ruin the impact of an otherwise great color shot; or 
the photographer just can’t get close enough to the 
subject to fill his frame. There are two ways to 
remedy this problem. One. which is explained by 
Otto Bayer on page 71 of this issue, is to mask the 
finished slide or transparency. The other, as practiced 
by David Zingg who took the pictures which illustrate 
this article, is to use a long enough lens to allow you 
to crop right in the camera—to fill up your view- 

continued on page 81 
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Zeroing in on the tugboat (right), Zingg 
was able to fill the frame of his Daylight 
Kodachrome transparency with exactly the 
composition that suited his purposes. The lens 
that brought the subject to him was the 300- 
mm {/2.8 Topcor which he uses on his Beseler 
Topcon. Exposure was 1/60 sec at about //6, 
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6:45 a.m. 


The rising sun’s rays shone through the 
glass wall at left, illuminating the opposite 
wall. Daylight Ektachrome: 4x5 Linhof 
Super Technika; 90-mm {/6.8 Schneider 
Xenar; 1 sec at {/32. 














Fred Maroon explores 
light’s changing quality from 


PRE-DAWN to 


AFTER DARK 


he assignment called for a set of photographs that would be different and 

exciting, serve as architectural illustrations, and yet illustrate the architects’ 
intentions, namely that the building was designed to respond to the constantly 
changing light around it. 

For professional photographer Fred J. Maroon the assignment read like a 
challenge, a challenge that brought him to the site at dawn, and kept him there 
until after sunset. He made all the daylight pictures (with one exception) on one 
kind of film—Daylight Ektachrome—and created all effects without filters. 

The subject was the Virginia Memorial to fallen veterans of World War II 
and the Korean conflict, designed by the architectural firm of Collins and Col- 
lins, who were the clients Maroon had to satisfy. 

“I tried to make a series of pictures that would show the functions of the 
materials in the building,” said Maroon. “And I wanted to show the statue as 
more than just a cold piece of marble.” 

It happens that Maroon is a graduate architect, and as such he was able to 
appreciate the clients’ problem from a very personal standpoint. Accordingly, 
he considered each exposure he made as an individual architectural photograph, 
but in each case he tried to set up the shot in such a manner as to get the most 
from the light and its relationship to the subject. 

These pictures represent a sampling of the results as he submitted them to the 
clients, who have since used them for the basis of a lot of promotion. 

All the pictures in this series were taken with a 4x5 Linhof Super Technika. 
The basic lens was a 90-mm {/6.8 Schneider Angulon, with an occasional switch 
to a 150-mm {/4.5 Schneider Xenar. Lighting, in every case, was existing light, 
with exposure by meter. 





5:35 p.m. 


The statue’s size was emphasized in this 
sunset shot by using a person for 
comparison. Contrast of light and shadow 
showed form of the sculpture. Daylight 
Ektachrome; 1/2 sec at {/16 with 

the 90-mm Angulon lens. 


8:20 a.m. 


To emphasize the glass and the 

engravings on it, Maroon switched to 
tungsten-type Ektachrome and its resulting 
blue overtones when shot by daylight. 
Same exposure and camera as first 
morning photograph. 


12:45 p.m. 


Straight daylight shot, just after noon, 
using the sky and the clouds as 
compositional elements to set off the 
simplicity of the building’s design. 
Maroon switched to the 150-mm Schneider 
Xenar; exposure by meter. 








Low camera angle also played up the 
height of the statue. Here Maroon 
stressed the relationships of the various 
materials concrete; mar ble and 
glass Da tht I ktac hrome: ] sec at 


{/16 with the 90-mm Angulon lens 


1200 p.m. 


the last traces of sun 


s silhouette selling off 
has Cc. are h ectural desi 
nt. I rposure was a ful 
on Daylight Ektachrome; and the lens 


vas a 90-n 











9:45 p.m. 


The monument’s relationship to the city of 
Richmond, Va., is shown in this 


tungsten-type Ektachrome shot, in which 


the city’s lights can be seen between 
the columns. Two-minute exposure 
at {/16 with the 90-mm Angulon lens. 























Each of the slides on this page was im- 
proved by cropping, and the cropping in each 
case was done with masks—to reduce over-all 
size, change shape, or accentuate an area. 


SHAPE UP 






































Two L-shaped pieces of paper serve to 
find ideal composition of slide before cropping. 


Simple black paper mask can be cut 
to size with ruler and single-edge razor blade. 


By OTTO BAYER 
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slide from mount by 
slitting mount below film edge. Press hard. 


Remove processor's 


Mount is pulled apart and color transparency 
mask. 


removed for transfer to new mount or 





Sheet of cutouts are used to decide which 
commercial mask would be 


most suitable. 


here’s a long standing misconception 

about color transparencies which says 
that little or nothing can be done to im- 
prove their composition once the exposure 
has been made and the film processed. 

While the ideal way of making color 
slides is to compose properly before you 
push the button, all is not lost should you 
err a bit, or should you be limited by dis- 
tance from composing your shot satisfac- 
torily. This is proven by the accompanying 
pictures, all of which were aided by crop- 
ping! 

Cropping can be divided into three basic 
types of operation. The first of these is the 
use of rectangular masks of various di- 
mensions and proportions in order to im- 
prove picture composition. Next comes the 
use of odd-shaped masks for novel, or 
sometimes effects. Finally. 
you can use cropping or masking to make 
slides produced by a variety of cameras 


even artistic, 


(such as 35-mm, Bantam, 214, and sub- 

miniature) all fit the same projector. 
From the how-to angle there are three 

approaches. ready-made 


masks or mounts of special size and shape 


You can buy 


opening; you can make your own masks: 
and you can use black or opaque adhesive 
tape to block off unwanted picture areas. 

Probably the 
ready-made masks or 


easiest way is to bus 
Masks are 


openings cut in thin paper. These are in- 


mounts. 


tended for binding between two sheets of 
glass to make a slide. Mounts are self- 
contained units requiring no extra mate- 
rials for use. They can be of cardboard or 
glass and metal. 

Just a few makers offer masks and 
mounts of special size. By far the greatest 
variety, over 40 different openings. will 
be found in the line of mounts and masks 
Ave., 
Detroit 13, Mich. They offer long rectangu- 
lar panels; 


offered by Gemounts, 5817 Sheridan 


short squat openings: square 


continued on page 90 
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What wins photo contests? 


he secret of winning photo contests is not an 

easy one to learn, One consistent prize winner 

explains that every prize winner must be emo- 
tionally related to the sponsor’s objectives. This is 
particularly true if the sponsor plans to display the 
prize winners and perhaps use them for advertising 
or illustrative purposes. 

But over and above this general principle, what 
are the specific qualities found most frequently in an 
examination of prize-winning pictures? On_ these 
pages you'll find the recurring themes which again 
and again demonstrate their ability to get prizes for 
the photographers who submit them. 

Naturally pictures must be technically good, re- 
gardless of their content or subject. And if a contest 
is split into categories, you have to pick the right one. 
You wouldn’t enter a strong pictorial scene in the 
children and pets division. But putting these mechan- 
ical considerations aside. select your entries with 
these seven recurrent themes in mind. They've proved 
their ability to cop the top prizes. » 


Charlies M. Cameron, Jr. Newspaper National Snapshot Awards winner 


\\ 
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\\ Wy \\ AW iy 
The @MOtiONA|l 4... picture which plays om the 


heartstrings expertly can take prizes. Try for shots that stir 


\ 


familiar memories. make women coo or reach for their hand- 
kerchiefs. cause strong men to smile. and arouse the humane 
instincts of love, pity, and sentimentality found in everyone 


= 
72 


Seven recurring themes dominate the field, 


showing what you should look for 


when submitting entries 


The famous Celebrities are another natural, particularly if caught 
in candid, revealing poses, The public’s desire to know its heroes and villains 
intimately is insatiable, and photo judges are no exception. The inaccessibility 
of the famous often makes such pictures tough to get and thus highly prized. 


Frank Cancellare White House Press Photographers Association winner 


The beautiful 
e eauti u Pictorials generally reign supreme when it comes 


to beauty, especially of exotic lands and unfamiliar scenes. But lovely girls, 

handsome children, and exquisite flowers and animals are other possibilities. 

Almost everyone likes “nice” pictures which show life at its most pleasant. 
= 


. 


Jean L. Wiley Newspaper National Snapshot Awards winner 








Schuyler Hixson A.P. Managing Editors Association news winner 


Gilbert Barrera News Picture of the Year winner 
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T e tragic Accidents, disasters, and violence have an immediacy 


that stuns and stops. especially when people can identify themselves with the 
victims. On-the-spot pictures like this one get high ratings. especially in 
newspaper contests. The graphic story they tell generally needs no caption. 


The humorous One of the universal emotions rings a bell in 


picture contests, for who can resist a laugh? Notions of humor vary greatly, 
but a truly funny picture captivates. Contrived or staged humor is difficult to 
photograph. so stick to the naturally comic, whether it’s subtle or obvious 





Clint Grant Graflex Photo Contest winner 
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The unexpected Reversal of the normal order always 


gets a response, particularly in the juxtaposition of unrelated things 
such as here. The bizarre and unusual are frequently “stoppers” that 
bring a smile or frown, but in either case demand a longer look. 


The spectacular A picture which can draw a “wow” 


from the viewer because of the degree of its departure from the 
normal gets favorable nods. It may be a roaring blaze or a giant 


canyon, but by its grandiose nature it rivets the viewer's attention. 


John F. Williams News Pictures of the Year winner 








Results of CHALLENGE! NO. 13 


SATURDAY NIGHT 


Ii the term “Saturday Night” has gotten to be a cliché, it was never better illus- 
trated than in the results of the current CHALLENGE! The hundreds of entries 
were readily broken down into three major categories—the bath, going out, and 
staying in. The going-out group was subdivided into going out for entertainment 
and going out for romance. Staying in on Saturday night was illustrated chiefly 
as a lonely affair. Bathers were invariably young children, alone or in groups of 
various sizes, loving or hating the bath. Photographically, though, the CHAL- 
LENGE! pointed up the fact that Saturday night is an available-light time of the 
week. The majority of the pictures submitted were taken on fast film, with fast 
lenses, and very little. if any, supplementary light was used by the photographers. 


Here’s how the pro handled the assignment... 





EARL SEUBERT, Minneapolis Tribune staff 
photographer who handled the assignment 
from the pro’s viewpoint, worked the CHAL- 
LENGE! down to the least common denom- 
inator, the Saturday night bath. By including 
the mother’s hands, he merely suggested the 
parental authority behind the reluctant coop- 
eration on the part of the bather. Earl 
bounced his strobe off the gleaming bathroom 
walls; used a Leica M-3 with 50-mm £/2 Sum- 
micron lens and Plus-X film; 1/50 sec at {/5.6. 

















A Saturday night traffic jam in Stockholm, this unscheduled 
meeting, and its suggested result was the theme of this 
entry by HERBERT BACKOFEN. Leica M-3 with 50-mm 


Summicron {/2:; Tri-X at 1/25 sec. with lens fully open. 


For a new mother. Saturday night is pretty much like any 
other night. including the late late feeding. DR. WALTER 
F. WELCH o/ Belmont, Mass., used a Rolleiflex for this 


bounce-food shot on Verichrome Pan film: 1/25 sec at £/3.5. 


and here’s how our readers handled it 


“Saturday night means entertainment, and that means jazz,” 
wrote JIM HAMILTON of New York City. who photo 
graphed singer Chris Connor in a nightclub with a Nikon SP 


with 105-7 {/2.5 Nikkor lens; 1/25 sec, £/2.8; Tri-X. 


Romance during a dance intermission summed up the CHAL 
LENGE! for MATTHEW E. HARLIB of Holliswood. N.) 
He used a Leica M-3 with a 35-mm {/2.5 Nikkor lens. Ex 
posure was 1/30 sec at {/2.5 on DuPont Superior No. 4 film. 















































Automatic Kodak Cine Showtime 
Projector, Model A20, $137.50. 


Not shown: Automatic Model A30 
with dry splicer, variable-speed 
control, AC-DC operation, $167.50. 


Popular PHOTOGRAPHY 





Showtime Projector 


Look how this fully automatic 8mm projector 
threads itself right onto the take-up reel 


1. 400-foot reel capacity lets you 
program half-hour shows. Reel 
arms fold for compact storage, 
fast setup. 





2. Convenient framing dial. 





3. Durable pulldown claw assures 
absolutely rock-steady pictures, 
provides a flicker-free, smooth 
performance. 





4. Fast *%-inch Lumenized #/1.6 
lens with conveniently located 
focusing knob gives you razor- 
sharp screen image. 





5. New 500-watt projec- 

tion lamp has a built-in, G2 
non-axial, condenser- 

type reflector that directs 
maximum light through 

aperture for exceptional 

screen brilliance. 





6. Elevation knob centers image 
on screen vertically. 





7. Operating controls for forward 
and reverse projection, power re- 
wind, and ‘‘stills’’ are conveniently 
grouped on illuminated panel. 





8. Storage compartment holds 
400-foot reel and power cord. 





9. Reel with special core auto- 
matically takes up film. 





Quiet motor with powerful cool- 
ing system; permanent factory 
lubrication; built- in-case construc- 
tion with snap-on cover. 


September, 1959 


passes it through gate and 
loop guides and- then... 


Sprocket feed automatically 


feeds it onto the take-up reel, 
takes film from fingers . . . 


starts show automatically. 


Only the new Kodak Cine Showtime Projector handles the job of 
starting your show so automatically—so completely. 

All you have to do is join your audience in watching your 8mm 
movies at their very best. 


Bigger, brighter screen image 
You'll like the way the Showtime increases the impact of your 
movies by giving them dramatic size. At a distance of only twenty 
feet you can project a screen image five feet wide. 

But size is only part of the picture. The new Showtime projects 
an image that’s crisp and sharp. 

And it’s an image with exciting brilliance. A new high-lumen 
projection lamp, teamed with a specially designed shutter and pull- 
down, floods the screen with light. 


Professional performance 


Here is the 8mm projector that gives your movies the smooth, 
professional performance they deserve—from start to finish. 

If you take your movies seriously, ask your photo dealer to screen 
one of your favorite reels with the new automatic Showtime. See the 
wonderful difference it makes in the way your movies look. 


KODAK CINE—the finest name in movies 


Prices are list, include Federal Tax, and are subject to change without notice, 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 








Photo Fan’s 
Best Friend... 


His 
PE T! 


SEKONIC 
MOVIE Zee 
EXPOSURE , 
METER 


For Perfect 
Movies 
Everytime! 


Whether you shoot 8mm or 16mm 

indoors or outdoors, use color or 
black-and-white, here is the 

meter for you! The Pet pays for 

itself in no time by eliminating 

waste of costly movie film. It's 

small, compact, rugged, easy-to- 

use and the most versatile movie 

meter of them all...ASA Ratings 

—10, 16, 32, 40, 64, 100; Speed Complete 
Settings—8, 16, 24, 32, 48 and yeh org 
64 frames per second 


SEKONIC Fee 
EXPOSURE 
METER 


For Perfect Pictures 
With Polaroid Land And 
Light Value Scale Cameras 


Another value miracle by Sekonic .. . a 
quality meter which features two scales, 
one calibrated in Polaroid numbers, from 
1 to 9, the other in Light Value (LV) num- 
bers from 4 to 19. You switch from one 
scale to the other by a single turn of a 
knurled disc. ASA film ratings of 10 to 
100 plus all the same precision features 
found in the Movie Pet. ONLY 


Complete with Neck Cord 495 
Take a ‘‘Pet"’ home with you the next time 
you visit your favorite camera store. 
There's A Sekonic For Every Need, Every Budget! 


SEKONIC INCORPORATED 130 W. 42nd St., N.Y. 36 


DISTRIBUTORS: 
Scopus/Brockway Inc.. 404 Fourth Ave., N.Y. 16. N.Y. 
Pon est. Inc., 414 No. Cole Ave., Hollywood 38, Cal. 
Canada: W. Carsen & Co., Ltd., Toronto 
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How I See continued from page 44 


know that | have it, then | stop shooting. 

Suppose we take a photographic subject 
and talk about it, two lovers on a park 
bench, for example? People pass by, trees 
are in the background, maybe there are 
children playing in back of them on the 
lawn. There may be a lamp post to deal 
with too. I'll start as close as I can without 
intruding on the subject. I will then take 
what I call insurance shots, making sure 
that | have something before I start moving 
in. Should I intrude on the subject, they 
may change their positions, or look self- 
conscious. If I don’t disturb them, I may 
end up seven or eight pictures later being 
two or three feet away from these people. 
And they may not even know I'm there. 

When | shoot, I lose myself—I don't 
exist. The subject exists. The camera does 
not. The lighting and the mechanics of 
shooting are automatic. I may move closer. 
I like to get as close to a subject as I can. If 
I make a statement, | have to make it so 
that people can see what I’m trying to say. 
Distance breeds obscurity. 

When I first started to take pictures I 
was afraid of people. | wanted to get close 
to photograph them but I didn’t know how 
to deal with them. So I got myself a 
300-mm lens on a tripod. I began taking 
pictures of people from across the street. 
Now I haven't used a tripod in one-and-a- 
half years.’ Tripods tie you down to one 
spot and you can’t move with the subject. 
The very first pictures that I took of people 
with a normal lens were of their backs. 
Surprisingly, I find that many photog- 
raphers go through this “back” stage. 

One photographer I know asked me. 
“How do you get close to people?” He 
wanted me to go out shooting with him. 

So we went outdoors and found a work- 
man loading a truck. He went over and 
stood by him for a few seconds adjusting 
his focus. The truckman looked up and 
said, “What are you doing? Get out of 
here. | don’t want my picture taken.” My 
friend said to me, “You see what I mean. 
What am I going to do?” 

Well, we walked about half a block and 
there was another truck. a mail truck. and 
I took my camera and stood about three 
feet away from one of the mailmen, as if 
I were going to take a close-up portrait of 
him. | wasn’t pushing the button. He stood 
there and looked at me, then looked ‘away 
and went back to work. But he was looking 
at the camera a full 30 or 40 seconds. 
which should have been long enough to 
take that picture, or several pictures. | 
have taken thousands of pictures of people 
and nobody seems to mind. My friend was 
unsure of himself and I guess the subject 
knew it. Often I pre-focus before I go to 
a subject. This gives me more time. 

Every photographer goes through a 
series of “seeing” stages in his develop- 
ment. Often he begins on a level in which 
he is in full contro! of his subject. He takes 
abstract desiens or possibly shoots table- 
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HEYMAN’'S TOOLS 
AND TECHNIQUES 


CAMERAS 

I use Leica MP-3s all the time ex- 
cept when using the 180-mm lens. 
which is on my Asahi Pentax. Oc- 
casionally, for advertising or portrai- 
ture I use a Hasselblad. 


LENSES 

I rely on three lenses: 35-mm, 
50-mm, and 180-mm. I take approxi- 
mately 70 percent of all my photo- 
graphs with the wide-angle lens and 
about 15 percent with each of the 
others. I find that the wide-angle is 
best for getting close to the subject. 
\ wider angle lens creates too much 
distortion. 


FILMS 

I use only one black-and-white film. 
the new Kodak Plus-X. I rate it at 160 
and find that at this rating I do not 
need a faster film. I use Kodachrome 
(F.I. 10) and when I need it, Super 
Anscochrome (F.1. 100). For the Has- 
selblad I use Ektachrome (F.1. 32) 
and presently | am very pleased with 
the results from new 120 Ektachrome 
(E.1. 60). 


PROCESSING 

I have my film developed at the 
Bernard Hoffman Laboratories in New 
York City where they use D-22. My 
prints are on Kodabromide F paper, 
drying it to give a semi-matte surface. 
Print-developing is done in Dektol. 
The print is something which I feel 
is of the utmost importance. The en- 
larger must have the sharpest possi- 
ble lens. I use a Wollensak f/4.5. 
350-mm and 75-mm. I work with a 
printer and we discuss each print in 
great detail. He does the actual print- 
ing and we discuss the finished print 
again. Our technique is to “over- 
print” in order to get rich blacks and 
then bring back the whites with care- 
ful use of ferricyanide. We try to try 
to get the sharpest possible picture 
by always focusing on the grain struc- 
ture, never on the picture itself. If the 
ferricyaniding is obvious in the fin- 
ished print or if there is any kind of 
fake look about it, we throw it out 
and start again. Most prints presently 
are being done on 14x17 paper from 
35-mm negatives. Each print or part 
of a story should be an entity in it- 
self. I try to carry this out in the sense 
that any one picture could be hung in 
an exhibition, and the printing has to 
be perfect. If the finished print has a 
fault, it is because of how it was seen 
and taken. not how it was printed. 





Popular PHOTOGRAPHY 








tops or scenery. There is no one who can 
tell him whether he’s right or wrong; he’s 
the boss, he’s in control. This photography 
gives amateurs confidence but is not emo- 
tionally challenging. Later he will develop. 

Seeing is also important in looking at 
other people’s pictures. There’s one story 
I like to tell in support of this statement. 

A teacher took Cartier-Bresson’s, The 
Decisive Moment, and opened it in class 
to the picture of a woman sitting on a 
chair, her legs out, a funny hat on her 
head. She asked her students what they 
saw. The first to answer said, “Where’s the 
caption? I can’t find the caption.” Some- 
one else asked, “Who took it? What is it? 
What are we looking at? Where was it 
taken?” During the first few minutes no- 
body reacted to the picture. They all 
wanted to know where it was and what was 
happening. They were missing the main 
point. They were not really looking. 

I think a good photograph evokes an 
emotion. In Cartier-Bresson’s picture, to 
me the woman is saying, “Go ahead, rain, 
damn it. I’m ready for you. If it rains, I’m 
going to stay right here no matter how wet 
I get.” She’s defying the world. She sits 
there, proud and defiant. 

If you want to be a good photographer, 
you must be able to react. If you take any 
great photographer and talk to him you 
would be amazed to find how serious he is 
about his work. It's no game to him. The 
cameras and techniques are less important 
than the pictures he is making. 

Preconceived ideas can keep you from 
getting the picture. People signal their rela- 
tionships continuously. But if I let precon- 
ceived notions govern my seeing and shoot- 
ing I cannot see these pictures or get the 
kind of pictures I’m looking for. Seeing re- 
lationships is like hitting a baseball. You 
have to be ready for anything and ready to 
take what comes. 

Also, there is emotional seeing when the 
photographer reacts to a given stimulus 
because he is feeling more than he is see- 
ing. He is excited or moved by a situation. 
When there is strong emotional involve- 
ment, it is often reflected in the picture. 
This can be true even in photographing 
sunsets. I think all successful, creative pho- 
tographers can get emotionally involved 
when shooting. They all are aware of this 
and take pictures that show it. I don’t think 
a deeply moving photograph can be taken 
by a “cold” photographer. 

I get irritated when photography is dis- 
cussed without mentioning the “seeing” of 
the picture. There is always emphasis on 
“how to”: how much light, what angle, and 
so forth. Whereas many pictures—many of 
the best pictures—violate the rules. 

_ Let me conclude by saying this: I don’t 
think there’s anything right or wrong in 
seeing. You see in your own personal way. 
I know that there are times when I see 
cynically and destructively, when I see only 
beautiful or emotional things. But, the more 
aware of seeing you become, the better 
your pictures will be.—® 

September, 1959 
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World's most versatile camera. 
Accuracy! Simplicity! Speed! 

Superb Carl Zeiss and other renowned 
interchangeable lenses. 

Most complete array of accessories. 
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And for better pictures 
with ANY Camera 
New LIFA Filter System 
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new system, packaged in a 
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one look and you see everything 
,..automatically in the finder! 


perfect viewing — focus — exposure 
its BESSAMATIC! 


No other camera has this feature. With 
just one movement match the exposure 
meter pointer with the Magic Circle 
(both appear in the Viewfinder). You 
automatically get correct exposure! 
Shutter speed, and lens opening are 


Real Interchangeable Lenses! 

These are full lenses — specially ground for color. 
Telephoto: Voigtlander Super Dynarex, 135mm, 
*/4.0 — $79.50. Wide Angle: Voigtlander Sko- 
porex, 35mm ¢/3.4— $79.50: 


automatically regulated. The two way 
focusing system is automatic with all 
interchangeable lenses and so is the 
diaphragm .. . it is wide open when you 
view and compose and it adjusts auto- 
matically to preset aperture when the 
shutter is snapped. No parallax error. 
Synchro Compur 1/500 shutter. Stand- 
ard lens is the famous 50mm f /2.8 Color 
Skopar. Also takes the Voigtlander- 
Zoomar f /2.8— varies focal length from 
36mm to 82mm—$298. Bessamatic 
with 50mm f/2.8 Color Skopar, $220. 


H. A. Bohm & Co., 
Sole American Importers, 
4761 W. Touhy, Chicago 46, II. 








Steichen Sits for Halsman 


continued from page 50 


Hypan. The latter were developed in 
DK-50 for 4 minutes, 20 seconds and con- 
tact-printed, four at a time, on pre-cut 
paper, permitting individual control of 
development time. Enlargements of the 
pictures Halsman liked were made on 
11x14 Varigam T without a filter. The ex- 
posures with floodlight were 1/10 second 
at {/14: with electronic flash at {/32 with 
an effective flash duration of about 1/1.000 
second. The contact prints, incidentally, 
verified the Polaroid verdict of unsharpness 
on the 1/10-second shots. and also power- 
fully demonstrated the difference in depth 
of field between {/14 and f/32. 

Speaking of the assignment a few days 
later, Halsman expressed satisfaction with 
the pictures he had made. “You see.” he 
said, “I don’t like to overdirect a subject. 
because then I get too much of myself and 
not enough of him. But some direction is 
always necessary to avoid dullness.” He 
said he had wanted to use floodlights for 
the whole sitting: he prefers it for the con- 
trol it gives him. But because of his desire 
in this case to show a vigorous man in 
actual movement, he was forced to use 
electronic flash. “Because of Steichen’s 
white hair and be ard, I knew I wanted a 
dark background,” he went on. “I chose 
the dark brick fireplace: in some cases the 
bricks are visible in the final print, and 
sometimes not.” 

The studio is always quite dark when 
Halsman is working; if the day is bright, 
a shade will be drawn across the big north 
window. Asked about this, he said, “I keep 
the room rather dark for two reasons: the 
subject becomes less aware of me because 
I am not in the light. and I can see the 
image in the groundglass clearly without 
using a focusing cloth.” 

And how did Steichen like the pictures? 
They were spread out before him on one 
of the long trestle tables in the converted 
mansion next to the Museum which serves 
as his office. “Very good.” he said, “Very 
fine. I think you’ve made the best choice 
for your purpose.” He ordered prints of 
four of them, through an intermediary. say- 
ing, “Tell Halsman Ill barter him some- 
thing for them!”—® 


Popular PHOTOGRAPHY 





Crop in the Camera 


continued from page 62 


finder frame with exactly the amount of 
subject matter you'd like to have appear 
in the transparency. 

The ideal focal length for this function 
must, of course, be a subjective matter, de- 
pending on the individual photographer, 
his camera, and the type of pictures he 
takes. Many photographers find that with 
35-mm equipment an 85- or 90-mm lens 
provides just enough difference from the 
normal 50-mm lens to give them all the 
cropping freedom they need. Photographers 
using rangefinder cameras seldom go longer 
than 135-mm, unless they add special view- 
finders or reflex housings, because a too- 
small image in a regular masked finder 
presents problems. On the other hand, users 
of single-lens reflex cameras often find 180- 
and 200-mm lenses to be convenient and 
useful. Possibly the extreme in hand-held 
equipment is that which Zingg used for 
these photographs, and which has almost 
become his “normal” lens—he uses a 300- 
mm {/2.8 Topcor on his Beseler Topcon 
camera body. 

Zingg is a professional magazine photog- 
rapher who takes pictures for such maga- 
zines as Esquire, Life, and Sports Illus- 
trated. 

Besides the cropping and compositional 
advantages he gets from his 300-mm outfit. 
he gives these two reasons for its being his 
preference: 

“I’ve been able to retain a candid feeling 
in many of the shots. It would be difficult 
to get this with a short lens that would 
force me up almost to the subject’s faces. 
For some reason people look at you. see the 
monster, understand that you're taking 
their pictures, and then go right on doirg 
whatever it was they were doing. It may 
be just the reverse technique of identifying 
with your subjects—meaning that this lens 
is so imposing looking that it insulates you 
from them. 

“Secondly, I do a great deal of work 
outside the United States. I tote the lens 
over my shoulder like a great big blunder- 
buss. I’ve gotten so used to it that T barely 
feel the weight—it’s lighter than it looks. 
anyway—and I can set up in the middle 
of a street and do a whole series of faces 
or scenes in half the time it would take me 
to change locations to accommodate a 
shorter lens.” 

An extremely long lens requires either 
a fast shutter speed or a tripod in order to 
avoid camera movement. However. Zingg 
frequently finds it impractical to carry a 
tripod. A pistol grip lets him brace the lens 
and camera for hand-held speeds as slow as 
1/60 and even 1/30 sec. For slower speeds 
he manages to hand-hold the camera for 
shots taking as long as 14 or 4 sec by 
propping the long Topcor on a fence, rail- 
ing, steering wheel. window ledge or some 
other fixed support. Part of his facility to 
do so he attributes to the lens’ lack of 
weight, and to practice —Les Barry 
September, 1959 
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figures and sets exposure for you! 


just match the pointer and the circle 
it’s VITOMATIC! 


Asingle movement of the ‘‘magic circle”’ 
exposure meter automatically combines 
speed and aperture and you're ready to 
shoot. With world-famous Color-Skopar 
f/2.8 lens—specially ground for color. 
Over one million in use. Fast single 
stroke film wind. Automatic pop-up re- 
wind. Exclusive SLK-V shutter with 9 
speeds: 1 to 1/300 second. There are 
imitations of this camera but none with 
the superb precision and uncompromis- 
ing quality which has symbolized all 
Voigtlander products for more than 200 


VOLGTLANDER a 


years. Insist on this quality and find it 
always in the Voigtlander Vitomatic! 
VITOMATIC I—with lifesize brightline 
viewfinder $89.50. 

VITOMATIC II—with lifesize super 


brightline rangefinder-viewfinder 
$109.50. 


Shoot with both eyes open 
see everything lifesize in Voigtlander's 
super brightline viewfinder—you can 


even shoot with glasses on. 
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H. A. Bohm & Co., . 
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BY ROBERT NEWMAN 


here's the 
way to write 
an effective 
narration 


to give it 


extra impact 


@ Today the most exciting new develop- 
ment in amateur motion pictures is sound. 
Each month new devices are produced en- 
abling the nonprofessional movie-maker 
to add narration, music, sound effects, and 
even synchronous dialogue to his films. 
Upon entering the complex, rewarding area 
of sound movies your first project will very 
likely be a simple narration for one of 
your films. After discovering the difference 
that a well-planned narration can make. 
you will probably begin to shoot your 
movies with a commentary in mind. The 
purpose of this article is to supply some 
simple guideposts that will help you in 
writing your first film narration. 

What should narration do for your film? 
Its functions are multiple. Primarily, it 
relates important nonvisual information to 
the picture on the screen. Dates, names, 
essential figures—all of these are of con- 
sequence and can be handled most easily 
through speech. 

An occasional but necessary use for 
narration is to provide continuity. Even 
well-planned films sometimes have gaps in 
time or place that arise in the final editing. 
{ smooth transition can often be effected 
by a narrator between scenes which might 
seem to jump in sequence or have no ap- 
parent connection. 

Narrative has a more creative use, too. 
Keeping in mind that the motion picture 
is essentially a visual medium, you'll find 
that a narration can refine and channel the 
impact of your film. This sounds like a 
fancy, bookish concept, but you'll see in 
the example which follows later that the 
narrative, through direct and indirect com- 
ment, heightens the drama of what we see. 
Using irony and understatement, and hav- 
ing a point of view of its own, the narration 
is like a minor counterpoint to the main, 
visual theme of the motion picture. 

We have pointed out some uses of nar- 
ration. Now, what about rules to guide the 
writer? 

1. Narration should always be simple, 
brief, and to the point, so that the narra- 
tive blending with the picture contributes 
to a single, over-all impact. We have to be 
careful to prevent the words from compet- 
ing for attention with the flow of visual ac- 
tion (which is always most important). 
Also, excessive or unessential wordage 
produces confusion and internal conflict in 
the film. 

2. Narration should use the spoken word 
rather than the written word. A common 
fault is the use of flowery or unrelaxed 





language which reads like a college theme 
and sounds like a high school graduation 
address. Not that slang or bad grammar is 
called for, but the emphasis should be on 
language which sounds natural and can be 
spoken easily. 

3. Narration must be integrated with 
the visual action in conception as well as 
execution. Commercial films are planned 
shot by shot, with the narrative written be- 
fore the shooting begins. Both elements 
are created interdependently and usually 
simultaneously. They blend into one uni- 
fied effect. Keeping this unified effect in 
mind, here are some “don'ts” to observe: 

a. Narration should never stand by it- 
self. The movie should 
accompaniment 


not be the visual 
to what is essentially a 
radio broadcast, or a verbal essay. It hap- 
pens all too often, because while narration 
can be a tremendous asset. there is a great 
temptation to use it as a crutch to provide 
meaning to badly planned and edited film. 

b. Narration should never be unrelated 
to what we see. By pulling the viewer in 
two directions at once, narrative and visual 
action cancel each other out. 

c. Narration should not be employed at 
moments when the film is visually exciting, 
particularly at climactic parts of your 
movie when the picture can tell the real 
story best. At key moments the visual flow 


should be unhampered, and should not # 


need vocal assistance. 

d. The film should not be subordinate 
to the narration. Assuming that your movie 
was well-planned visually, no narrative 
should be important enough to alter visual 
sequence and pace. Avoid falling in love 
with your own words, otherwise the result 
will be chaos. 

On page 96 is a short sample of film nar- 
rative. Let us have decided to 
make a simple documentary film, using 
only a camera and film (no other equip- 
ment is needed in shooting). By going back 


say you 


to the same locale over a period of weeks, * , ; ; 
* American screens. Chaplin, having cleared 
up his tax difficulties with the U.S. govern- 


you get all the footage you need to weave 
scenes into a meaningful story. Later you 
carefully edit the film to express your par- 
ticular point of view about the subject mat- 
ter in a visually effective manner. 


This is a sequence with dramatic impact # 


—the only kind worth doing; and our nar- 
rative is incisive and has a decided point of 
view. It gives a strong assist to a strong 
film. Looking back, you can see how the 
narrative channels and heightens the force 


where it is simple, brief, and to the point. 


We might also note that the narrative : 


leaves off where speech is superfluous, or 
not required. There is no compulsion to 
continued on page 96 





where narration is needed. 


the article. 


STEPS IN WRITING NARRATION 
Watch your edited film and take notes on the parts of the film 


Check the time of each sequence or measure its length. 

Consult the accompanying chart. It will tell you the approximate 
amount of narration to be written to cover a given sequence. It 
is not meant to be precise and will vary somewhat according to 
reading notes, but it should give you a good general indication 
of how much narration needs to be written for particular scenes. 
Write the narration, keeping in mind the principles outlined in 


Read your narration aloud while screening your film. Note where 
minor adjustments in length and style must be made. 
Record your completed narration to run along with your film. 





16 fps 24 fps 
TIME (sec) feet frames feet frames 


16-mm 


24 fps 


Maximum words 
feet frames 


fps 
feet frames of narration 
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Chart adapted from Screen Writing and Production Techniques. by Charles W. Curran, 


= specifically, he is 
‘ the way he looks, 


= around him you know 


: conducted at 
= Chaplin’s The Gold Rush ranked second. 
In all the films mentioned in the poll, 
: Chaplin’s 


: raries 


: seldom 








WITH 
FILM 


By CHARLES REYNOLDS Pig 


Big news for all who are interested in the 
viewing and making of movies is that the 
films of Charles Chaplin are back on 


ment, has already reissued The Gold Rush 
and Modern Times in New York City. Be- 
cause of the phenomenal business they 
have been doing they are slated for na- 
tional release and will be shortly followed 
by the rerelease of other major Chaplin 


= films. This gives many of us a chance to 
-reappraise his work and, in the case of 
= many younger film-makers, to see it for 


: : S = the first time. 
in the visual action. And you can see = 


On viewing his work again, one is pri- 
marily impressed by the fact that his films 
are great because he is a great actor, More 
a great visual actor. By 
the way he walks, and 
by the way he reacts to what is going on 
how he feels. You 
know it because you can see it, which is 
much more effective than being told about 
it, no matter how beautiful the language. 

At a recent poll of 112 film historians 
the World’s Fair 


Brussels 


name, as director, appeared 
100 times more than his nearest 


‘competitor (S. M. Eisenstein). To be held 


almost 


= in this high esteem one would expect that 


his films are brilliantly directed. Here the 


: answer is that they are and they aren't. As 


vehicles designed to show Chaplin the 


= actor in the most ellective possible manner 
they are often brilliant. As examples of the 
* use of the expressive potentialities of the 


film medium, they are decidedly second 
rate. This is particularly obvious when they 
are compared to the work of his contempo- 
such as Griffith, 


Pudovkin. 


Eisenstein, and 


Chaplin’s editing follows a simple nar- 


= rative style. Few new meanings are created 


by the juxtaposition of shots. There is 
little use of the rhythms of cutting to 
achieve emotional effects, The camera is 
simply an observer of the visual drama 
that is taking place in front of it. It is 
used to that 


create drama. The 


films are important because of Chaplin 


and not because of their film technique. 


In what is usually a director's medium, 


Chaplin has subordinated everything to his 


: performance as an actor. 


Every Chaplin film, in terms of its story 
and acting, is a masterpiece of visual con- 
continued on page 87 
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MOV IES 


continued 


CHOOSE THE LENS THAT TELLS THE STORY 


Part Il 


Here’s how to select the proper focal length for each shot 


By W. L. BROECKER 


Le. month we discussed some of the fac- 
tors contributing to the choice of particular 
lenses for each shot in your film. An impor- 
tant fact to remember in regard to this de- 
cision is that lens choice alone does not 
successfully convey all the qualities noted 
in the story description. The story must also 
be told through the contributions of camera 
angle and height, shot composition, the nat- 
ural qualities of the “performance.” and 
especially the timing and rhythm of the ed- 
iting. However. the effectiveness of these 
factors is completely destroved when the 
wrong lens is used. 

It would be difficult to really shoot the 
tual first steps of a child in such detailed 
fashion as outlined in the first installment 
of this article. Probably vou will be doing 
well if you can just get any sort of footage 
of the real event: but when it comes to 
showing the event to an audience. remem- 
ber that it must be built into an interesting 
story. Therefore note what shots vou were 
able to get at the time. and then taking 
mother and child. stage the actions to give 
you a controlled selection of the additional 
footage needed. Several shots in the outline 
are made from the same camera position. 
Shoot as many as possible at the same time, 
then move on to the next group of similar 
shots. Finally. edit everything contributing 


lo he story into a meaningful presentation 


of the event. 

Here is another situation. After reading 
it, try planning your own shooting break- 
down by just making a list of the shots in 
the order they will be seen first. Then go 
back and decide what lens to use for each 
shot. Note why that lens will do the job 
best. Next. compare your outline with the 
shooting ideas that follow the story descrip- 
tion 

Situation: \ boy and a brick. One heaves 
the other through a window. 

Story description: The rather smudged 
and very small hoy hecame aware ol the 
huge window gleaming like a mirror before 
him. Uneconsciously he weighed the brick 
and felt its roughness in his hand. 

Gravely he considered first the window, 
then the brick. 

At last, with great devotion and loving 


continued on page 88 
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focusing 
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Depth of field decreases as camera distance from subject focused on is decreased. If the length 


emains constant, the only other influence on depth of field is lens opening. Shaded 


reas of drawing above show relative depths of field with lens openings of f/4 and f/11. Drawing 
2elow summarizes all factors which increase or decrease depth of field in a given shot in your film. 








Depth of field 

DECREASES 

when 
e diaphragm opens 
«camera is placed closer to subject 
«longer lens is used 


“ee Depth of field 
INCREASES 


when 
¢ diaphragm closes 


¢ camera is placed farther away from subject 
¢ shorter lens is used 

















climaxing ten years of 
great photography... 
1960 PHOTOGRAPHY ANNUAL! 


On sale at newsstands August 25 
Or use coupon below today! 
Only $1.25 





You’ llenjoy such features as: 


e STEICHEN'S MIGHTY SHOW— 
‘PHOTOGRAPHY IN RETROSPECT’’ 
Brilliant 42-page portfolio on Ed- 
ward Steichen’s panorama of pho- 
tographic achievement— selected 
from the permanent collection of 
New York's Museum of Modern Art. 


COLOR ESSAY OF THE YEAR 
Marilyn Monroe portrays the movie 
sirens of yesteryear in Richard Ave- 
don's spectacular color presenta- 
tion. 


GIANT ADVERTISING AND 
ILLUSTRATION SECTION 

The top advertising and magazine 
editorial pictures of the year! 


INTERNATIONAL PORTFOLIO 

70 pages of outstanding color and 
black-and-white shots from all over 
the world! 


PRIZE WINNERS 
The best from the year's outstand- 
ing contests. 


COMPLETE TECHNICAL DATA ON 
ALL PICTURES—and much, much 


more! 


Now in its tenth straight year—here’s the world’s most eagerly awaited photographic publication! 


It’s the 1960 PHOTOGRAPHY ANNUAL—a handsome showcase of the year’s greatest photographs. 


ADVANCE ORDER FORM 
Ziff-Davis Publishing Company 
; Department P99 
Reserve your copy today at your Chicane 5 Windle” 
newsstand—or use this handy 4 Please send me a copy of the 1960 PHoToGRAPHY 
coupon to bring the brilliant 1960 ANNUAL. | enclose $1.25, the cost of the PHOTOGRAPHY 


é ANNUAL plus 10¢ to cover mailing and handling charges. 
PHOTOGRAPHY ANNUAL right to : (Foreign $1.25 plus 25¢ mailing charges) 


your doorstep. name 


address 


city 


MO|V EIS) 


WHAT'S NEW 


KONICA ZOOM 8 


Unusual design combines variable-focal-length lens, prism-reflex 


viewing, electric drive, and follow-pointer exposure control 


By ARTHUR GOLDSMITH 


Wen Konica introduced its new elec- 


tric-drive 8-mm movie camera with follow- 
pointer exposure control, zoom lens, and 
through-the-lens viewing and focusing sys- 
tem at the MPDFA show in Philadelphia 
last March, it caused something of a sensa- 
tion. Now that 
handle it and check out its performance 
we still find it one of the most promising 


we've had a chance to 


additions to advanced 8-mm movie-camera 
design we've seen in some time. 

Heart of the design is an eight-element 
V-Hexanon {/2 zoom lens with a range in 
focal length from 12-mm (normal) to 
32-mm (telephoto). Phe zoom-control lever 
of our test model operated with beautiful 
smoothness, making it easy to produce 
steady 
looked like professional dolly shots. The 


lens checked out as unusually sharp across 


zoom effects so and gentle they 


the entire zoom range at a variety of dis- 
tances and apertures. 

Konica’s approach to the problem of in- 
a long lens into a compact 
The 


into the camera 


corporating 


body is unusual. lens barrel ex- 


rather than 
sticking out in front, with the result that 
back of the 


camera from loaded spool to take-up 


tends body 


the film travels down the 


spool. Four common pen-light batteries 
power the drive mechanism, and there’s an 
indicator dial (also serving the exposure- 
control system) which, at the press of a 
strength. When 


the needle swings only halfway to the cen- 


button, indicates battery 
ler position you know it’s time to replace 
the batteries, thus avoiding the danger of 
running out of juice at an awkward moment. 

\ prism-reflex system provides through- 
the-lens, right-side-up viewing and focusing. 
The eyepiece has a two-position lever: in 
the down position you see a groundglass 
for precise focusing; in the up position you 
get a brighter, clear-glass image for view- 
finding. The image is visible at all times 
with no shutter flicker, and of course the 
through-the-lens viewing completely elimi- 
nates the parallax and framing problem— 
a considerable advantage when shooting 
titles or other close-up subjec ts. 

A large photocell mounted directly above 
the lens continuously monitors scene 
brightness and is electrically cross-coupled 
to lens opening, film speed, and frames per 
second. These 


latter are controlled by 
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Zoom 8 features include 1 photoelectric cell coupled to exposure controls, 
2 socket for anamorphic lens adapter, 3 aperture-control ring (f/2-22), 4 film- 
speed ring (ASA 10-to-160), 5 frames-per-second control ring, 6 lever for 
groundglass or bright-frame prism-reflex viewing, 7 zoom-lens control lever. 


three rings banked together and accessible 
through an opening in the left side of the 
camera body. Operating procedure is to (1) 
set frames per second at 16 or 24 (48 with 
booster unit); (2) set film-speed rating 
(from ASA 10 to 160), then (3) adjust 
the aperture control (with a range from 
f/2 to {/22) until the exposure indicator 
needle lines up with the center mark in the 
dial mentioned above. 

The system gave us accurate exposure 
control under a variety of conditions, but 
we found the controls themselves some- 
thing less than convenient. The fps and 
film-speed dials in particular were stiff and 
difficult to manipulate, requiring smaller, 
defter fingers than ours. Of course these 
controls are not likely to require frequent 


Unconventional design is revealed in view of 
open camera. Zoom lens extends inside body for 
greater compactness; film feeds from top spool 
down rear of camera to bottom take-up spool. 





resetting, and it’s better for them to be on 
the stiff side rather than too loose and 
therefore liable to accidental knocking out 
of place. But we'd still like to see the manu- 
facturer attempt some improvement in 
their operating ease. 

The Konica Zoom Eight is a compact in- 
strument considering its host of features, 
and weighs in at a comfortable 41 ounces. 
It handles well, too, especially with the 
accessory handgrip which screws into the 
tripod socket. A sidelight on the complica- 
tions of camera design: with the hand- 
grip the Konica won’t stand upright when 
placed on a flat surface. The ingenious 
solution: a metal stand which attaches at 
the same time you affix the handgrip and 
keeps the camera from toppling. The soft 
case, incidentally, lets you carry the cam- 
era with handgrip in place. 

Other features include single-frame ex- 
posures (by pushing the release button up), 
an automatically resetting footage indi- 
cator, and a release button which can be 
set for continuous run or locked to prevent 
accidental exposure while the camera is be- 
ing carried. If you should want to film at 48 
frames per second there is a six-volt booster 
cell and connecting cord available which 
provides remote-control and single-frame 
exposures at either a 48 or a 16-24 fps 
setting. 

Coming, but not tested, are a tele- 
converter lens providing a zoom range of 
from 18 to 50 mm, and a wide-angle con- 
verter giving zooms from six to 16 mm. Also 
scheduled are an anamorphic lens and a 
cine-fader attachment. 

Price for the Konica Zoom Eight is 
$199.95; case, handgrip, and stand, $14.95; 
booster unit, $12.95; tele-converter lens, 
$39.95, and wide-angle converter, $34.95. 





Creating with Film 
continued from page 83 

ception. We see everything. When, in The 
Gold Rush, the tramp is happy we are not 
told about this in words; instead he puts 
two rolls on the end of forks and manipu- 
lates them so that they do a little dance. 
This beautifully executed routine of pan- 
tomime tells more eloquently of his feelings 
than words ever could. 

Chaplin’s films are great and should be 
seen because Chaplin is great as an actor, 
comedian, and screen personality. The 
character he created is without question 
the most enduring that the movies have 
produced in their 50-year history. If his 
contribution to the popular history of the 
motion picture been considerably 
greater than his influence on other movie- 
makers, this does not detract from the 
value of his films as individual works of 
art. Chaplin did not greatly extend the 
creative potential of the film medium as 
did his contemporaries Griffith and Eisen- 
stein. He merely combined great visual 
acting and a simple but functional style 
of film-making to create works that are, on 
their own level, masterpieces. continued 
September, 1959 
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MIRANDA Automatic ‘C’. . . with instant return mirror, vibration-free shutter from 
1 to 1/1000 sec., fully auto. lens control, brilliant fresnel lens viewing, self timer, flash 
& strobe synch., interchanges all Miranda and most 35mm camera lenses and acces- 
sories. With 50mm f1.9 Auto. Miranda-Soligor Lens & Pentaprism finder, only $279.95. 
Allied Impex Corp., 300 Fourth Avenue, New York City 10° Chicago 10+Los Angeles 36. 
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Much of the value of Chaplin’s films as 
personal works of art stems from the abso- 
lute control that he always has been able to 
command over all the aspects of his produc- 
tions. Because of this they are probably 
the closest to truly amateur and independ- 
ent works that have ever come out of the 
commercial motion picture industry. Like 


the amateur movie-maker, Chaplin does 
it all. The script, the editing, even the 
music are all the product of one man. He 
has expressed his creative position him- 
self in a line from one of his recent films, 
Limelight, “That's all any of us are— 
amateurs—we don’t have time to be any- 


thing else.”"— 





Choose the Lens that Tells the Story continued from page 84 


care, he drew back his arm and threw. 

The impassively waiting glass, yielding 
to its fate, shattered into a thousand pieces. 

He froze for a moment, in awe of what 
he had done. Then like a shot, he ran. 

This description is purposely.a bit over- 
blown, but that can be compensated for in 
the actual shooting. The proper selection of 
shots and lenses can make it into a fine bit 
of filmic storytelling. 

You might treat “Boy Breaks Window” 
like this: 

Shooting: 1. Long Shot (LS) boy stand- 
ing by store window: NORMAL lens. (In- 
troduction and orientation. We see the 
whole scene with things in their normal re- 
lations to one another.) 

2. MS Boy: he looks up at window; 
WIDE-ANGLE, camera slightly above him. 
(Introduction of the boy. We come close 
enough to see his smudged appearance and 
to look at him from above on the wide 
angle to emphasize his smallness.) 

3. MS window from Roy’s position, cam- 
era LOW: WIDE-ANGLE. (It looms there: 
waiting, inviting—or so it seems to him, the 
lens distortion tells us.) 

41. MS boy: he lifts brick and hefts its 
weight, rubs thumb over it while looking 
thoughtfully toward the window; NOR- 
MAL. (Simple expository action, to be em- 
phasized and qualified in the next few 
shots.) 

5. CU boy’s hand, thumb rubbing over 
the rough surface of the brick; TELE- 
PHOTO. telling detail. We 
emphasize it by throwing everything but 
the moving thumb and the top of the brick 
out of focus.) 

6. CU boy’s face: TELEPHOTO. (Lost 
in his own thoughts.) 

7. MCU window, as in shot 3: WIDF- 
ANGLE. (We restate its tempting size with 
distortion.) 

8 CU Brick; TELEPHOTO. (Building 
expectancy with isolated statements.) 

9. MS Boy: he raises brick in front of 
him, looks at it: NORMAL. (Further devel- 


opment of objective action.) 


(Here is a 


10. MS window from over boy’s shoul- 
der: he is in foreground and side of frame. 
He slowly cocks his arm up into the cam- 
era, pauses, WIDE-ANGLE. (To 
add a quality of care and deliberation to 
the first part of the action we use the wide- 


throws: 


angle to give a wide field for the movement 
to pass through. In addition, the location of 
the window is subjectively expressed. The 
throwing itself is sudden, its movement 
away from the camera underlined by the 
lens exaggeration.) 


11. MS the glass, the brick smashed into 
it; NORMAL. 

12. CU sidewalk: broken glass falls into 
the shot: WIDE-ANGLE. (We make the 
field of view deep but keep the depth of 
field shallow, in the foreground. We could 
divide 11 and 12 into three shots: glass 
smashes: very fast CU of shards dropoing 
through air: CU glass hitting sidewalk.) 

13. CU boy's face, staring: TELE- 
PHOTO. (All alone in the world, held fro- 
zen by the awe of the event.) 

14. MS boy, from the side. His trance 
breaks. He darts away from the camera: 
WIDE-ANGLE. (The depth distortion 
causes his size to diminish much more rap- 
idly, which contributes speed and a head- 
long quality to his sudden flight.) 


FADE OUT. 


Here again it is possible to shoot the ac- 
tion on just one lens, but a good job of 
storytelling depends on utilizing the vary- 
ing characteristics of different lenses to en- 
hance the story. One reason for this: al- 
though you describe the story in the past, 
an audience experiences the filmed story 
in the present. You write, “He rose shakily 
to his feet.” or “He drew back his arm and 
threw.” The audience feels it happen for 
the first time, in the here-and-now: “He 
rises shakily to his feet”: “He draws back 
his arm and throws.” The audience does 
not know—as you do know—where the 
story is going. They only know where it is 
now. Because of this it is necessary to make 
each point clearly, and to make only one 
point at a time. This doesn’t excuse you 
from making the point in an interesting, 
informative, dramatic way. 

Making the point involves placing the 
camera well, eliminating distracting ele- 
ments, making the subject large enough to 
be clearly seen, arranging the elements to 
direct attention to the most important one, 
making the context clear (the preceding 
and following shots), and keeping the shot 
on the screen just long enough to do its 
job. Every single one of these considera- 
tions involves choosing what lens to use 
and deciding how to use it—the focus set- 
ting, f-stop, and so on. 

Sometimes it is not possible for you to go 
into a detailed pre-analysis of the scene or 
story you will shoot. You must be able to 
weigh the various factors and make your 
choice on the spot, When such a situation 
arises, this brief set of rules can help you 
to make a lens choice quickly and easily: 

l. To get closer to the subject without 
moving the camera, use a lense with longer 
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focal length. Less of the scene will be in- 
cluded, of course. 

2. To get farther away from the subject 
without moving the camera use a lens with PHOTOGRAPHY 
shorter focal length. More of the scene is mm 
included. 

3. To exaggerate depth, achieve separa- HAS COME OF AGE 
tion of crowded objects, use a shorter lens. 

Move the camera closer to the subject to 
keep the field of view the same. With The Elegant New — 

1. To compress depth, bring things to- 
gether, use a longer lens. Move farther Automatic 
away from the subject to keep the field Ultra- 
of view constant. Miniature 

5. To exaggerate size and shape use a 
very short lens and move very close to the 





“Big” camera performance — small camera convenience . . . 
that’s the MEC 16. Here at last is an ultra-miniature that is 
right. or left. perfect for every subject — portraits, panoramic landscapes, 

6. To isolate the subject from the sur- sports events. The all-new automatic MEC is the fastest 

: ‘ . : camera in its class. Gives you sharply clear photos and bril- 
roundings, (a) include less by moving liant color slides for 35mm projectors. Yet neatly tucks into 
closer or changing to a longer lens: (b) pocket or purse to travel everywhere, ready for use. 
make the depth of field shallower by mov- | You'll be amazed by MEC versatility ...and its sophisti- 
ing closer, by opening the iris (compen- | cated features: f/2.8 Color-Ennit lens, speeds 1/30 to 1/1000 

- . © > sec. and B, rapid-wind, built-in flash synch. 

The MEC accepts a full line of filters and accessories. 
filters), or by changing to a longer lens at Shoots close-ups at 1 foot. Offers automatic focusing from 
the same f-stop five feet to infinity. There is a wide selection of black-and- 

? ; : white and color films, and nation-wide film processing service. 

As with any set of rules, these reflect 


subject. Shoot from an angle; up, down. 


sate the exposure with neutral density 


only “mechanical” considerations. The crux 
of the problem of storytelling lies in why Yes, pleasure of operation and 
? - whi me pride of ownership are yours 
you do what you do. You must dete rmin¢ t vith the MEC Te a ae 
first what qualities surround the action your dealer now. Or send the 
and its characters, and then what tech- = «coupon for the MEG brochure 
. MEC"’ Trademark of 
niques you can use to turn the character- | STANDARD GA 
istics of various lenses to your purpose. Be CORPORATION 
.: . 319 Fifth Ave., N. Y. 16, N. Y. 
Finally, make the shot in the way that best é BAG FAA RWS, *. 
implies those qualities which add the mood 


and atmosphere found in all good story- ee a ee 
3 : : 8 

telling. With each shot clearly thought out 1 

and carefully photographed, your editing ; GERMAIN 

problems will be fewer and easier to solve. ¥ SCHOOL 

And most important of all, your story will ; 

be clearer, more interesting, and more en- WEST GERMANY’S FINEST FILM [iMMNy p 0 ograp y 

joyable for you and your audience.—® a 
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Standard Camera Corp., Dept. B-3 
319 Fifth Ave., New York 16, N. Y. 


Please rush me, without obligation, the 
illustrated MEC brochure. 
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(]Yes, Il want a money- 
making career in 
photography 

| am interested in: 

L] commercial photography 


double 8mm 
black and white cine film 


button. In fact, I try to know this as often 
as possible. But sometimes it is impossible 
for the photographer to get in a position 
where he can use the whole frame exactly Only $285 
as he wants. Since this ideal cropping in incl. i di i 
the camera is not possible, he must shoot incl. Immediate processing 
with the idea of later cropping in the 
darkroom. It’s important, however, to shoot wide latitude —less grain 
your picture so that you will have to crop than films of half the speed. 
as little as possible. With small negative Perutz film also available in 
sizes such as 35-mm this becomes an im- speeds 100 and 25 ASA. 
portant technical consideration, as well as 
an artistic one. 


| portrait photography 
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color printing —Type C 
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Often you must crop to achieve, to bor- ; 
row Catena, words again, “the 100 foot rolls in speeds 400, 
geometrically correct interplay of propor- 100, 25 ASA—$5.40 Welgelat te 
tions.” So if the photograph is best made 
by such extreme cropping as 2 by 14, and 
if that is the total reality of your vision, 
that should be your print. The desirability 
of shooting with cropping in mind should 


not blind the photographer to discovering BURLEIGH BROOKS, INC. 


new ways of cropping a picture in the dark- 10 W. 46th Street, New York City 36 
room. The entire process of photography 7310 Melrose Avenue, L 
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Terrific Buy! American Made! 
OPAQUE PROJECTOR 


Projects illustrations up to 

3”x3'% and enlarges them 

to 4 ft. wide. Ideal for sales 

meetings designers, artists, 

schools, clubs, scout meetings, 
parties, “show-and-tell,”’ etc. No film or nega- 
tives needed. Projects charts, diagrams, pic- 
tures, photos, lettering in full color or black- 
and-white. Operates on 115 volt, A.C. current 
6-ft. extension cord and plug included. Oper- 
ates on 60 watt bulb, not included. Approved 
by Underwriters’ Laboratories, Inc. Size 12” 
x 8” x 414” wide. Weight 1 Ib., 2 oz. Plastic 
case with built-in handle 


Stock No. 70,199-P $7.95 postpaid 
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$200 Gov't. Cost guess 
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turret mot — i filters. clear, 
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take place not only when the picture is 
taken but when the film is developed and 
enlarged. 

Cropping, whether it is done through the 
viewfinder or on the enlarging easel, elimi- 
nates tightens the 
composition, and strengthens the expressive 
meaning of the photograph. 


unnecessary details, 
I quite often 
use formats that are extreme in proportions. 
and in addition I simplify my photograph 
sometimes by making high-key prints and 
wiping out areas or details that I do not 
want—which is also a form of cropping. 
These demonstrated in the 
photographs exhibited here.—t 
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processes are 





openings: openings with standard propor- 
tions but of somewhat smaller dimensions: 
masks for single-frame transparencies made 
by older Mercury or the new Konica IIIM 
with its half-picture-size mask: 
and masks small enough to accommodate 
16-mm 


camera 


and subminiature transparencies. 
Also supplied are oval. circular. diamond. 


kevhole. and 


They re 


octagon, other novel 
in sizes that can ac- 
transparency, including 
super-slide, and 2]/. 
Other companies which supply a number of 
masks and mounts suitable for cropping 
re Porter Mfg. and Supply Co.. 2836 Sun- 
set Blvd.. Los Angeles 26. Calif.: Burke and 
James Inc.. 321 S. Wabash Ave.. 
1, Til. and Emde 
Stoner Ave.. Los 

Here are suggestions on the use 
of the rectangular masks. Long narrow 
panels are useful for horizontal shots show- 
ing too much foreground or sky. They are 
also useful in helping along the feeling of 
horizontal action shots. Used 
for verticals they can help accentuate the 
feeling of height in architectural shots and 
add a feeling of stateliness in photos of 
tall people. Masks which are shorter than 
the full length of the original will be found 
handy matter at the ex- 
picture is extraneous. 
These as well as square 


many 
shapes. made 
commodate any 


35-mm. Bantam, 


Chicago 
Products Inec., 2040 
Angeles 25, Calif. 


some 


motion in 


where subject 


treme ends of the 
masks come in 
handy for slides in which part of the end 
of the film is damaged. This happens now 
and then when you start to make pictures 
without winding enough leader of a 35-mm 
roll. or if you try to “squeeze out” too 
many shots. Masks which are the same pro- 
portion as a standard opening but are 
smaller all around are useful in “tightening 
up” a removing excess 
spinach from the picture periphery. 

The judicious use of masks ¢an help 
120 and 127 transparencies. 
Many subjects do not compose well in the 
square, and the choice of appropriate ob- 
long masks sometimes can turn a dull- 
looking slide into a dynamic vertical or 
For 214 transparencies the 
mask most commonly used to create verti- 
cals or horizontals is the 


composition by 


some square 


horizontal. 


familiar 15¢x- 
1. If your 214 slides contain a great deal 
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Be a Professional Artist with the Camera 
Art Center’s Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 
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publication, higher royalty, national distribution 
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A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Just circle your choices on the cou- 
pon below and mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 


CAMERAS, STILL 
9. Booklet: Wonderful New World of Pho- 
tography. 16 pgs., illus., complete details on 
Fujica 35-ML camera. Fuji Photo Optical 
Products. 
22. Brochure: Facts and information on the 
new Mamiya 35 Magazine which enables the 
shooting of color and black and white inter 
changeably. 23. Brochure: Mamiya C Pro- 
fessional with interchangeable lenses. Lists all 
features of this twin-lens reflex camera along 
with accessories. 24. Price list for all Mamiya 
products. Mamiya Div. Caprod Ltd 
97. Booklet: For Prize Winning Pictures. 
Specifications, etc. Graflex, Inc. 
98. Booklet: How To Earn Extra Money 
With Your Polaroid Land Camera. 8 pgs. 
filled with tips and hints on making extra 
money; also gives suggestions of possible 
markets and what to charge. Polaroid Corp 
99. Booklet: Accessories for the Hasselblad 
2%x2% reflex camera. Illus. Paillard Prod., 
Inc 
100. Brochure: Walzfiex Model II Camera 
Kit. Description, specifications, how to use 
Jumbo Mask, accessories, illus. 101. Bro- 
chure: Walzflex Semi-Automatic; gives speci- 
fications, lists accessories and full description, 
illus. U. S. Photo Supply Corp 
178. Brochure: Describes new Exakta prod- 
ucts including Light Meter Ila, Exa, Exakta 
66, Isco lenses, etc. 
179. Brochure: New Exa 35mm single reflex, 
specifications, prices, etc. 180. Brochure: New 
Exakta Light Meter IIa. Description, price 
list, accessories. Exakta Camera Corp. 


LENSES 

31. Brochure: Steinheil lenses wide angle, 
telephoto and movie lenses. 32. Brochure: 
Angenieux lenses. Complete information on 
construction, angles of view, relative magni- 
fication, ranges, focal length. Exakta Camera 
Corp. 

103. Booklet: Raptar 8mm cine-lenses. 104. 
Booklet: Raptar 16mm cine-lenses; depth of 
field projection charts. 105. Booklet: ‘‘How to 
Have More Fun With Your Camera.”’ Wol- 
lensak Optical Co. 


1959 


106. Brochure: Walz quality movie lens. 
Complete description of wide-angle lenses, 
telephoto lenses and standard lens, illus. 107. 
Pamphlet: Illustrates how different type Walz 
filters improve your picture. U. 8. Photo Sup- 
ply. 

108. Booklet: Close-up picture technique re- 
vealed. Secrets of close-up photography, in- 
cluding the picturing of stamps, coins, flowers, 
diamonds and other subjects requiring above- 
normal magnification, are treated; gives cor- 
rect lens-to-subject distances, exposure factors 
and focusing data for all popular lenses. Wall 
Street Camera Exchange. 

188. Catalog: Lists more than 1,000 optical 
items including lenses, projectors, telescopes, 
etc. Instructions on “how to make your own.” 


FLASH EQUIPMENT 
50. Folder: “Why You Will Get Better Flash 
Pictures With the Heiland Foto-Mite.”” 14 
pp., illus., how to use the flash unit, with 
picture-taking hints. 51. Heiland Retail Cata- 
log: Fully illus., 12 pp. Describes complete 
line of Stobonar electronic flash units, flash 
bulb units, access; prices. 52. Book: “‘From 
Flambeau to Futuramic—the History of 
Flash Photography”; 32 pp., 4-color covers. 
Humorous history of flash; illus. with photos 
and cartoons. 53. Folder: Describes the new 
Heiland Tilt-a-Mite flash with exclusive dual 
socket which takes different size bulbs with- 
out adapters. Also lists accessories and prices. 
54. Folder: Gives information and describes 
the Heiland Futuramic Strobonar with illus- 
trations and prices. Heiland, Div. of Minne- 
apolis- Honeywell. 
55. Folder: Sun-Lite II; description and illus. 
on speedflash. 56. Folder: Sun-Lite 500, de- 
scription and information, 6 pp., illus. 57. 
Folder: Flash Saver description, 4 pp. 
Hershey Mfg. 
61. Booklet: Eveready Battery Engineering 
Bulletin on Flash Photography, 12 pp., illus.; 
issued periodically, 62. Eveready Batteries, 
data, helpful information ‘“‘B,’’ “B-C”’ bat 
teries. National Carbon Co. 
67. Brochure: Listing of lighting equipment 
for semi-professional or advanced amateur. 
68. Brochure: Complete listing of lighting 
equipment for the amateur and movie maker. 
69. Booklet: “Indoor Photos Made Easy,” 
how to do indoor lighting, 10 pp., 
Smith-Victor Corp. 


illus. 


PROCESSING EQUIPMENT 
AND MATERIALS 

78. Folder: 1217K Dryer. Full information, 
79. Folder: “Photo Magic Without a Dark- 
room."’ Complete information on Slide-O- 
Film that makes slides from negatives without 
chemicals or darkroom, Charles Beseler 
80. Leaflet: Time-O-Lite Printer. 81. Leaflet: 
Time-O-Lite Meters and Switches. 
Timer 
86. Folder: Describes ‘‘Static Master’; gives 
uses and prices; 3 pp., illus. Nuclear Prod 
87. Booklet: Clayton P-60 Fine Grain De- 
veloper; detailed instruction on use; 16 pp., 
illus. Clayton Chemical Corp. 
88. Booklet: Describes methods and material 
for mounting transparencies for viewing and 
projecting. Erie Scientific Corp. 
89. Catalog and handbook: 18 pp., illus., 
Nega-File slide cabinets, accessories. 90. Cir- 
cular: 4 new files by Nega-File, describes new 


Industrial 


To: POPULAR PHOTOGRAPHY 
P.O. Box 183 N 
Church Street Station 
New York 8, New York 
Please 


encircled sent to me as soon as possible 


Rat a MH Oe 
57 61 62 67 68 69 78 


108 #117 «+118 «#119 
151 152 154 178 


NAME (Print clearly) 


| 

| 

| 

| 

| 

| 

| 

| 99 91 92 8 97 98 
| 

| 

| 

| 

| 

| 

| ADDRESS 
| 

| 


files created by Nega-File to hold from 20 to 
50 of the small plastic Kodaslide boxes, prices 
and types. Nega-File Co. 

91. Booklet: New booklet on magnifiers for 
shop, lab, darkroom by Bausch & Lomb. 
How to choose the right magnifiers for spe- 
cific needs and how to get the best perform- 
ance from them. Description and illus, Bausch 
& Lomb Optical Co. 

92. Brochure: Describes file drawers for slide 
collectors with Add-a-Tray slide file that 
grows with your slide collection. Portable 
Slide Mfg. Corp. 

117. Pamphlet: How to Color Photos for Fun 
and Money, discusses photo coloring. 118. 
Pamphlet: Information on Marshall's Photo- 
Oil pencils. John G. Marshall Mfg. Co. 

118. Brochure: Discusses Lisco Cut Film 
Holder; gives data and information on exclu- 
sive features. Lisco Products. 


EXPOSURE METERS 

13. Pamphlet: Illustrated guide to Sekonic 
exposure meters including technical data and 
information. Sekonic Electric Co. 

95. Booklet: Help in Selecting the Right Ex- 
posure Meter. 15 pp., illus. Describes and 
discusses the workings of a meter. Weston 
Electric Inst. Corp. 


CAMERAS, MOTION PICTURE 
133. Brochure: The Auricon Cine-Voice; 
16mm camera for professionals. 134. Bro- 
chure: Same as above except for home movie 
makers. 135. Booklet: How to Use Your 
Cine-Voice, 16mm Sound-on Film Recording 
Camera. 136. Catalog: 40 pp., illus., Auricon 
Cameras, Div. of Berndt-Bach. 

138. Catalog: Lists Wollensak Motion Picture 
Cameras, Projectors, Stereo Cameras and Ac- 
cessories, Prices, Descriptions. 12 pp., illus 
Wollensak Optical Co. 

143. Booklet: 8mm full line covering all 
8mm movie cameras and projectors. 144. 
Circular: 16mm full line covering all 16mm 
movie cameras and projectors. Keystone 
Camera Co 


MOTION ST eGe ot EESSONES 
145. Magazine: ‘‘The Bolex Reporter uar- 


terly, available porte: franchised Bolex 
dealers. Paillard Prods. Inc 

146. Booklet: Kern motion picture lens book- 
let about motion picture lenses for 8mm and 
16mm cameras. In full color, charts, sche- 
matics, etc. Paillard Prod 

149. Booklet: Motion Picture 
Revere Camera Co. 


Equipment 


PROJECTORS, SLIDES, SGREEN 
151. Booklet: “How to Show Your Slides 


Without Losing Your Friends.”’ Step by step 
procedure for building a slide program instead 
of a series of individual pictures. La Belle 
Ind. 

152. Booklet: ‘‘Slides-on-the-Spot’’; discusses 
Polaroid Transparency System (black and 
white slides finished in two minutes), indus 
trial- business-education applications, new 
1000-speed Land Projection film, projector, 
copymaker, title and chart-making kit, other 
components; 8 pp.; illus. Polaroid Corp 


PICTURE TAKING Acc SSORIES 
154. Booklet: “New Super Quic et 


versal Photographic Support,” 
describes new system 
and related accessories, 


ni- 
illustrates and 
for handling cameras 
12 pp. Quick-Set, Inc 


USE THIS COUPON FOR ORDERING FREE BOOKLETS 
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JAZZ! 


“i! 
a colorful 16-page history Ny 
for only 15c 


Here's an authoritative 16-page history of 
jazz that appeared recently in HiFi REVIEW, 
the world’s largest selling high fidelity mag- 
azine. While they last, you can order this 
fascinating reprint for just 15c a copy! 


Written by John S. Wilson, noted jazz critic, 
this exciting look at the world of jazz takes 
you from Storyville in New Orleans to the 
Royal Garden Cafe in Chicago, from New 
York's Roseland to the West Coast school 
of cool music. You'll read how the sound 
of jazz has evolved and of the influence of 
a King Oliver or Bix Beiderbecke on today’s 
musicians. 


Whether you're a be- 


copy of this 16-page 
reprint on the jazz 


panorama. And it's 


yours for just 15c— 
with the handy cou- 
pon below! But the 
supply is limited, so 
rush your order today! 


Ziff-Davis Publishing Company 

Box 525 

Church Street Station 

New York 8, New York 

Please send me copy.ies) of the 16-page 


reprint on the history of jazz. | enclose 15c 
for each copy 


address 








ginner or a jazz buff | 
—or simply interested | 
in a phase of Ameri- 
cana — you'll want a 


of excess subject matter it may be a good 
idea to experiment with making super- 
slides out of them, or go even further by 
cropping with a mask intended for 35-mm 
or Bantam Bantam and 
35-mm masks are also useful in cropping 


transparencies. 


15g-in.-square slides made in 127 cameras. 
(Super-slide kits which contain templates 
that are an aid in locating and trimming 
out super-slide areas are offered by Bur- 
leigh Brooks Inc.. 10 W. 46th St., New 
York 36, N.Y.: Hudson Photographic In- 
dustries Inc., 139 Grand St., 
Hudson, N.Y., and FR Corp., 
Ave.. New York 51. N.Y.) 
Odd-shaped masks. such as hearts, ovals. 
circles, and used to add 
. But be 
After a while 
the odd openings will take the viewer's at- 
tention away from the subject matter itself. 
Ovals are fine when used for portraits and 


Croton-on- 
951 Brook 


others can be 
novelty and variety to a slide show 
careful you don’t overdo it. 


some types of landscape: circles are also 
1 shots in which 


features circular 


good for portraits and 


the composition move- 
ment. 

Up to this point we’ve been discussing 
the use of masks for composition. But they 
have still 
standardization. 


another use—slide-mount-size 


Assume, for instance. that most of your 
slides are 214 and you have an occasional 
Ordinarily 


you'd have to change carriers just to show 


35-mm or super-slide to show. 


these few Gemounts, 


Burke 


with 


extras. Porter, and 


and James offer masks or mounts 
1 234 outside dimension but with 
35-mm or super-slide opening. Mounted 
in one of these they can be shown in a 214 
projector along with larger slides without 
having to change carriers. 

On the other hand let’s say you just have 
2 


a few slides you'd like 


with others in 


to show along 
projector. By 
them to super-slides, 


your 35-mm 


cropping you can 
show them readily. 
Also there are 


openings which 


some extra-small mask 
allow showing subminia- 


ture transparencies in a 35-mm projector. 


On the other hand. you may want to cut 
your own masks. Black paper is available 
at art supply stores or. if you don’t mind 
the markings, from roll-film backing paper. 
The desired opening is ruled on the paper 
and a sharp knife or 
to cut the 


is used 
\ pair of L-shaped 
pieces of cardboard, which cross each other 
over the slide, will indicate the 
shape to make your mask. 


razor blade 
opening. 
size and 
To get edges that are not fuzzy use a 
really sharp blade to cut openings in black 
paper. 


To prevent maintain 


throughout the entire 


a wavy edge 
the same blade angle 
cut. 


Another 


openings 1s 


way of making special size 
two standard masks 


over the 


slide 


across each other 


transparency 
Then 
taped together, and _ the 
transparency, placed correctly in the open- 
ing, is taped in place. 


until the desired cropping is seen. 
the masks are 


Opaque adhesive tape often is used as 








YOUR COPIES OF 
see “PHOTOGRAPHY 


ARE VALUABLE! 





KEEP THEM NEAT... CLEAN... 
READY FOR INSTANT REFERENCE! 


Now you can keep a year’s copies of 
POPULAR PHOTOGRAPHY in a rich- 
looking leatherette file that makes it easy 
to locate any issue for a ready reference. 


Specially designed for POPULAR 
PHOTOGRAPHY, this handy file 
with its distinctive, washable Kivar 
cover and 16-carat gold leaf lettering 
not only looks good but keeps every 
issue neat, clean and orderly. 


So don’t risk tearing and soiling your 
copies of POPULAR PHOTOGRAPHY 

always a ready source of valuable pho- 
tographic information. Order several of 
these POPULAR PHOTOGRAPHY 
volume files today. They are $2.50 each, 
postpaid 3 for $7.00, or 6 for $13.00. 
Satisfaction guaranteed, or your money 
back. Order direct from: 


JESSE JONES BOX CORP., DEPT. PP 
Box 5120, Philadelphia 41, Pa., (Estab- 
lished 1843) 

















The Battery That’s Used 
in Guided Missiles Now 


Released as Government Surplus 
For Photography, Aircraft, Models, 
Searchlights, Radios, — 


$] $195. Postpaid 


Sintered-plate Nickel-Cadmium alka- 


capacity). Virtually 
indestructible, compact & lightweight, 

withstands heavy shock and vibration. 

Flat voltage curve during discharge 

retains charge year or more, high dis- 

charge rate up to 50 amps. for this 

cell, no corrosive fumes to harm cloth- 

ing or equipment, spill-proof construc- 

tion, discharge in any position, indefi- 

nite storage without deterioration, 

operates in_ temperatures F. to 

. Each cell is approx. 10 am- 

pere hour capacity. Nominal vawage per cell is 1.2 volts. 
(A 6 v., battery roswares 5 cells.) Cell size 6” H. x 2” 
. ea. Uses Potassium- Hydroxide 
(30%) ssectpelyis, Negligible loss during lifetime serv- 
only distilled water once a year. A fraction of 


. 133 ea. Postpaid 

Brand New Ce 2.95 ea. Postpaid 

cells guaranteed to your satisfaction or 
money refunded (less postage). 


ESSE RADIO COMPANY, Dept. 4-B 
42 W. South Street Indianapolis 25, Indiana 





Splendid Hobby or Goonies 
Prepare in spare time. Practical 
basic training. Long-established school. 
Send for free booklet, “Opportunities in 


and particulars. Sent 


Modern Ler? aphy” 
i o obligation. 


postage prepaid 
AM SCHOOL OF PHOTOGRAPHY 
835 Diversey Parkway, Dept. 2266 Chicago 14, Iilinols 
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a a a 
an easy means of masking off undesired P ft f R ht 
picture areas. While this method has fin / Id. 


simplicity in its favor there are some at- 


° ° a 
tendant problems which are not noticed with 
until too late to save valuable slides. 


Unless yours is a particularly cool pro- 


jector there’s always the danger of the ad- 
hesive melting, oozing out, and damaging 7 a ITE 
your valuable picture. If caught right 
away. film cleaner and some hard work 5 
will clean things up. If you wait too long /t’s faster...easier... 


the goo will harden to near insolubility. 


Also, should you change your mind at some more accurate... 


later date about cropping you've done it’s Here's the perfect (8 x 10) contact 
not as easy to remove tape as it is a mask. printer for your darkroom ... perfect 
Now for some actual tips and hints on because you get split-second 
the binding operation. accuracy time after time .. . with 
First, you'll need a light box to see what one-hand, foolproof operation. 
you're doing. This may be a contact printer This is lifetime accuracy even with 
with a white lamp substituted for the red constant use, because Industrial 
pilot light, a retouching desk with a lamp | Timer builds the Model 80 
behind it or one of the many illuminated Time-O-Lite Printer to the same 
’ high standards demanded in its 
precision timing instruments used by 
America’s leading industrial firms. 


slide viewers using diffusion glass and a 
lamp. (See the current PopuLar Puoroc- 


RAPHY Directory & Buying Guide.) T : 
: : ‘ hr — 

If you're going to use ready-made card- - 6 Oe ee Se eee 
, We 4. $ se reg ? é . that give you perfect print control are: BETH air 
yoard binders, you won't need any other ang: ca | | 
upplie Once the li 1e a place i in + Ss ee vee \ esa IME -O- LI E 
s 2S e > slides are acer : ? . 

‘ TR yr e Light Intensity Control x 
them the mounting job is complete. How- i mn ns . 4% 
ever these do not give protection that glass ; Preduer a 
does. See these and all the outstanding fea- BT SRS 0 Ty Vaud 4 mete) iaeLe Wale]. 
a il il ee tures of the Model 80 — now at your 
est bet is to use masks. glass. and tape. é . Newark, N. J 
Si sles. ited : nage photographic dealers or write us for 

1e size glass to buy if you use a 35-mm yal: : 

; ge es ae 2 ay descriptive literature, 
projector is 2x2-inch. The size for 214 
projectors is 234 x 234-inch. 

You may have trouble removing the & 
transparency from the original mount. In ‘Oo. SOUND S EASY Ae 
the case of 35-mm slides, cut through the YOUR NAME AND ADDRESS - w 
upper layer of cardboard and fold this in dell deaete Ga 

n 
back. In the case of mounts where the ad- COUNT, TOO! * aig movies truly re- 
hesive is located only in a narrow strip ehecte these memmerthie 
around the edge (as on Kodak Ready- 


‘. P 3 moments. SOUND IS 
mounts) you can slide the film out easily. In placing an advertisement in only $9859 EASY, on tape or film, 
_- ¥ oe ie 2S ae ie aad at camera shops . ees 
Mounts in which the adhesive impinge POP PHOTO’s classified col- or deivored orenad with a FONO-TWIN 
also on the film edges may require you to , ; for over twenty years the leader with the newest. 
peel off the cardboard carefully. umns, don’t forget to include ne Peet to Sound. coeetiee 300 Sees) ee Se: 


Our 12-page ‘ nd for the Movie Maker’’ simplifies syn- 
I | | chronizing techniques. Goth are FREE—write for them 
ast but not least make sure glass and 


: your name and address in the ~ GEO. K. CULBERTSON CO 
transparencies are clean and dust-free be- Fono Twin VEU. A. UULDERIOU!I 
fore applying the tape. Use of commercial word count. For further details 
film cleaners on the transparencies is . +o: : 

is ae stl : on classified advertising, write 
recommended. Dust may be removed using 8 CREATIVE 
a blower brush or a radioactive type such to Martin Lincoln, POPULAR PHOTOGRAPHY 
as a Static Master or Alpha Ray. These last PHOTOGRAPHY. O Not a “school.” A different KIND of learning— 
. : "2 te nafs rs ne Park : - : ; 
dispel static electricity, a factor in making ' different in method and results. “. . . noted for its 


: ae ead . unique teaching approach.””—Jacob Deschin, N. Y. 
dust adhere to the glass and film.—® Ave., N.Y. 16. Times. Ast year. Write for booklet P-34. 


RABINOVITCH PHOTOGRAPHY WORKSHOP 
40 W. 56 New York 19 


























WANTED 


Cameras, photo equipment and accessories! 
The 375,000 readers of POPULAR PHOTOGRAPHY are always 


in the market for good buys. So if you have something to sell, let 
POP PHOTO readers know about it in our classified columns. 
It costs very little: especially if it’s just personally-owned equip- 
ment—only 45c¢ a word including name and address. Minimum 
message: 10 words. For further information, write: 








Martin Lincoln 
POPULAR PHOTOGRAPHY, One Park Avenue, New York 16, New York 
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Soft light, such as bounce or available light is kind to teen 


agers’ faces. All pictures here made with Rolleiflex. available light 





YOUR 
EXPRESSIVE 
TEEN-AGERS 


BY GRETE MANNHEIM 


Photographs by the author 


If the teen-age boy hates to dress 
for a picture, make some shots 
while he’s getting ready for a date. 


Behind their hands they 
may try to hide a giggle, but 
you can easily capture their 
feelings with your camera. 


Everyone photographs babies, but 


‘ ‘ Classroom pictures find young- 
are you Missing good pictures 


sters less camera-conscious for lens 
is not directed at them alone. 


by not turning your lens 


on the “‘shook-up” generation? 


Photograph the young genera 
tion at their unposed and natural 


best, so you can record their spon- 

ave you been overlooking some excellent photographic taneity and casual way they behave. 
H subjects—your expressive teen-agers—as you look for 

pictures with your camera? Have you all but ignored those - 

awkward but active adolescents, the so-called shook-up gener- 
ation about whom so much is written and so little understood ? 
If you’ve missed photographing the teen generation, you're 
typical of most camera fans. They begin by recording the first 
100 days in the lives of their infants, slack off a little to taking 
only birthday pictures. and then forget about the kids when 
they reach their teens. They concentrate on babies and old 
people, forgetting that an easily accessible source of good 


continued on page 96 





The ONLY 
Professional 
Meter That 
SOLVES 
EVERY 
Exposure 
Problem! 


SPECTRA 


INDIVIDUALLY CALIBRATED 
FOR ABSOLUTE ACCURACY! 


ASA film indices from .1 to 1000... 
shutter speeds from 120 seconds to 
1,/1200th plus movie frames. . . direct 
f stop reading for 13 film types. Meas- 
ures incident light, reflected light and 
foot candies. Complete with grid, disk, 
13 ASA speed slides, and handsome 
leather case $97.50. 


SCOPUS.- BRocKWAY 


404 Fourth Ave., New York 16, N.Y 








SAVE 40% ON 
8 EXP. FILM DEVELOPED, 
ENLARGED to 3', x $2.25 
12 EXP. FILM DEVELOPED. 
ENLARGED TO 3', x 3. 3.25 
20 EXP. 35mm DEVELOPED, 
ENLARGED to 2'), x 

Full cash credit for each negative not printed 

KODACHROME MOVIE FILM 
8mm roll Developed 
8mm mag. Developed 
35mm DEVELOPED & MOUNTED 

KODACHROME, 20 Exposures $1. 
EKTACHROME, ANSCOCHROME 

20 Exposures 
2x3. COLOR PRINTS 

from slide transparencies, each 
First mail order photo-finisher in the East—since 
1919. Send postcard for FREE film maiters and 
complete biack-and-white and cotor price tist or 
mail films with remittance to 


BELL COLOR LABS « DEPT. PP, ENGLEWOOD, N. J. 

















Legal Problems continued from page 16 


signed and you've completed the pictures, 
the chances are that you won’t have any 
legal complications so long as the details 
are minor and the information you've filled 
in is correct. But if that’s your attitude, 
make doubly sure that the blank spaces 
concern minor and not major details. If 
you have a release form which has a blank 
space for the specific use to be made of the 
photo or the publication in which it is to 
appear, or restricts the uses to those persons 
whose inserted, then you're 
courting trouble if you leave any of these 
major items to be filled in after the model 
has signed. She may not agree with your 
version and then you'll have a dispute. 


names are 


Therefore, we believe it- to be sound 
policy that photographers should make a 
practice of filling in all blank spaces before 
the model has signed. Once that happens 
she is presumed to have read and under- 
stood the instrument and will be bound by 
it. It’s an ounce of prevention at the rela- 
tively small cost of a few moments of your 
time before the picture is taken. And when 
one considers the time, trouble, and ex- 
pense of a law suit in which your client, 
advertising agency, and the publication 
using the picture all may become involved, 
it becomes crystal clear that the blanks in 
a release may be loaded. So eliminate them 
before the release is signed.—® 





When Your Film Needs Words continued from page 83 


keep talking 


mind, 


a point worth keeping in 
Also note that the narration does 
not exist as a storytelling element inde- 
pendently of the shots on the screen. The 
visual elements are made stronger by the 
narration and new meanings and relation- 
ships are explored. At the same time the 
is always dominant, the shots on 
the screen giving the narration its particu- 
lar meaning. Any 


picture 


movie narration which 
can be read and understood separately as 


an essay is probably not a good one, de- 


spite whatever literary merits it may have. 

For a final comment on the function of 
words in films, it would be difficult to im- 
prove on this statement by Academy 
Award-winning screen writer Dudley 
Nichols (The Informer, Stagecoach): “The 
eye of the mind must be dominant; for 
only when you have exhausted the possi- 
bility of projecting an idea, a character. or 
a conflict visually, does the competent 
screen writer turn to the more complicated 
dimension of the word.”—® 


SUNDAY MORNING ON SKID ROW 


NARRATIVE 


This is a beautiful Sun- 


SHOTS 


Look down an empty 
day morning in our city— street. A single bum 
for those who can enjoy comes to a trash barrel 
it. and rummages through it. 


Salvation Army sign. Tilt 
down to see bum entering 
building. 

Look through window: two 
bums eating coffee and 
doughnuts. 


Most of the population in 
Skid Row are still sleep- 
ing. 


Sunlight begins to arouse 
those not in an alcoholic 
stupor 


Four shots of bums sileep- 
ing. 


Repeat last shot but from 
further back. We now see 
that the bum is sleeping 
around the corner of a 
church. To one side we 
see people entering 
church. 


Shots of other bums 
awakening — putting on 
jackets and hats—another 
is still asleep with bot- 
tle in hand. 


Bums like to start out 
with the Sunday papers, 
like the rest of us. 


On the Sabbath, business 
as usual. 


There is no thought of 
the rainy day. . 


Or for that matter of the 
sunny day. There is not 
much thought of anything. 


Bum getting newspaper 
out of trash barrel. 


Panhandler gets some 
money. 

Another panhandler is 
turned down. 


First panhandler is wait- 
ing outside of bar which 
has not yet opened. 


Alcoholic bum is still 
sleeping in doorway. (More 
pedestrian traffic.) 











STUDY PHOTOGRAPHY 


COMMERCIAL © PORTRAIT © ILLUSTRATIVE 


Finest rene Ssional instruction and equipment. G.i. Ap- 
ed accommodations secured for men. 
- Enter Oct. 5 - Nov. 2. 
. Specify cour 
mic GAN AVENU CHICAGO ai. 


RAY-VOGUE| 





pect 


THE TRIED AND PROVEN TOOL THAT 
DESTROYS SURFACE STATIC CLECTRICITY 


oF 


NUCLEAR PRODUCTS CO. 


1OI17S E RUSH MONTE. CALIF 








Your Expressive Teen-Agers coniinued from page 95 


pictures is usually in their own home or 
perhaps next door to them. 

Teen-agers act spontaneously, quickly 
showing changes of mood in their expres- 
sions and poses. They can be clumsy and 
almost the same instant. For 
try photographing their hands. 
They usually can’t keep them still, and as 


they continually change positions, 


graceful in 
example, 


you ll 
get some wonderfully expressive photo- 
graphs. Legs and arms too are constantly 
in the way, leading to poses especially 
typical of these youngsters. They may even 
try to hide a giggle behind their hands, 
but your camera will uncover it. 
Naturally the best pictures of anyone 
are likely to come when they are unposed 
and candid. But if you have to make ar- 


rangements to photograph teen-agers, cer- 


tain tactics are important. If possible, go 
along with their choice of dress. Teen-age 
girls are particularly clothes-conscious, so 
if you want them relaxed you'll accept 
their choice of clothing. If you insist on a 
change of outfit, suggest it carefully and 
don’t force the issue. Often the boys will 
make a big fuss if you want them to dress 
up for a picture. 

But if you’re determined to get a good 
portrait of the teen-age boy who hates to 
get dressed for a picture, get it when he’s 
dressing for a date as he struggles with 
his tie or combs his hair. Photograph him 
in the flower shop as he buys a corsage for 
his girl and then again when he’s all 
dressed and ready for his big evening. 

Before taking your pictures, study care- 
fully the face of your subject without 
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speaking to him or her about it. Many 
teen-agers have complexion problems, so 
if the skin is not clear, suggest blemishing 
cream which covers skin imperfections and 
will save you much retouching time. Also 
try to use a soft light such as natural or 
bouncelight. You'll find it’s much kinder 
to their skin. Whenever possible, use the 
available light. Both flash and floodlights 
just make the youngsters camera-conscious. 

An opportune place to get teen-agers at 
their most natural is in school. Most school 
officials will gladly give you permission to 
take pictures in the classroom, the gym- 
nasium, or on the playgrounds. You'll find 
that youngsters are less camera-conscious 
when the lens is not directed at them alone. 
School shots also give you a chance to get 
pictures of them in their relationships with 
each other. 

To catch them at their really uninhib- 
ited best, go to a school dance and watch 
the “rock-and-roll” perform. 
Most of seriously and 
grimly involved in their dancing that they 
A long 
or telephoto lens can help you get couples 
in the center of the dance floor. 

When the school day 


generation 
them will be so 


wont notice you taking pictures. 
ends, you get a 


as they do their 
their 


variety of good pictures 


homework, go through household 


chores. talk endlessly on the telephone. 
and prepare for bed in the evening. In fact, 
if you watch them closely you ll see that 
they have special ways of behaving and 
responding to almost all the common situ- 


ations in life’s daily routine. —® 
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including the Polaroid photographic proc- 
ess and achievements in the field of optics, 
have marked you as a man of originality 
President Carl S. Ell 
presented the diploma and the academic 
hood. 


and imagination.” 





FRESH FILM and ENLARGING PAPER — Dated (960 


Positively Guaranteed The World's Finest Film and Paper! Try it And 
You'll Buy it... Again and Again At These Fantastically Low Prices! 


49 

1.4 4.9 

19 95 
75 13.9 

7.75 29.00 


(Up to 4x5—25 sheets, 1 Ib., 100 shts, 2 Ibs.) 
(Sx7 or 8x10—-25 shts, 2 tbs., 100 shts, 7 tbs.) 


120 & 620 PAN ROLL FILM 


ols 24 Rolls 100 Rolls 
ASA 80 


*3.00 5.75 23.25 
ASA 200 or 400... .3.50 6.75 27.00 


goovrs 
<<< 





<<<<< 





. 


Size 8 x 10 
Glossy No. 2 or 3... 
Lustre No. 2 or 3 
Glossy No, 1 
Glossy No. 2 or 3.. 
Lustre No. 2 or 3... 
Silk No. 2 or 3.... 


=== 


. 


Semi-Matte No. 1..... 
Semi-Matte No. 2 or 3. 
Lustre No. 

Glossy No. 1 

(100 Sheets S$. W.—4 Ibs. D. W.—S Ibs.) 





(620 in ASA 80 or 200 ) ont) 


(Wet.—1, 2, & 


LOOK! TOP SPEED - ASA 400 


41 x 14 S.W. Glossy 
Variabie Contrast 
SO Sheets 3.98 
(Wet. 4 Ibs.) 


11 x 14 D.W. Lustre, 


(Wet. 4 Ibs. » 





_ oy exp. cartridges. Factory packed. 
film for available light shooting! 


6 ‘for 3 3.50 «1... 12 for 5.95 :2 ms. 





MORSE FILM 
DRYER 


Without Processing 1 


ASA 100 
35mm. Fast 50’ Kodak 

acting. No PROCESSING INCLUDED 
water spots. 50° Kodak Tri-X Magazines 


(11 tbs.) 


FRESH TRI-X, or 
MICRO-FILE 


35mm x 100’ 
Roll 295 
2 Rolis—5.49 
Dated 1960. Tri-X ASA 
250. Micro-File, the per- 
fect copy film. 





(Weat.—1 ib. per 100° 


in barrel, iris diaphragm, 


- Excellent 
lover $150.00. 


7x9 $.W. Glossy No. 3 ‘ 
81x11 Lightweight Lustre No. 2 


16mm MOVIE FILM 
100° Fes Super X or Ansco ~ pan 
REE PROCESSING INCLUDED 
Holt 3.25.4 
Roll 1.69.6 
100’ Kodak Super as Negative 
Roll 1.09.3 rotis 2.95 
Super X Ms iwazines. FRE 
Each 2 39.2 
2 
4 


PROCESSING INCLUDED. Each %.95 


995 200’ Kodak Plus X Reversal Sound 
Perf 1 Rol! 3.50 


BRAND NEW! 
TERRIFIC LENS BUYS! 
KODAK AERO EKTAR 7” 2.5 


250 sheets 
100 sheets 
(Wet. 7 Ibs. and § Ibs.) 


4x5 €. K. 
EKTACHROME 
rotts 11.95 Hae 
volts 7.95 ing ‘Buy! "Box 
3 boxes—<4 


4.50 (Wet.—8 oz., 


For 2 & 4 tbs.) 


For 5.50 
ent Fresh ('60 Date) New 
att 3.80.4 nem t28 ET x USA 0)” 
Fresh ('60 D 


PANATOMIC XUASA25) 
100" Roll 350 


(Wet.-1 ib. /roti) 


FRE 


click- 


No. 2 Photofioods 
condi- LOWEST PRICES—G.E. 


(in Mount for any 
95 ans Press Gam Westinghouse, etc, 
a—62.95) 





35mm x 100° 

DU PONT 
RAPID REVERSAL 
= 160. Make B&W 
slides in your camera. 


(in Mount for 4x 


"3 rolls 4.50 | 


BRAND NEW! KODAK REROSTIGMAT 12” f5 


iris diaphragm, click-stops. 
* 4x5 film. 


5450 


-00. 
5. wtp or 8x10 camera—74.50.) 


35mm E. K. Fine GRAIN P 


Ma! ake your own 68-W SSRINOTSTON 
Roll 


CANS and REELS 
acs... 2069 


. 1.85 





2 Rolls 
(Wet. 1 tb. per rott) 
oe Kodak Film 


8x10 S.W. Giossy 
Contrast 3 
(Wet. 4 tbs.) 


3.95 


16mm x 50’ Rolls 


00. t. 
40 Ibs.) Inctudes 6 Rolls 
ANSCO HYPAN 
(ASA 50) Reversal 
4.2 


of Pao +4 9450 


100 
Sheets 


51/2"x26' 
Film FREE! 


35mm BULK FILM LOADER 


50" Roli DuPont or 


(Shpg. 


& Perfect 
550 (amen, wane Ms sets 2 tbs.) 
-675 4 CUT FILM SPECIAL! 


pom Se gery 4o 
ry sheets 9. 95 


sx “Speed Ortho—ASA 
79s. 100°"... 9.95 

6x10 E.K. PROCESS FILM 
For Making Copies 
25 Sheets 498 


100 Sheets 698 


(3 tbs. & 8 tbs.) 


wt. 3 ibs.) 


25 Roll Can. .... 8.30 K-20 AERIAL CAMERA 


(12 Rotis—2 ib Ibs. FREE! Carrying case and 6 


Presipent Ext. & Doctor Lanp 
“A man of originality and imagination.” 


Candid shots... 

New executive director of Japan Camera 
Center in New York is Masao Kudo.... 
First photo show in art gallery of Allstate 
Insurance Company's home office in Sko- 
kie, Ill, is The Deserted House, an essay 
by Robert McCullough, from which Pop 
Puoro used a selection of color in June... . 
Designing team that created the Argus 
M3 movie camera won one of 
three awards given by Industrial Designers 
Institute. —™ 
1959 
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September, 





Load Your Own! 
Empty 16mm Magazines 


59%... 


12-7 tbs.) 


12-6.00 
(1 tb. ea. 


SENSATIONAL 
TRIPOD VALUE! 


9-section, el- 
evetinme poe 
ad 


die. Folds to 
a ,p2e-ee 
alue 
49 


(3 Ibs.) 


AERO ENLARGING 

PAPER 

Contrast 1 yt oo 
per roll 495. 


(1 Roli—10 Ibs.) 


KODAK ELON 
f*; List price 
$3: 2 wa PRICE 
Ib. 
2.4 ne. 4.00 
KODAK HYDROQUINONE 


1-ib. jar 1.59, 2ijars 2.98 


VISIT OUR STORE 


Be — = inctude postage. All 
c.o.0 3 


o% D 


but fully guaranteed. 


Apollo 18x24 Ferro- 
type Plates. World’s 
Standard for quality. 


Reg. 4.95 
OUR PRIC 


AERO EKTACHR ME 
a” §=1695 


FREE! 41,2 Gal. Ekta. De- 
veloping Kit. (20 Ibs.) 





5%” x20’ Roll of Aero 
Ektachrome (ASA 40) 
with 114 gallon devel- 
oping kit and 5 95 


free fillers 


Si" x 40’ Roll 7.95 


5x7 ANSCO PRINTON 
Make your own color 
Prints at tremendous 


Savings. Box of 
10 Sheets 198 


Sheets—6.95 


OPEN 


2x2 and Stereo Mounts 
100——-2x2 Mounts. 1.75 
300 for 4.50 
100—Stereo 
Mounts 3.75 
300 for ... 10.00 
(100 mounts 1 fb.) 
B5 Stainless Steel 
Developing Tank 


Selt-reversing Motor. 
Takes Any Size Film 
from 16mm Up to 914x 
200 ft. 


ony eeaeters 129° 


(Shp. Express-75 ths.) 


Brand New & Perfect! 


PRO-JUNIOR 
TRIPOD HEAD 

Reg. Price $100.00 
(7 Ibs.) — 


DAIL 


CONTACT PAPER 
x5 S.W. Glossy—400 
Sheets of No. 3 PLUS 
200 Sheets of No. 4 
-¥ 3 
. 6 tbs.) ° 


8x1012 S.W. Flexible 
No. 1 or 3, 100 Sheets, 


$2.29; 200 — $3.98 


aaa od = -Speed 


Kodok Daylight Aero 
37%’ 395 75° 750 


Roll Roll 
Ekta. Processing Ki Kits 
11 Gal pg 


150 is ms 250.2 tbs.) 





4x & Cul Film Holders 
FIBELs Y a uu 
Brand New Perfect. 
FREE- sryee "Speciati 
List Price|$4.50 each. 


AERIAL FILM 
Kodak Super oJ 
5%” x 20’ 
5%” x 26’ 
5%.” x 56’ 065 scan 
(Wet.——-2 ibs. & 3 ths.) 


MONDAY TO FRIDAY 


FREESTYLE SALES CO. 


1/427 No. Western Ave., Hollywood 27 Calif, 








ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 


130th Year Begins September 24, 1959 
Department of Photography 


©@ Photographic Science 


(B.8. Degree) 





Prepares for technical, experimental and 
supervisory positions tn the photographic 
ndustry and in the application of pho 


tography to science and engineering 


® Professional Photography 





(B.P.A. Degree) 


Prepares for industrial photography; por 
trait. commercial, color and motion pic- 
ture photography offset reproduction 
sales and technical service 


® Illustrative Photography 


(B.F.A. Degree) 





Prepares for photojournalism. 
hotography. illustration 


advertis- 


Special Bulletin and Careers in Photography on 
request 


Office of Admissions 

Att.: G. C. Hedden 

Rochester | of Technol 
Rochester 6, N. Y. 
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35mm BLACK & WHITE 


SLIDES 


From ! size 
pho 


NOW! See your favorite snapshot on the screen! 
DUPLICATING 35mm COLOR SLIDES 
30c ea. (50 or more 20c ea.) 
MOUNTED COLOR SLIDES 1 

COLORED PICTURES—$1.50 
Specify cardboard mounts or ‘tim “strips. 


iF Beiel. FS 


NEW HYDE PAR 
PHOTO LABS . ah 9 wth 





““CAMERA 


CRAFTSMAN... 


Mony ore needed in this big paying field ond now 


aed ic included in this approved course! 
WR FREE BOOK! tn on ta 1 


acts ca a repair school 





i Have Great!!! Ideas 

(2) Try to think of ways which will 
lead to the effect opposite the one you 
desire. 

(3) Jot down on paper completely ir- 
relevant ideas which come into your head 
and think about them until you can relate 
them to the problem at hand, 
strained the relationship. 

(4) Think up pictorial solutions that 
would aggravate people who looked at 
your pictures. 


however 


(5) If your problem is to think up 
something beautiful, try to think of the 
ugliest solutions possible. 
which will 
sell people on some notion, think up ways 
of completely alienating them instead. 

(7) Lf your self-assigned task is a fash- 
ion type picture idea, think of various ways 
in which an industrial photographer, a 
snapshooter, a botanical photographer, or 
a documentarian would go about it. 

(8) If your quest is a new idea for pho- 
tographing your children, pretend that the 
cat is your subject and think up various 
ways of photographing him. There's no end 
of possibilities here. 

This kind of mental 
hands stirs up the 
making new 


(6) If you want a picture 


walking-on-your- 
thinking apparatus, 
cerebral electrical circuits 
And while your conscious mind 
is horsing around with apparently ridicu- 
lous notions, the unconscious mind (the 
computer) is trying all possible connec- 
tions and cooking up new insights. Soon, 
like an electric toaster, it pops out just the 
fresh, sparkling, sensible idea you have 
been hoping for all along. 

Axiom: the wrong way to solve a prob- 
lem is the right way. 

Admit it, you’re a dog 

Many thousands of photographers have 
smothered themselves by trying to make 
1 “this is the best of all possible worlds” 
type photograph urged by books on “How 
to Make Good Photographs.” With this 
and similar guides they try hopelessly to 
please everybody, to show how kind, lov- 
ing, and average they are, and to prove 
assorted nonsense such as that all chil- 
dren are one hundred percent angels, all 
“good guys” are Nordic, all grandmothers 
are patient and wise, all dogs are noble 
superanimals, all good husbands spend 
their time smiling lovingly at wives. This 
is like a Copernicus spending a lifetime 
trying to prove the world a cube, a shame- 
ful waste of man’s observational and con- 
structive powers. This type of self-evasion 
and denial is productive mainly of pious 
pictorial platitudes, suitable only for pa- 
pering doghouses. 

You've got to live with yourself, so you 
might as well enjoy it. Go on, for the sake 
of sanity, say what you really think in 
your photographs! Ashamed denial of 
what your eyes tell you and docile sup- 
pression of your real attitudes strangle 
creativity, reduces you to a worm. If you 
are just plain nuts about women, photo- 


possible. 


continued from page 35 


graph women. If you are bursting to 
scream that the world is populated with 
fools, show it with your camera. If you 
are fascinated with dead rabbits along the 
highway, photograph them; some art critic 
may eventually call you a genius trying 
futilely to prove that you are wise and 
saintliness is sterility. 

Axiom: admit you're a dog and be pro- 
ductive. 

With my brains 
knocked out 

“I’m 10 feet tall and 2 yards wide. I 
can lick a mean lion with my afterburner 
turned off. I can find my way through Hell 
blindfolded on a pogo stick. I can play 
great chess with my brains knocked out.” 

That’s how you should feel when you 
start to limber up your idea machine. How 
can you get that way? Well, try beating 
the stuffing out of your six-year-old niece 
in a checker game, kicking your neigh- 
bor’s mean dog through a hole in the 
hedge, putting a stick of dynamite in a 
rotten pumpkin, listening to Beethoven 
turned up lowd on the hi-fi, or outsmarting 
a simple-minded bill collector. 

Creativity flows in a mental state of 
aggressive self-confidence, grinds to a 
moaning halt in moments of doubt. What 
does it matter if your confidence is built 
on quicksand as long as the ideas flow? 
There’s time later to sift through the corn 
looking for the few fertile kernels. Those 
good kernels will be there—believe it! 

Axiom: playful arrogance is a mother 
of invention—necessity and doubt the 
spawners of mediocrity. 

Beware of your friends 

One of the first things to learn in be- 
coming an “idea man” is that the wrong 
kind of criticism knocks ideas, especially 
new and fresh ones, in the head and that 
the wrong kind of criticism is just about 
the only kind you can get. An even sadder 
fact is that the critics who usually do the 
most harm are those who love you the 
most. The strangers and their “stupid” 
comments you can dismiss with a snap of 
your fingers. It’s your friends and family 
who mortally wound you mentally. 

When your friends and family set out 
to help you through criticism, they are 
usually fooling themselves and not really 
trying to help you but to undo you in- 
stead. Surrounding themselves with an 
aura of sweetness and light and quite un- 
aware of their inner motives, they sub- 
consciously set out to prove such things 
as: the last “great” idea of yours is no 
good because they didn’t think of it first; 
the photograph they don’t understand and, 
therefore, don’t like is really no good any- 
way because you didn’t know what vou 
were trying to do. and photography is 
stupid anyway because anyone with any 
brains at all should be more interested 
in raising dahlias or chasing around the 
countryside shooting madly at ducks. 
Never underestimate your family’s and 
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friends’ need to undermine you and make 
themselves important in their own eyes by 
comparison. 

Face it: you’ve got to plonk them first. 
How? By avoidance, mainly, by with- 
drawal into a private, no visitors welcome, 
ivory tower. The painful truth is that no 
matter how much you want to tell a friend 
about some new photographic idea, you're 
better off not saying a word about it. If 
you must tell him, hit him first by prefac- 
ing your explanation with such words as, 
“Of course you wouldn’t really under- 
stand but...” Study “one-upmanship” 
(elucidated by Stephen Potter), which is 
the subtle art of always staying one up on 
the other guy without his ever finding out 
that this is what you are trying to do. For 
example, when preparing to describe a 
great photographic idea of yours to a gold- 
fish-growing friend, first subtly undermine 
him by indirectly letting him know that 
four or five other men on the block are 
certain that no one but a pantywaist would 
raise goldfish. This kind of activity won't 
do your friendships any good but will help 
you keep in mind the fact that ideas are 
often very fragile and that harsh criticism, 
however subtle, is the deadly enemy of 
creativity. 

Axiom: undo your critics before they 
undo you. 


Stop kicking yourself 
in the head 


If your friends and your family do con- 
siderable damage to your creativity, it’s 
nothing compared to what you do to your- 
self. This is so universal that the question 
is not whether you kick yourself around 
too much but whether it’s possible for you 
to stop doing it. So start defending your- 
self—maybe like this: 

“Yesterday's great picture idea, my mas- 
terpiece, sounds horrible today. (Wait. 
Tomorrow or next week it will sound good 
again. You need a glass of beer or a large 
serving of roast beef.) 

I’m a failure because a famous pho- 
tographer has better picture ideas than I 
do. (The Pro has prettier women to pho- 
tograph than you—at $60 an hour and up 
per head—and 20 people work for weeks 
thinking up just one of his ideas.) 

I'm a horrible photographer because 
Aunt Alice didn’t like the picture I took 
of her. (Your auntie can’t get used to the 
idea that it is 20 years since she was 20 
and, consequently, can’t stomach any pic- 
ture which even vaguely resembles her.) 

I took a great picture last week, and 
this week I can’t even figure out what it 
means. (You were smarter last week than 
you are this week.) 

Why should I go on taking pictures 
when all [ ever do with them is dump them 


in a shoe box under my bed? (What's 
wrong with a shoe box? It'll hold more 
pictures than a $4.98 album and doesn’t 
force you to waste your time pasting pic- 
tures down and writing coy remarks under 
them.) 

I don’t know what I am trying to say 
with my pictures. (It’s not necessarily im- 
portant to know. Most photographers don’t, 
anyway.) 

Most of my ideas are half-baked. (If 
you leave them in the oven a little longer 
they'll come out all right.) 

Nobody understands what I’m trying to 
do with my photographs, so I must be 
stupid. (Photography is a pretty tricky 
business. The people who see your stuff 
are just plain ignorant.) 

And so it goes: for every bit of self- 
denunciation there is an equally valid 
reply. 

Axiom: it’s better to pat yourself on the 
head than to kick yourself forever in the 
behind: 


Conclusion 

The problem of developing your creative 
potential is a strange one and requires 
strange solutions, a few of which have 
been offered here. The rest are alike in 
nature. Anyone who would develop his po- 
tential must develop a willingness to enter 
into a strange mental world for which maps 
have not yet been drawn.—® 
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SAVE *100 


WOLLENSAK 


STEREO CAMERA 
ot = reg. $199.50 


oun SPECIAL $99.50 


Finest stereo camera made—Perfectly matched 
2.7 lenses, coupled rangefinder, 10 shutter 
speeds, flash sync., many other features. 
Brand new, 1 yr. guarantee. Money back guar. 
Limited quant. Post. Paid. Send check or 
M.O. Cameras taken in trade. 

133 N. Wabash 


WOLK CAMERA Chicago 2, Ill. 
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'TS THE “FINISH THAT COUNTS 


CAINACOLOR 


FINISHED LIKE FINE PORCELAIN 
lilt ich Mh dio) |. 


Tn cc. a ho 


from 
35mm 
only 
FROM SLIDES— ne FILM PROCESSING 
TRANSPARENCIES DUPLICATE « Kodachrome 
2 Sq. or 31ex5 25¢€ COLOR 
1.00 8xi0 2.00 SLIDES 
FROM KODACOLOR bac’ 20¢ n 
34g Sq.or319x5 25¢8 2 s5mm Slides 
5x7 1.39 8x10 3.25§ * _ 20 exp. ..- 
lixi4 ++ 749 Supersiides ..1.25 
24x24 Slides 1.25 
Free Mailing Bags! 


) or 
more 15¢ ea. 


DAY SERVICE MINIMUM ORDER 


CHINACOLOR LABORATORIES 


Dept. 909-A, 715 Kennedy St. N.W., Wash. 11, D.C. 





The Film 
Developer 
of the Pro’s 


Ultra Fine Grain 

film developing in 

5 minutes with new 
liquid ethol U.F.G. In 
ready-to-use quart size 
NOW do more with 
your negs thon you 
ever dreamed possible 


At your dealer’s or by mail 
Developer, $1.75 qt. 
Replenisher, $2.00 qt. 

PLYMOUTH PRODUCTS 


1770 W. Berteau, Chicago 13, lil, 








COLOR SLIDE 
DUPLICATING 


35mm Mounted 

Finest quality, sharpest reproduction 

One of the West's oldest color slide duplicalors 
Quality Color Printing Also Available 

24 Hour Color Film Processing. Ansco, Anscochrome, Ektachrome 
ATKINSON/STEDCO COLOR FILM SERVICE 

7610 Melrose Ave.—Dept. P - Hollywood 46 - WE 3-5954 
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Slashes 35mm 
Film Costs 


WATSON “DAYLITE” 
BULK FILM LOADER 


e Automatic $ 
tramercounter. 1] Q5 
FREE 132 pg. NEW 
CATALOG PP 959 


BURKE & JAMES, Inc., 321 S. WABASH AVE., CHICAGO 4 





8mm, I6mm, 35mm FROM 


CINELARGERS ‘19” 


Allows you to make prints 
from your B&W color 


model for makin 
edacoies: pein 


K rom 35mm 
slides $22.95. 


Write for New Catalog 
TESTRITE INSTRUMENT CO., 
135 MONROE ST., Newark S, N 














HENRY’ 


MAIL ORDER CORP. 


701 WEST 8TH Si. 
LOS ANGELES 


Every inquiry will receive ov prompt and courteous attention 
BRAND NEW SPECIALS 
REVERE 8mm Eye-Motic (Electric-Eye) Movie Comores 
ale 


1 Roll f:1.8 ‘ to 50 
2 Roll f:1.8 Turret .. 169.50 
4 Mag f:1.6 Turret 199.50 
5 Roll f:1.8 Turret. . 149.50 
6 Ma Le Turret 179.50 
7 zo f:1. 8 Roll . 179.50 
8 200M 209.50 


| lk -< pee eee 


Gua itec ‘ r r Price Only 
‘ hipping Send Money Ore 
ad Chee O% advance on C.O.D. orders. 


7 j One Amazing New Rascestrete 
Now! For ALL Your Films! 
THE New EDWAL FG7 


By simple variation of dilu- 
tion and timing, FG7 gives 
TOP GRADE RESULTS with 
super speed, medium 5s 
and fine grain films for 
Fine grain in 4 minutes 
Norma! speed development 
Available Light 
Electronic flash 
Thin emulsion films 
One-use development 
Royal X 
Get a bottle today! 
Economical: 1-qt. makes 2 to 16 ats. 
16-02. $.99, I-qt. $1.75, I-gal $6.75 


EDWAL SCIENTIFIC PRODUCTS CORP 
420 West ll Ith Street Chicago 28, Illinois 





NEW! 8mm/lémm 
Movie Processing Unit 
for Color or B&W Film 


SUPERIOR 
COLOREEL 


Unbreakable, Non- 
Corrosive Plastic 


$ Maa 


cess your home movies on thie e 
tore plastic proces ing reel 
imum or 8/8mm Color or 
* less than 1 { 
Will not wear t 
ctl for Color 


SATISFACTION (GUARANTEED 
Instructions] Send ovie interes 


PRO 1h HEM- 
J . ~ tS Just add 
d | r | ay 1 e 
BAW Reversal] 4nd Color film, home processing 
ly gal $2.65] 4nd editing equipment, hints, 
1 gal $4. 35| tips and formulae tor home proc- 
Anscochrome essing movie film. 
mle SUPERIOR BULK FILM CO. 
$3-89) 442-44 N. Wells St.» Dept. P-9 
. Chicago 10, Iitinois 














Try 

usi! 

Hundreds 

of re-orders 

prove our color 

prints are 

finest at 

any price. 

Why pay e * 
more? From any 
size color films. 


Fast Service! 


* CALICHROME « 


4661 HOLLYWOOD BLVD., 





LOS ANGELES 27, CALIFORNIA 








FASCOLOR OFFERS 
FULL SERVICE ON 


NESW pa serve on 


TYPE “E” EXTACHROME 


Let us send you our new bulletin cov- 
ering genuine Kodak processing for this 
new ASA 160 and 100 Ektachrome. Now 
available in 135, 620, 120 sizes. Will also 
send new handbook catalog with full data 
on processing all color films, prints, en- 
largements, duplicates, etc., plus FREE 
mailers. 


_=FASCOLOR SERVICE, INC. 








Rm. 209, Fulmar Bidg., Rochester 1, N.Y. 














MOONGLOW COLOR PRINTS 


any or (custom Gow Printing 
Feiee s 7 ea. 








All Film Handied with Care 
3x Xmas Folders and Enveicpes. . 
eo Discount on all orders over $50.U0 
COLOR FILM PROCESSING 
Supe 


Smm. Anscochrome, 
20 Exp ¢ itd 

420, 127, 620... 
Kodachrome Proc 


20 Exp. $1.35 Mtd. 6 ex 
35mm. to 35mm. COLOR SLIDE ‘DUPLICATES 
1-8... 20¢ ca. 10-20...i17¢ ea. 21-50. . .15¢ ea. 
iNquinies FROM HOME PORTRAIT STUDIOS 
WELCOMED. 


MOONGLOW COLOR PRINTS 


P. ©. Box 75622. Sanford Station 
pt. FP, Los Angeles S. Calif. 


- -20¢ each 


1.00 in Siteves 

















pees 


ve processiNG ana VAPOR, 
fie 


f (Order PHOTO Finisy 





~~ 
Fine Boe Custom 
DEVELOPING & PRINTING 


35mm—36 exp. ro . .$2.25 
35mm—20 exp. roll .. 1.35 
12 exposure roll ...... 1.00 
Reprints of Complete Rolls 
1.35 ea. 
36 exposures...... 2.25 ea. 
Individual Reprints Developing 
from above rolls. 07 ea. Contact Prints .... 
All films indiv idually enlarged—printed on highest 
quality paper. Postage prepaid. Send for free mail- 
ers. Send roll and money to... 


BETTER PICTURES 
2621 Lawrence Ave., Dept. K— Chicago 25, Illinois 


8 exp. rolls 
16 exp. rolls...... 


1.25 ea. 
116-616 rolls 


Film Pack—All Sizes 


INTRODUCTORY OFFER 


STANDARD PRICES 


KRODACOLOR t 
prints 25¢ eo 
reg 90c 


KODACHROME MOVIE FILM 


8 mm roll 85¢ 16 mm roll $2.10 
ANSCOCHROME or 6 mm mog. 70¢ 16 mm mog. 85¢ 
EKTACHROME 


20 exp. 35mm processed 
ond mounted. 
120 ond 620 55¢ 


roll film 


This offer to acquaint you 
with our superior quality and 
ropid service for more than 
10 years. 90% of our work 
for professionals-who know 


Seng 
wn Ge eee: Te be FOE ond demand the best. 


MAILING ENVELOPES and low price lists. 


EASTERN COLOR STUDIOS seoctrcrr Zon 


CONN 





ind. Reprints from above |.08 


Ind. Reprints from above .10 





























also 
MUSICAL 
Lergest Selection of Portrait Albums. 
Photegr Discount FREE New Folder PP 
* ® ° a 





Custom Quality with ECONOMY! 
COLOR PRINTS | 





from 


Transparencies PROCESSING 


35mm {= J. roll) 
developed a S$ .80 
35mm {26 exp. rol 
developed & aoeed $1.50 
127, 120 x 620 rolls 
develop -«-$ .80 


iz | COLOR SLIDE DUPLICATING 
(35mm Mounted) 
7, $1; 20, $2.75; SO, $6.50 
Mailer and Price List FREE. No C.0.0.’s please. 
Quality, Service and d Satisfaction n guaranteed! 


Ee range. tin 


LaGrange, Illinois. 























FRESH DATED 
ANSCOCHROME SAFETY FILM 


SUPER ANSCOCHROME ASA 100 
‘0 exposure roll with processing and mounting 2.50 
3 rolls 7.00 
ee “6 28 RELOADS 

20 exposure rol 5 rolls 5.25 
With yan my A - REPRE 1 roll 1.85; 5 rolls 6.75 


ARROW CAMERA EXCHANGE 
S Centre St. Hempstead, N. Y. 











96 Pages—Largest Assortment 
PHOTO FRAMES © MOUNTS 
® ALBUMS and MAILERS 


wees © PICTURE FRAME MOLDINGS 
Fastest Service! Lowest Prices! 

INTERNATIONAL SALES CO. Dept. H 

414 E. Baltimore St., Baltimore 2, Maryland 





@eeeeeeeeeeeeeeeeeee 

For Deluxe Quality—try “VALUE” © 

Tired of run-of-the-mill finishing? We'll add ° 
that “EXTRA TOUCH" to your 8B & W prints 
by our customized processing © Fine grain 
developing © Individual printing on Velvet 
Luster Portrait- type double-weight paper, 
(large 3'/,"x5” size). 20 exp. roll $1.75. 

= iy roll $2.75. Free mailers. 48 hr. ° 

° eaere e. * 

*VALUE 35mm LABS oe SE ees 


8mm and 16mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Bmm ANIMATED TITLES témm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25, N.Y 


MOVIE FANS 
Smm and 16mm DUPLICATES 


16mm Redu to Smm « Smm Enlarged to sone 
Reductions “T eas ents based - a ft. 
(Min. charge $. 3.80 to for each type of 
REVERSAL PROCESSING 
seeee BO Mt. 
ca ° i6mm x 100 ft... 
BAW .....++-4¢ o ee 
6mm 


Send No Money « Mail Order Only « Fast Service 
COMET FILM SERVICE P. 0. Box 447 Great Neck, N.Y. 

















20, THAT'S All, FOLK 
ALL 3 for *1 00 FREE NLUSTRATED ust 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 


COLONIAL—BOX 247-H —SWARTHMORE, PA. 














FIGHT MENTAL ILLNESS 
Support 


Your Mental Health Association 





SUITABLE FOR MAGAZINE COVERS, 
CALENDARS, ADVERTISING, ETC. 
4x5 or larger. Children, animals, industry, 


We are 
looking for 











20 EXP.... .30c Ea. 36 EXP.. 


Bulk, $4.25 per 100 ft. $2.25 per ‘so ft. 
EKTACHROME — ANSCOCHROME — KODACHROME 
20 EXP... . . $1.50 


(From fresh factory packed bulk) 
Add 10c per order for postage and packing. 
CUSTOM QUALITY FINISHING 
20 Exp. developed & 3'/4x4'/2 prints... 
Exp. Developed & 314x41, prints . BS 
Ng Film. . nee 12 5 roll. 
pr ing. .7Sc Prints Ea. .2 


Individual handling of all film. No arcana proc 
essing used. Finishing shipped postpaid 











EASTERN furore LABS, Dept. “A” 
1405 WN. Charies Baltimore 1, Md. 





PLAN NOW FOR A 


FALL VACATION 


with a congenial group 
of fellow camera fans! 
South America 
Mexico—Guatemala 
New England 
Southwestern U.S. 
Hawaii 


Write for brochures: 


Vhnu The Lens Tours 


Dept. P, 12456 Magnolia Bivd. 
North Hollywood, Calif. 














Custom Quality with ECONOMY! 


(Super & Regular) Precision 
Anscochrome, Ektachrome Processing 
PROCESSING with oxset time, 
35mm (20 exp. roll) controls. 
developed & mounted $, ” 
mounted as stereo........ 
35mm (36 exp. roll) 
developed & mounted 12 Rolls received in 
mounted as stereo A.M., shipped P.M. 
127, 620 & 120 rolls of same day. 
developed sclaees’ Sd eB 
12—16 exe. rolls COLOR PRINTS 
mounted . on 1,00 1 AT LOWEST PRICES 
Mailer and. Price List FREE. No C.0.D.’s please. 
Quality, Service and Satisfaction guaranteed! 


Box 382-C, 
LaGrange, Illinois. 





Same Day 
Service! 























Cropping—Filter Changes—Balancing 
a's Finest 


cotor PRINTS 


THE ULTIMATE IN QUALITY WORK 


35 MM Standard 
Anscochrome Kodacolor 
Ektachrome Prints.... .32 
Kedachrome  5x7....... 1.50 


Dev. & Mid. a 3.50 
20 Exp. 1.60 41x14..... 7.75 
Slides.... .30 120-620 1.50 1. Only.. .90 


Min. Order.1.09 FREE MAILERS No. C.O.D. 


CUSTOMCRAFT color service 


P.O. BOX 6618P WASH. 9, D.C. 


Prints From 
Transparencies 
2Y4x3YVq... .50 
SS 1.00 
Sa7.....-- 2.08 
ee 3.50 
Duplicate 


PROFESSIONAL 
COLOR PROCESSING 


24 HOUR SERVICE 


Custom quality processing by the very same color 
experts that pros rely on! Now available to all who 
demand the very best. Flim returned ist class prepaid, 
Free foolproof mailing bags & price list of all our 
custom color services. 


kurshan & lang seve ne EU 


10E. 46St.,N.Y.17Dept. P-9 


“0 wontons 


STANRITE SUPERPOD 


the only low priced tripod 
suitable for ho jome movies 


a +1622 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before, 


WRITE FOR FREE CATALOG 


T , & 8 
THE MOST AMAZING beats “say 8 ~ =~ eatin 


TRIPOD EVER MADE Copy Equipment 
SSTRITE INSTRUMENT CO. 


135 MONROE STREET NEWARK 5, N. J 





MOVING? 


Make sure you notify our sub- 
scription department about any 
change of address. Be sure to in- 
clude your postal zone number as 
well as both old and new addresses. 
Please allow four weeks’ time for 
processing. 


POPULAR PHOTOGRAPHY 


434 South Wabash Avenue 
Chicago 5, Illinois 


COLOR PRINTS 


FROM KODACHROME, 
ANSCO, AND EKTACHROME 


2x3...20¢°4x5...45¢ 
3x4...35¢*5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


FILM DEV. ANSCO OR EKTA $1.00*KODACHROME $1.50. 
KODACOLOR Rott DEV. AND PRINTED: 

8 EXPOSURE 34x5...$2.75 

12 EXPOSURE 3'2x 34... 3.75 

20 EXP. 35mm 2'2x 34%...4.50 


MINIMUM ORDER $1.00. INCLUDE POSTAGE. 














STANDARD SIZE PRINT.... 25¢ EA. 
Ge PRINT FROM 35mm ONLY 19¢ EA. 


WASHINGTON 
COLOR PHOTO 








MAGAZINE 


75° 
*ROLL $1.10 
FREE MAILERS and PRICE LIST 


MASTER COLOR LABS 


GPO BOX 30A* NEWARKLN. J. BECEVED 





GUARANTEED 
PHOTO FINISHING 
Custom Photo Finishing 
8 Exposures 407 Frenne 
8 exp. dev. and 1 JUMBO Album Pri.t of eo 40¢ 
rT GOc BL maT 35mm 36 exp. fine gr. dev 
and jumbo pts FURL) INTRODUCTORY OFFER ontY! 
FAST SERVICE * FREE MAILER ON REQUFST 


FLASH FOTO BOX 36-Y2 


PARKSVILLE STA. BROOKLYN 4 N.Y 


Att. PHOTOGRAPHERS! 
CAR EMBLEM 


Display the proud insignia of your craft. Rugged 
metal. Baked enamel, colored gold, red, white 


RUSH CHECK, CASH OR MONEY ORDER 
wa weens oe 





Automatic ag Developing Tank 


Processes up to 400 Ft. 
8mm-!6mm-35mm-70mm 
Movie—X-Ray—Microfilm 
Motor Driven—Portable 
Tough plastic tanks 
Uniform Density Assured 
Guaranteed 

Write for Free Literature, 


Micro Record = ne = 








SLIDE TITLES 
only $3.95 Postpaid 


New, humorous full-color 
slides for every situation 
included in Headliner Title- 
Pak. Add extra spice to 
your shows. Perfect gift 
for the slide fan. 


Sample slide & list 


HEADLINER PRODUCTS 
P. 0. Box 602, Kansas City 41, Me. 


rue Custom Fine Grain Devel- 
oping of Your B & W Film 
¢ Printing on frencees Silk or 
Glossy Pape’ 
e Extra Larse. Enlargements 
35mm—$1.60 (20 exp.), $2.50 (36 
exp.) Roll Film—$1.00 (12 exp.) 
Expert Processing of All Color Film 
‘rite for free mailers 
and information. 





SUPER-CRAFT LABS 





‘umm 1418 Courtelyou Rd., B’klyn 26, N.Y.) 





NEW! MOVIE & SLIDE TITLES 


U.S.A. & AROUND THE WORLD SUBJECTS 
Scenes from U.S.A. and foreign countries now 
available as backgrounds for our beautiful 
Titles. Your own wording. LOW COST. Our 
26 years experience assures top quality. 
WRITE NOW: FREE illustrated catalog, samples. 


Title-Craft, Dept. P, 1022 Argyle St. Chicago 40, Ill. 














TRANSPARENCY DUP 


. SAME SIZE—ENLARGED—REDUCED—48 hour service 

: 33 mm SLIDES 20 ea. 1 > peanatitatellenclle x 
@ STEREOS 35¢ ea. | 6 for $1.00 | 3.4"** 
e 10 for $3.00 20 for $2.75 $37 
@ ” « Reductions-Double Above Prices « | x )¢————— 

Min. Order—SI. 

of eo} He) °3.9 8) 0) 3-9 No C.0.0's Please 
2407 Tratman Ave.New York 61,N.Y. 


Qawnen 
sessse 
oecoveo 





FREE camera 


To introduce our new modern ‘‘personal attonen y 
color processing ay og we're giving away Kod 

Starflash Cameras FREE. Write us, we'll gladly tell 
you how to get yours. Limited offer, so hurry! 
(Would you like our color price list?) We specialize 
in color exclusively! Ask about FREE color film offer 


LECO COLOR SERVICE, Inc. Dept. 11 


20 E. 30 St., New York 16 “The Personal Attention Lab 





COLOR SLIDES 
SAGUARO NAT'L MONUMENT 


Colorful Arizona cactus “forest”. 63,000 acre tract of t inest 
specimens of America’s giant cactus, the Saguaro. Some, up to 50 
ft ft. high and neat and nearly 200 yrs. old. Colorful, beautiful! 8 slides vv) 00. 


400 Other Sets KY) )maM Dm EIA LOL) a Oo 








COLOR 
PRINTS 


AP Orders Rerernee |e Close 


ANSCOCHROME & EKTACHROME 
rolls processed——-120, 620 and 20 
exp. 35MM (mounted) $1.25 
KODACHROME—20 exp $1.50 


“LOW PRICED 


KODACOLOR C 
roll. Prints 25¢ each, 
8x10—$3.00 

Minimum Order $1.00—No C.O.D. 


Box 6025-C Mi 


COLOR PRINTS 
35MM duplicates 20c each 25¢ 
processed 90c 50¢ 
5x7—$1.25 ..-40¢ 


$1.00 


ACME COLOR PHOTO LAB. 





P 





SAVE 
from alu $s 
35 mm 
DUPLICATE 
SLIDES 
Each 
25 or more 


LABORATORY -TO-YOU 
100 or more 


KODACHROME, Anscochrome 


Super Ans 


Write for free mailer and complete price list! 


First Class return, add } 4, - 4] 


WITH CONFIDENCE’ 





PRINTS 


COLOR PRINTS 
5 x 7 (from 35mm only) 855 


Color Prints from ‘/2 —— heey 
35mm to 4 x S Trans. 11 .50 e 

Yq x 3% 
3* * x 4% 
5 7 
8 x 10 
16 x 20 ROLL 
Color Slide 


coLoR | viaacsaiie 


Anscochrome, 





UNVEILED AT THE PHOTO SHOW 








a3 
Duplicating e. 


SUNSET COLOR LAB 
Box 464] bet Dept. P - Los Angeles 46 





VALU-COLOR ...a laboratory that will 

warrant your confidence after your first - 

order. Every color-film or color-negative 

individually receives expert evaluation 

to yield the best cojor-print possible. 
SATISFACTION ... FAST SERVICE 

2¥4x3Ve" .20¢ ea. 

3x5” 30c ea. 8x10”.... 

4x5” ..40¢ ea. minimum order. .$1 
Orders returned FAST Ist Class Mail 


P.O.Box 534 Oakwood, Los Angeles, Calif. 


BY SPECIAL ARRANGEMENT YOU 





1 
moor.  CONTAFLEX 
“SUPER” and “RAPID” 
CONTAFLEX SUPER RAPID 
S 99.50 © Contatiex ttt 


-your Aires tic 





MINOLTA SR-2 
5 109°° 


+your 
Contafiex IV 
$119.50, your Contafiex tt! 
119.50.your Retina Retiex 
129.50.,your Asahi Pentax 
149.50, your Praktica 











fF COLOR 


PRINTS 


Ax5 


50¢ 








COLOR FILM 
PROCESSING 


Ansco, Anscochrome 
Ektachrome 

20 Exp. 35mm 

Mounted, Roll $1.00 

120, 620, Roll $1.00 

Slide Duplicating 25¢ ea. 


CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 


2'4u3'4 


16x20 


35mm Kodachrome 
20 Exp. Roll 


Minimum Order $1.50 
Ne C.0.D. 








Colter Prints 


$1.35 mtd. 


Ro HE) He) 4) BL) 3) 34) 26) 94) 3) 34) 9) 3) 34) 2) 34) 92) 3g) 2x) 2g) Bg 20) a 


» COLOR PRINTS % 


2%. x 3% now only 19¢ each 

(from 35mm slides only) 

24 hour service plus custom printing, 

dodging, 
rection 


prints from 4-35mm to 4x5 trans. 
size 2%2x3% 4x5 5x7 8x10 
each .25 .50 1.00 2.00 


special discount on quantity orders. 
{minimum order 1.00) 
all orders returned FIRST CLASS MAIL 
Colonial Laboratory 
(color print specialists since 1946) 
1329 Milton Ave. Pittsburgh 18, Pa. 
(oe [Be (oe [oe (se oe aed ae (aeiiae (oe) Beneenx senepene beet cence 


cropping, 
and color compensating at your di- 


de) aeE SL 2¢) 30134) 94) 4) 20)2¢) 


} 
yf 


7 


(DB De (DDE ee ie (lata oe oe 


~ 34) 36) 34) 24) 38 


EXAKTA IIA 


4395 


=- Plus your old 
Exakta VX 
(Singte am Post Model) 
Bod 


ior Body 
69.50, your x ‘4 mete model) 


129.50, you 

49. 30. your Retina Reflex 
48.50, your Leica 1G 
49.50, your Contatiex 


BESPLER TOPCON 


PRECISION AUTOMATIC 


~' 35mm 
SINGLE LENS 


REFLEX CAMERA 


$ 69.50.your Exakta 1A 

89.50. your Exakta VX 

49.50. your Aipa 68 
149.50, 
79.50. 
38.50. 
29.50, 








CAN 
TRADE YOUR CAMERA FOR THE NEW 1959 MODELS 
pm JUST ARRIVED! 


VOITLANDER 
BESSAMATIC 
Plus your 

50 —— 

$114.50, year Contafiex tt 
-5O.your Retina Wettex 

99.50. your Asahi Penta 

AUTOMATIC 


BRONICA 


16952 «: Hasselbald 


$380. 50. ao ‘Massetoing 1000F 
329.5 our Exakta 66 

259. 30: your Roiteitien 3.5F 
~ a | 





F4 
auto. WESTROGON 
Omm F2.8 
AUTO EURYGON 


§950 EACH 

(PLUS YOUR PRE-SET 
ANGENIEUN 28mm LENS) 
““BRAND NEW LATEST i555 | 


CANON P 


With Coupied 


oo Exposure Meter 
= §950 


Plus Your 
LEICA tte 
Body for Body 


$29.50. 
your Leica 11iG 
AND NEW LA Fr 1959 


ROLLEIFLEX 3.5F 


Plus your 
Rolleiflex 
3.5G 





VOITLANDER 
§ ZOOMAR 
36.62mm ZOOM 


Fo yaar wide an- 

50 gie and telephoto 

19950 still camera lens. 

CANONFLEX 
won 


meats 
35mm Single 
ms Refiex 


~ ggse Pius your 
Leica m3 
$129. ‘20. your 





Caron ViIT 
Nikon SP 


With F3.5 Lens 
and Meter 
ggse 
Pius your 
1295° = 
~. NIKON 
1 AUTOMATIC 
REFLEX 
— ith 
onttine SHARP 
NIKKOR LENSES 
S$ 99.50. your Nikon SP 
“=: 50. your Nikon $3 
99.50. your Aipa 8 
139.50. your Exakta 1A 





MIRANDA “C’’ AUTO 


Ist CLASS ouaury Ist CLASS man 


Your tiims experti eer eqenees and maited to you ae class 
exposure rolls 80¢. 35m 0- 
33; Ve. -exposure rotis $1.85; 
6¢ each, All prints custom made in jumbo Size. 
ost Caretul Soaron ro 
620 film—-$1.00. 628, 1 ountes 
20-exposure, mounted, 33mm. 


1000 NAME & 
ADDRESS LABELS $ 


Your Name and address printed 
120, on 1000 oes quality gummed 
“ 3s" gles labels "added! Packed with 
—$1.50. on 4 FREE Plastic GIFT BOX Minia- 
y ture size approx. 14%" by ts 

—lideal for identifying photos 
or slide Also used on station- 

books, checks, etc 1000 
only $1. ppd. Satisfaction guar 
anteed. Handy Labels 
person Bidg 








your Be: + Bes: 
129. 50. your 29. $0, your Nikon SP 


BRAND NEW LATEST 1959 


BOLEX B-8L 
20/20 COMPUMATIC 
The True TRADE YOUR 
Electric MOVIE 
004 Jas. Eye 8mm CAMERA 
, Culver City, Calif. Movie Camera 


J [NEW! PAN CINOR “L.” F268 | 
DEVELOPING 


BOT DOLLAR 
PRODUCTION! 
SPECIAL AT 


ws ints 





Send for tree maiier. 


FIVE STAR PHOTO LABS 


?.0. Sox 96-F Staten tsiand 10, N. Y. 





























BRAND NEW LATEST 1959 

BOLEX H-16 REX 
16mm REFLEX CAMERA 
with Variable Shutter 

| NEW! 17-85mm F2 BOLEX ZOOM LENS | 


TRADE YOUR 
MOVIE CAMERA 


WHAT DO YOU NEED? WHAT DO YOU HAVE? 
TRADE IT AT 
WALL ST. CAMERA EXCH. 


80 WALL ST. _ NEW YORK 5, N.Y 


climes fine grain developed, vaporated 
to prevent scratching miermed 4 x 
xP. glossy paper $1.50 mable 


WRITE FOR FREE MALERS! | MINICAM PHOTOLABS LoCrosse25, Wis 





Saw It In 
POPULAR 
PHOTOGRAPHY 








COLOR FILM 


Factory pack ex 16MM sient day. gr tun 
SUPER onsee CHROME as’ 100 $8.00, ANSC 

CHROME ASA 32 $7.50 per 100 ft. Processing in- 
ciuged both films. ANSCOCHROME 16MM _ proc- 
essing 2c per foot. Reversal processing all 16 and 
8M & W films lc per finished foot. in Calif. 
add 4% tax. Add 10c postage per roll. 


RAINBOW FILM LA 


P. ©. BOX 113 SAN GABRIEL, CALIFORNIA 















































102 Popular PHOTOGRAPHY 





We buy complete Importer’s Closeouts—Direct Factory Purchases from U.S.A., symm Japan, etc. | Single Flash Post Model Just Discontinued 
Pentac And we've added our own specials. The tremendous Savings are passed right to you! 
Topcon Aone sitronss, = ALL BRAND NEW LATEST AUTOMATIC E X A K TA | X 
FASTEST AND SHARPEST! : THE BIGGEST VALUE OF THE YEAR 
cure ike FX-3 
200mm F3.5 KOMURA AIRES IlIC || Praktica 8 LENS OUTFIT 
S Bement WITH BUILT-IN LUMINOUS “LARGE-AS- omnis haan 
Pre-set Tele Lens 4 : LIFE’ COUPLED RANGE-VIEWFINDER £ 498.50 
“WALL ST. SPECIAL” ist , 50% OFF 
8950 Brand Ultrafast F1.9 7 element Lens 
New a Tr MXV Sync gg 
D Spee 


Leve 
. pn mmnon pattem anodized ” s . 
int (needs notripod) a. LE pg LE 1-1 /500 sec. 




















jon 
e needle sharp to the peuavee fev SELF TIMER 


edges BRAND . BRAND 
. frue-to-tife color 1 eLuxe Case ' 16.95 NEW NEW 
rendition & Folding ‘Be Flashgun. . With 50mm F2.8 Auto HERE’ eT! 
e all air-to-giass surfaces Westenar Lens List 149.50 £’S WHAT YOU G 


© Complete | with leather : n>, BRAND NEW *S.L.R. SALE With 50mm F2.8 Auto 106 95 - 
carrying c RETINA (*Single Len Lens Reflex) Tessar Lens List 179.50 a angle lens 
BRA ST 1959 « Eye Level Penta Prism Finder 


MIRANDA ‘CAMERA SAVE 80% | tists e Rangefinder insert 
$79. 




















e Extra Ground Giass insert 
with 50mm F2.8 Preset Lens OFF ORIG. LIST PRICE e Exakta Extension Fute Set for Close-ups 
SALE 





e 135mm F4.5 Rotar 
Telephoto tens e Leather Case for Tele L 


SS Sree 129.50 95 Leather car fo ey SS, 
LE $38. 75 att a 29/88 19 8c Flashgun em w of dice. Vx AGG 29.50 


Flash Bracket Fully Automatic 
or Luxe Case $4.95 wit 7.50 


of 
os Extension tube set for Praktica instead of preset 
SUPER SHARP Revine HeMex ‘a F2/8 137.50 Miranda lose-ups FX-3 Primopian add 
WIDE ANGLE LENSES | | Protas siisn. $16 95] th SOmm | F1.9 9950 Pentaprism 
° eset . set 
3:50 

















folding flash... !ap bays 22.50] | ALL BRAND NEW LATEST AUTOMATIC 
Sgmm 65.6 Curtar 37-38 | Pte er as oo 5 35mm F2.8 CURTAGON Pp i AKTI 4 A FX 
somm 54 Congar ‘wee. : 38: ic_Lens sae 157 0 AUTOMATIC WIDE ANGLE LENS 
FT. B-ty, serei +. Miz S| 1950 For Praktica FX3, , 59 95 3 LENS OUTFIT 
7 F4 Fete os (ities. visemes F-M, Edixa . 


4. il 34: . 
35mm F4.5 —— 2. Wee a 35.96 | [fesm) Some. F161 3950 —— BRAND NEW 


with im: 
<= cor \Sertiticate, 

35im F2.8 Aut 99.50 ALL BRAND NEW LATEST vactery Ty 
Quinaron Flash Catc. ar 


Edixatiex with “yy r J 
35mm F2-8 Auto Curtagon 89.50 BRAND ATE F2.8 Steinneit . omm 6450 - A, EXA MX ‘ guarantee. 
mim ektagon 4 : Pp or) . : 
pase ze-se 1 Y 3.5. - 8 54. 34. Edixa Reflex B with 50 \ List $429.45 
35mm F3. '§ Travegon Auto -50 ssa‘‘L’ 39.50 ; F2.8 Auto Westanar 95 
$s oe:5o | Vitenn etwas ines : List $216.50 
F3.5 Gascaren ccs Bie y 54.5 x NOW 


*F2 Edina Reflex c os 4 
Sas 3 BC foldin i 
BC folding ' F2.8 Auto Travenar 9950 ; HERE'S WHAT You GET: 
asmm F: = 4 Skoparet ' 7 
& 85 


















































e Automatic Praktina FX Camer. 

e 50mm F2.8 Automatic Tessar’ Lens 
100mm. F 4.8 ‘Dynaret Edixa Refiex C with 50 . oa F2.5 Preset Lithagon Wide Angie 
oe Ba 5 85.00 ° F2 Auto Biotar ... seen Ca -@ Cresee Geanager Tete Lens 

mm uper o ev inde: 
Dynaret . 9.50 i t x ¥ e Extension Tube Set for Close-ups 
ber: Finder * Pentacen © w: 11850||: $a = ta 








«8.C. Flashgun 
F2.8 Auto. Tessar : Leather Eveready 





y ‘ Camera Case 
onan NEW GENUINE IHAGEE | [Above Cameras sold only 995 . | e Leather Case for Wide Angie Lens 


e Extr Glass insert e Leather Case for Tete Le 
~% "tx xa 8.C. Flashgun « Leather Case 


— vag speed 
aap alt, LIGHTMETER = Above, with walst-level =" 74. 95) ~ yh fa gh $29.50| 

















Stead of {2.8 Tessar, add... 
PENTAPRISM | —useo ceca ana canon | |wrewcos oF prlem Dade oj 
win Sotv-tcnnge instead a Teconsr’. Werte 19.50 Instead of waist’ evels add. $1 8.50 
-= 


i3smm F4.5 Telephoto a 9.95 
for ae and a... mean . instead of 100mm Lens, ADD . 


tur, now 4950 gems, $91.50 | aes mew crnsy ine PENTACON OUTFIT 
$85.00 


Rangefinder_Insert Alone .$8.95 ene, s,, EDIXA REFLEX “BY ' e a so 
a --.+- - $39.80 a utr gisgee ! 99” 




















Pius your Summaren 


KONICA IIL A | 
3 BODY Y ‘ 
List $129.50 LEICA mi F2 Summicron 269.50 . $2 1 g50 onatt a: 
SALE r. Leica 111G, F1.5 . 
800mm FS Tewe ... Z Summarit Here’s What You Get: | “ERE'S WHAT “you GET 


$ : 
: 4 : 7 « Automatic Edixa Refiex ‘*B"’ camera e Pentacon Camera 
[750 Weth s-in-t Tele Lens, $750 = ‘ ° son Level Penta Pricm finder Bak eves ramen 
mm, ——w non . > it image rangefinder j ‘obe & 
|25omm; 3ismm’.. 149,50 BRAND NEW fy Ganon. *Se.s0| ° aa S loomm #4.5 Telephone, 
J juinaron ens 
———— SSS uxe ; 7 7 « 135mm F2.8 preset Sonnagar tele tens ° ) ee eee Fube Se' 
In Ciahtweight Chrome Mount . ° omen. cone $ ° . Se nee tube set for closeups o Pe 
A J . asi 
NEW . $99.75 : Meee 








eoo%e S > 
° 


« Leather eveready Carrying case 


_— ‘onica Clip-on Exp. Me mm 8 es e 
400 em et tn . ¥ Edixa Refiex ‘‘c*’ ith buillt-i 
In "Black 5 Preset Telemesor BRAND NEW LATEST 1959 jm F2 Summer... : y posure meter. - ndesoed 


weight Mount POLAROID SALE dixa 8, ADD 
$$ EN | compere NEW POLAROID KITS F2 on 8 OMCATEST “SHOP AND SWAP 
sStowae  beae os Se me ete ne| EXA MX Sane 

9.00 “timer. Ever Bopy onty § WALL ST. CAMERA EXCH. 


: 80 Wall St., New York 5, N. Y¥. . 

Se 29%! Dept. Pos : Hanover 2-B000 
der. . ; (| WANT TO BUY. Rush full details on 

2imm F4 Super Ang ‘ atatiever 9.95)5 


OA ‘50 
. - | 
F258 preset... .189:80 | POLAROID PRINT COPIER 24.50 | 35mm £2-8RE Summaron 94.5 | 0) 1 WANT TO TRADE. Rush best offer for my 


6 The CAMERA TRADE-IN MART OF THE NATION “ 


Camera. ain 80 WALL ST., N.Y. 5 gy 
- Exch. 7 ws) TUE Hanover 2-8050-61 7 ssi ie, m), ina We tt | 


cal or optical woreees3 26 6 day re return privilege on mail orders. 
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YOUR CHOICE: Genuine Gadget Bag——~ = 
or MOVIE TITLE SET 


WITH THE PURCHASE OF ANY ITEM IN 


= THIS AD PLEASE SPECIFY 


wo Ww 
EDIXA , , ea Ven, 
= NEW LORD 4D CAMERA 


MINIFILM SPECIAL Beautituity styled, nigh resolving © 6 element F2.8 (40mm) lens uate 


jew 
95 power. imported lens, 5 elements 95 © Bright single window rtdr 
© For Exakta, Praktica, Pentacon. 2 viewfinder 
5 * © Seihosha shutter, MX Synchro 3975 
* 


Discontinued Model LEX P 
INGLE LENS REF ; 
35mm $ ; Complete with: Case 5.50 List 79.95 


Asahi Pentax, Edixa, Hexacon 
© LV system © Rapid wind lever 


ith case, The adove lens mounted for and coupled to Ridr. for © Speeds | Sec-1 500 Sec 


@ ‘apis wind eve 

same comere with brecket 

; phot s, flashgue Nikon, Canon or Leica complete with 

vole _— complete 84.50 parralax correcting finder instead of 69°"5 
7 


List 4490 preset NEW 
GLE LENS Bonus—FREE—Carrying Case 
AUTOMATIC SIN ying 
Te eo patomatic ess «= REFLEX. OUTFIT 
ep atarcangeanie west 79 50 200mm F3.5 PRESET TELEPHOTO Vechien ete 
” 4e w* Zoom 


im Diack anodized mount lements os 
critically sharp NEW SPEC. Yashica Elect. 
Eye Turr. 





000 
List 187.50 
case 650 


© Extension Tube Set 


— re eo BC. Flashgue 
ose 2 Wyges ASAHI-PENTAX ( 
Tremendous Savings MODEL « OUTFIT 
POLAROID CAMERA OUTFIT © F1.8 Automatic Tokumar lens 


C NEW COMPLETE © Pentaprism finder 
Polaroid 80A Camera . Speed 
7 Conearna Case List 50 © 135m . ~ 1/1000 sec 
* BC. Flashgun 107.50 . ~ m F3.5 preset Telephoto 
: © Exposure Meter . ftensien tube set } — 
The above outfit with POLAROID 150 eather carrying case . 
Be” instead of SOA complete 107.50 © Exposure meter Reg. 399.50 
Minifilm BONUS — 


ot I 
- 5 @ puto ¢ on ee Wide angle, Telephoto lenses for 50 NEW 2 9 
nlf Cm list 44.95 Potereid comple hay nn 24 e SPECIAL 7 7 Ag FREE — Flashgun 
‘ (10.95 Value) 








PENTACON OUTFIT ieee ge 8mm SANKYO TURRET AUTO TELEPHOTO Focusine \ ley, > 
New Pentecon outfit, with ¥ MOVIE CAMERA - 
NOVAFLEX FOLLOW FOCUS LENSES with (3.5 lens, coupled ridr. speeds to 


- 
with F14 
for Exekte, Proktice, Pentecen, Praktina 1/300 second, flash and case. 


© {2 auto westagon lens . Swmvose3 ‘ 
© leather case Complete aYO tens tur 
© 135mm (3.5 preset telephote pl NEW = through ra _~ 839° List P 
flash jocusing —rewin ‘or 
4 : 9» fades and dissolves * yew 240mm 14.5 248.50 USED $ 23°; 
e Extension Tube set 7 With 3 11.9 lenses, Standard, 6.5 WA 1%" Tele. .. 117.58 300mm 15.6 256.50 i 4 % PECIAL 7 
List 378.50 Sitonn 15.6 269.50 List 69.50 
Bs AS 
14 a Latest Model 
2 lenses in one ( Get the 
. KODAK RETINA lS . TOP RATED 
135mm and 225mm with © F2.8 ctd lens (enar) © Auto 50 \tan | . OLYMPUS SHH wm 
{4.5 DUO TAMRON Wster & daphragm contol wx A Ge 
NEW SPECIAL Synchro © LVS Scale speeds 1.1 500 5S Element F2.8 lens }-)/S00 See 
Sec. © Coupled rangefinder NEW SPEC. —_ : MF Synch. LVS indicator, Automatic NEW — Keystone K51] 
Kodak Retina 11S, same os chove plus inter- Leather Eveready case = Paratian Correction TREMENDOUS Anscomatic 
yp nb ay hy ba os Unt $10.00 — only $7.00 ew 48s°° SAVINGS Argus President 
Case 10.08 (sold only with case) 96. i ~ fe © BONUS DOES ROT APPLY 
LEICA CAMERAS & = fur hades Ee Latest Medel-Brand New 
r+ NEW RICOM OUTFITS | SZ 4 MIRANDA s OuTFiTE ie >) MECABLITZ 300 
» 02 Semmioe 247 90 pm Ricohmatic 225 8295~ Complete with ,| « © Miranda S Camera Ppa ELECTRONIC FLAS 
t cell battenes; color guide 260, 


ARGUS C-3 CAMERA 
OUTFIT 











FULLY AUTOMATIC 
SLIDE PROJECTORS 


Bausch and Lomb 500 





oa LEATHER = of © F28 preset lens 

us > CASE = © 100mm F4.5 tele lens eee. ce sleagp antec 

—--" © leather casi flash Complete with battery 

Res Deco é tsp 7 PLASHGUN Si * Mtn Sor = tate 99° TE” = bid 
952 4y DANA . EW COMPLETE * Mecablitr model 101 List 54.95 SPECIAL 28.50 


Uses AC. dry or we 
wilt in charge 








Used Cameras 
TELEPHOTO ... TREMENDOUS VaLuEs 


GERMAN IMPORT New Color Super While our stock lasts 
8mm Movie 


PETRI 

— * a Can ur , 
for Exakto — GREEN-O-MATIC oo 8 Turret Fl 8 59.00 
oligot [> cut Gives teas 6 35mm camera with fast F1.9 Orikkor lens > Howell 134TA F19 72.95 

‘ tse element jens " , 
Pentaprism finde acknowledged by professionals and serous CASE 7.00 Auto parallax compensation, speeds to a Mag. 8 Fl 9 “S0 

List 365.75 7 . 95 e Gane, greiies extvenats 1/500, rapid wind lever, MX synchro. “ - — 172A Mag. Turret 
« Leather Cas Jeproto ugh resolving power. needie sharp definition. brilliant Sold 19, 1%” F35 

+ Kapenee Bn rer Gr ite eat eae with case) ow ° Keystone 28 Tur, F19 NEW. gage 
on test Models 69° Mashgue only 4.50 extra. Revere 80, F1.9 NEW 67.00 
Le’ OUTFITS Dejur Embassy Mag. F23 29.95 


If sac 

4 wen YR 16mm Movie 

Yastuca - > EXA OUTFIT Keystone KS5 Mag Turr, F19. segs 

Yastica 7850 © tit Oe Gen Revere Mag. 16, F25 4350 
© Synchro Shutter Kodak Mag. 16, F1.9 48.95 


SOmm F 
Sritically Sharp, color corrected ' : pat edly A re ae ag 35mm Cameras 
beautifully made | © Leather carrying cose — Signet 40, Flash 
1M" FLO Tele, foc, Mt } © Flashgun e'ss Super Net: 
1c a! - 4 ettel, F3.5, T, 
earch 6.5mm F1.9 Wide Angie 21.95 © Waist level finder Nikon $2, F14 - 
> 1M" F25 Tele. foe, Mt N 
Yashica 35 YR a } : LST 154.25 ikon $, F2 
ee... nee — = 15.95 . Complete new 82.30 | Lovdamat, Fig 
! ' tems, fox 
ngle tens reflex 6.5mm FL9 Wide Angie } 27.95 Minifilm BONUS —FREE—ExPOSURE a a 2 
ERA METER (7.95 Value) anon 18 
A Via CAM Leica ill F, F2, Summitar a 


a. MINIFILM PHOTO CORP. ..... 


AT THE STATLER HILTON OPPOSITE PENN STATION 
Popular PHOTOGRAPHY 


135mm F2.8 Preset 





Big picture si 





VACATION VALUE. 
+ » LOWEST. PRICES : 


BUY ANY ITEM FOR ONLY 10% DOWN 


YEAR SERVICE GUARANTY 
x: TRADES ACCEPTED , 


BE LD a AEA 2 


Use with your 4x5 
press or 8x10 view 
camera for entarg- 
er. iso)=—- Copies 


Oe FRR Ta a OEP AE AE AE aE etre. 


U.S. SURPLUS — SPECIALS 
OUTDATED GUARANTEED 


4x5 FILM PACK 


U.S. Surplus 
TRI-X 


35¢ post. 





Our “‘Best Buy!’’ 

“MOST AMBITIOUS ELECTRIC CAMERA" 

Reports Popular Photography Magazine 
8mm SPIDER TURRET 


1 REXER- 


Imported all-electric, no winding 


Sm rotary 
sar ie 
in 


ZOOM 
Many features found 

Pro cameras. Remote 
control’ line 5.75. 1.50 post & 
handlin, 


10% DOWN—TRADES ACCEPTED 
Send for FREE titustrated Leafiet 


shutter. 


f1.9 coated REXER 
LENS focusing 


List 139.95 


75 


BRAND-NEW 
1.50 post & 





3 for 5 25 





pape 
photographs, et 
U.S. Gov't po + We 


useo 1] 


F.0.B8. Mobile. Alabama 


EASTMAN KODAK 


DRY MOUNTING PRESS 


volt 
Gov't 


shipped express 
crating 4.50 


4x5 EKTACHROME 


ee 
Min. owen 20 sheets 5.90 
35¢ post. 


1. $ 1957 date 
sh 





8mm MOVIE FILM 


295 


c 
FREE PROCESSING 99... 
order 5 for 4.95 plus 45¢ post. 





|6mmx100ft. ANSCOCHROME 


3 for 19.50 plus 35¢ 


Prof. ASA 10 Tung. ea. 695 


post. 





lomm x100ft. FILM 


120-620 FI LM 


odak Su- 
or Ansco- e 


3s¢ post post. 
lus ‘sse 
20 rolls » sn au OARANTEED 


OUTDAT 





FREE PROCESSING 
35 


3 for 6.95 pilus 35¢ post. 
FR ea. 


EE PROCESSING 


ue? 
dated Guar vente aon 


nteed. ‘Our: 


handling 





35mm — 2x3 


MAGNALUX 


DOUBLE 
CONDENSER 
ENLARGER 


exsvo QOS 


4 express 


Same with 3142” 4.5 coated 
AMITAR, click-stops .... 3 
4x5 SUPER MAGNALUX with 
135mm £4.5 coated AMITAR 
click-stops 69.9) 
Entarging ‘bulb. 


EXCLUSIVE GERMAN IMPORT 


ASTRAFLEX ‘1000’° 
AT A FANTASTIC PRICE 


#2.8 TRAVENAR, SEMI-AUTOMATIC 


400mm f5.5 TELE-ASTRANAR 


Latest 
Follow-Focus 


1.50 post & handling 


BRAND NEW GERMAN IMPORT 
LATEST AUTOMATIC 


PENTACON F 


coat 

auto Essar 
internal 
coupling 


BRAND NEW 
Send for FREE 
leaflet 


ase 9.95 
1.25 pori-handiing 


DISCONTINUED GERMAN MADE 


EXA V-X 


£2.9 coated MERITAR 


ao 43% 


peste all Exakta ac- 


wind release; counter; 
body shutter release 
ito re- 


Flashgun 5.95, Paty co & handling 


DISCONTINUED MODEL 


EXA VX 


#2.8 AUTOMATIC WESTANAR 
BRAND NEW 


159” 


Buy now and S-A-V-E! 
All famous features. 
br ly limited. Case 

o—1.50 post & 
fides. 


10% DOWN-TRADES 


Price-wise 
value 


it’s high on the 
list. Quality-wise 
petes with the finest 
LOW-FOCUS; hard ‘‘Du 
ing enough for 
shots. For Asahi-Pentax 


best- 


hance a: he id 

Miranda, 
Topcon =e similar single-lens re- 
flex came 


FRESH STOCK 1960-61 DATE 
DOUBLE WEIGHT 


The ‘‘hottest’’ single tens refiex on 
today’ _ market. Features: Rapid-wind 
1-S°E sequences photos; in- 
Serenangeante lenses, ami finders; 
focal piane shutter 1 sec to 1/1000. 
ic Soild with leather case 
onty .9 Rangefinder prism 
$9.95. FREE LEAFLET AVAILABLE. 
1.50 post & handling 


Ist QUALITY—EUROPEAN 


ENLARGING PAPER 


Cut costs by 58%! Choose either 


Add post & handling. 





QUANTITY 
200 sheets 
200 





SIZE | 


MATTE 
3.40 
2.79 


eT | 





11.90 
5.49 





~ 5.98 
48.90 





17.85 





1960 DATE LUMINOS SINGLE WEIGHT ENLARGING PAPER 





QUANTITY 


GLOSSY 





100 


2.29 
100 
1000 


4.40 
37.50 





Add postage. Write for larger quantities. 


16mm KODAK FS-10-N 
SOUND PROJECTOR 


Best-bargain in 16- 


Our special 


USED 159% 


shipped express 


traps. 
diopter 
95 


Add 10%, Tax 1.25 post & hand. 


case and 
Coated optics. 
scale. 


BRAND 
NEW 


STERLING-HOWARD 


Dept.SP-9 56] East Tremont Ave. 


New York 57, New York 


September, 1959 


SPECTACULAR PRECISION IMPORT! 


2vax2ve AMIFLEX Il 


lower than 
Bg 5 


: s¥ Ne “HRO 
shutter 


— 19” 


Flashgun 4.95 
Case 4.95 
1.50 post & handling 


Faas... 


you to 
purchases. 


Name 
Address 
City 


Pe 


save money on your 


BRAND-NEW 


German import 


MECABLITZ MODEL 100 
TRANSISTOR ye 


NEW 


1.50 post. 


New reflec. & hondiing 


tor design 
covers nor- 
m 


batteries. List price 
49.50. 


SENSATIONAL PRICE! 


PRAKTICA FX-2 


coated {2.8 ISCO CLICK-STOPS 


54” 


Shutter speeds i/2 
sec to 1/500; sync 
for strobe and flash; 


sy 
nob wepepere film, 
shutter position mirro 


Deluxe case 7.95 (sot, only with 
case). Prism finder 13 
post & handing 


set 


Get your News Letter showing hun- 
dred; of bargains. 
It’s interesting . . 


Mailed to you reqularly. 
. informative . . . and helps 
photographic 
Write for your copy to-day. No 


obligation, of course. 


S 
° 


hs 
SERRE REE RRR RRR RRR RRR 


105 








Webster’s definition of university: “An institution of learning of the highest grade.” 
University employs college bred ‘Camera Technologists’’ who are thoroughly trained and prepared to give you consumer reports on pho- 
tographic products free: their opinions are based on the University Camera policy of “Tell the Truth about a product, it will earn us better 


customers.’ Our reputation is of the highest caliber because we follow 3 simple rules: Speedy delivery, Rapid answers to inquiries, and of 
course the lowest prices. 


University offers the right price plus advice which gives you security in knowing that you are doing business with a reputable, reliable firm. 


"Mw AUTO #2 eloran PROJECTORS W/Covers meee cco eS [Free Bicker 90.8 SICAMERAS 
bist 807.90 Soeciat 169. 50 28c oa - 3 oO Westag 9.50 | ARGU 


with Beat Signet 50 = sé oO - Matchmatic 73. 
na “us, New Model Tre t t ar : . . 00 
ys fer Revere, oa. S FP: i > . Cinetronic M-3 110.50 
s SclaAL $109.00 w/case Airequipt Mags. ea. - 44 8S F2.8 aes Memar~ ze 


2.00 STONE 
» a8e -00 
MIRANDA AUTO BRAND NEW oS Cina "37:20 | SuperMenarra. 98:00 |KA Bleci., cy ce 
d'Wew $1 59. 50 38 ° re Bo.! 7 y iv 2 eS 2¥ax2¥q CAMERAS K Slec 3 

eeeee ro a RICOH 
~ " Diacord G 32.55 

Your oan ‘o trade— an . Diacord 
* CTION EDITOR ona Sem 

MOVIE-ACTION © F1.9 meter built-in 

Tripods On Special & Action Viewer—2 Rewinds. Sturdy mm 
Brand New all Metal No rollers to thread finder e@ 


8, 
Folds for storage 
STAR 0, CONQUEST List $44.50 SPECIAL $27.92 — 47. 50 ‘ “aM rasicereas® 
(elevating type) 21.50. w : ~_ase® ---- C Profess disc.128.00 a “pepe 
Quickset Champ 11 34.00 2 jem : List 80.00 : 17 Automatic 6 — 
DELUXE TRIPOD CASE 5.05 Brand F2. tar 2 KALLOPLEX ._ 75.00 
Star ©. Cont Mark 11! 25.95 16.75 | For Exakta 1959. New Model 98 x “pody .7149. ALIGAR 80.78 
Quickset Husky 11 47.00...31.50 | Stopomatic. List 3 New $99.99 Prism 5.7. KAKTA . 
2.8 35mm CURTAGON Stopom ame w - > 5 ~-172.50 
Fully Automatic 38mm F3.5, List 149 pecial leather top. $26.75 | Waist level WP 24: ROLLEIFLEX 
Rare Earth Siass, 135mm F3 5 Auto Steinneit, F2.8 P. S. Tessar 3.5 Used .120.00 
Extreme Razor Sharpness 149.50, New__.. .. 94. RICOH S19 w/F1.9 & Meter — s 3 i: --.-215.95 AK 
List $109.50 For Asahi, Prack , Edixa, etc., List 99.50 °2.9 Meritar” 3.% . ps 
Grand New Saie___- 59.50 | [Samm r3\s Teie-nenat AND NEW a ¥g,° werner : ; Si i roeste 300. 5-42 
Edixa, Asahi auto, Exacta List 129.50__ -Special 78.50] Deluxe Case List $10. Net $7.50 | Fx: - 98.421 Cine Show--~ 4 
Exa F2.9, Case ‘A20.--107.50 
SELF-LOADING MOHAWK MIDGETAPE Smm F2.8 pre-set sam i. ¥ ao | YA ; 82.50} cine Show 
POCKET RECORDER Exacta. List 89.50 


. 7 o ' A30-__125.50 
DEVELOPING TANK Specie! new 34.95 : ~ X 3S BASKON 


F3.5 
5 —~ Automatic 500 36.55 
Bayonet tock for dif- Caso 3.66 300 w/e w Fi. Soaney ‘ ums GER 


Wide F2.4 . Super “Tkonta : 
at Selig en Brand-New for LEICA FANS MAMIYA, ~~ iv ¥3. 
Agitating rod jam- . Executive F1.9 89. SUB- MINIATURE 
proof. 6 oz with ANDA AM 
Wittenaur-Cine Camera 7 click stop s S «=. . ‘ 

w/F1.9 lens diaphragm Cambinox ~..329.50 
$1 95 WM" P. 8. e Gami ... ~-237.00 
: $93 95 ow Lit mes a 7 Mamiya 1 -- 29.358 
. for Lit. in width, 812” in 135mm {/3.5 Teie-photo ae | ; Minolta 16 
Adj. for & Prices and Trade tn length lightweight. 1 | Made in Germany__79. S2ly 1.5 Ricoh Golden 16 28.00 
35mm, 626, 127,120, hour recording. A must For m3 6.50__44.50 seinen (use - >) 5 3-33 
620, 116, 616. Photo-Electric for business execs f g sed) 
——_ EXPOSURE Trade-ins accepted. ssa tan & CONTA a ; - LA 8 2 ol yexise CAMERAS 
EXAKTA 66 METER Free Literature 35mm 3.5 — : 
F2.8 Zeiss Tessar $1268 List 249.50 


A-2 2. Auto Load 353 12 
Pre-set $4.95 USED $139.95 LORD IVB Auto tk... 22 Lc" 















































L425 ow’ Super Monterey 
tet ible 12 S3A 
REVER 





Ss 
. LC (Used) 95.00 
° F2.8 .— lens @ Brite Lumi | Autowide Oo 
pobigge tee barge frame @ Rapid wind @ Full sync Reflex SRF Geauen on Tn GRESISTRATION = 
Booster — ER, ouplied rangefinder 2 i ae IM TIE. 
Special 
ereish $184.00 


RT CER 
e $1.75 M @ 1 sec. te 1 300. $ KODAK me VX Ila w/F2 Woslasen wule 
NEw Complete ODEL List 69.50 34 9 ry aleade 520 96. > R — = 
ee a ameed 3 ASA index, “ Readymatic s3 w/ RF P “Pp . 8 
js r uF aiid d 
" Lens stops F:1 to F:32, 2700 eo BD BEAUTY ‘ Model 1 VX II F1.9 auto Xenon disc, 219.00 
NEW 35mm Slide & | shutter speeds 30 sec. to Es. SUPER L Readymatic . RE “+ __ 244.80 
: 12/1000 sec. Compicte| SUPERPOD 300 Model Xx Us “Biotar fully auto, ~~~ 
8mm Movie combi- heather Auto 5 ; a 
. iect c a vee, _ Geared for quick ac- iw /F2.9 w/ built) Edixafiex F2-% . aw _Biotar, 
c ip-o m meter, 1 sec.] 35mm F3. 
nation projector w/ no Booster $4.95. tien raising and tow- : ses. "quae amare lou 
500 Watt blower coo!l- ering Extra 90 $54.95 w/c 5 7. F3 50mm _ auto Primotar lens 
ed Alpex Projector 8 Sec Pocket Degrees tilt on pan- c MOCA Original Ihagee Penta Prism for 
amm see reel Elevator Tripod | head. Bali Level on Ou ) o wih ues ees 
apacity, variable con- Pp Head s els a “* . a Body w/waist level___ 
trot. device, all directions gear aco ay wey fall ew Price ts ‘i ~~ 2 are w/Penta Prism 
\ crank. List $17.95 | Ye" camera fr atl | AIREQUIPT MAGS $2 25 $1.44] 19 E F1.9 __. . hag : oi 
List 69.95 Special w/ ing. Degree marks for TOPCON vx lia Body, no waist i 
vertical pictures. Ad- q 5 7.491R F1.8 Auto_295 4 Prism ° 
case we . é = . y 9 r “ 
Cppete $49.95 aes 85 justable camera screw. ds ome ana eta Vee Pom 72.8 Teseer, yre-ce 
9.5 ® Super F2.8 dis . agee enta s 
Same projector can be | 9 Sec. $9 ss S tist 22.95 olds Super F1.9 dis 44 ase ---- 
used for 35mm ENSAK r s). 11.95 5.49] Reflex e. 149. M : EXAKTA 66 
projection—add 19 wot - PAXETTE BRAUN : 2.8 Tessar, Pre- 
‘ 











me 





ab 7.95 | Super III Auto ase - - 

) s F1.9 76. Bellows Extension — 

3 n One Lies 149.50 79 95 for e, Toc, PAX Set of extension tube 

Minute change over. nd New . 5 6.87|1M-4 & Case_. 29. F5.5 400mm 


i “Koc rs) 4.77 | Seeruev Waist level 
Petri 19 - Cavaicade Trays _--.-_ea. ~o= --- . onta 


3.87 YASHICA 
List 79.95 w/New 


O-Matic"’ EDIXA wacz wibe-~ - BR %. vin 

ve 

n-O-Matic ; . 36. ane ; .* 

Gree yoy **; PENTACON F2 auto Westagon 
System 46 99) _F1.9 .--_-- s2. Pentacon Case - 

Write for Literature Iss- EXAKTA LENSES_TELE 


a x HoT 
Contax INIA F1.. 135mm 5 Primotar Hugo Meyer 
Sonnar ...!8 Pre-Set - - one 
EMEL PLUME FS Sully cutomatic! contax IIIA 180mm F5.5 Tele-Megor Pre-set— 
@ 8mm roll, D Mount . enar lens. 1 sec. to Body 830mm Pre-set Carl Zeiss 
Case List 5.95 "i a *21/1000 sec., fully Comtes EEA F 174 ‘ auto Trioplan 
Special interchangeable IIA F1.5 ~~ “ 135m Steinheil ' owt 
i § ’ i yuto 
~ ne —_— = Soennar _..187. : P  : inhe il Goat J “auto_ 
Prism. List $201.50 | Contax ITA _ hee 
MICROSCOPE Special New Contarex 


ADAPTER $5|-2 
$159.50 | For Any Microscope | ~~ $129 cotine 1 


d 7 
Range Finder split glass for ontafiex 7 x ex 4 LENSES_wipE ANGLE 
Body Made in Germany Penta Prism. = 9.6 “ontafiex II .00 ; ux at 1 


Ang 
For Exacta, Exa Leather Case ees - ontafiex - r pins 
‘ 7 Waist Level ated - ontafiex ota 7 '4.5 Culmigon 

Alone Topcon. List $24.00 | V2int level- = -4 s 
Special imediate delivery on hese Travenar 3.5 f i5mm auto pre-se a 
— $9 a5 Precision improved yo 1959 | Be : : Travenar 2.8 8/35mm auto pre-set_ 

” models Vite a “ F2_ 99. Travegon 5/35mm auto 
5 rhe 

















release socket. 











3 
m w » release socket 
m 4 5mm click stop — 


Portable Tran- 


gm 





Vit 
Vito 
Vito 
Geer 


w mount O with click-stop 

- ilable with either Leica 

which will vooord ins 47. - - 

conferences, con- 44 2 of o u a ring or standard 
certs, and even . 5 « ; 

5 ogar 3. 105mm 3 lens = 

qocers when walk- SAHI mount 1 with 

8 smm 4 lens objec tive 

in standard. mount 0 with click-stop 

*Travenon 4 350 4 lens objec- 

ith 


. Leica 
761 Broadway, N. Y. 3, ev, ; 3.5 Extension bovee ‘for EXA AKTA aa 
: 35 3. ase for above w/mounting janges- 
Sth St. & B'way—GR 5-2544 se Takumat leather  - “ $ 
M 7. P Extension tubes for Praktica_ = 7 
Inciude approximate postage, overage re- Takum 5 *% Front Element of this fens unscrews 
funded. Money refunded, if not satisfied, ta thus becoming a short mount 135mm 
10 days ; Pp F2. F4.5 for use with Extension bellows. 
List 199.50 : ro) y Extension bellows is an Exakta 
Orders under $5.00—S0c handling charge ps 164 50 SSA rakticg ount, a conversion adapter 
SEND FOR FREE PP9 CATALOGUE— Guan: ea Pye aan Loten or Beebiien teed. of win 
CoD, send 25%. We pay cash for your w 


batt., mike, Super Il F2.8 29.95 Exakta bayonet: these menses can be 
used camera... Trade in's Accepted tape & case. Super L F1.9. 63.00 used in 

















cussing devices 
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BRAND NEW! 2 
ous Make x 
Fame WATT : AUTO 


Slide Projector 


25” 


with verreritt Creneer 
Die-Cast ry 
Blower-Cool led; f 


e) Lens 


CARRYING CASE 


List $59.95 
. < “Game ONLY 


Se 


S coated 


$4.95, 


This Luxury Import 


Fe atherwoight Ma ag Ne esium Body 
ard-Coatec 


nses! 


COMP ETE “Ww ITH ‘ pores 


TTED CAS 


B} 6x30 


"Add 10 ‘as! Tax List Price $30.00 


SPECTACULAR SAVINGS 
IN EVERY DEPARTMENT! 
KODAK RETINA-IIC gg ; 
{2 Lens, Meter, BRAND NEW, List $165.00 

KODAK RETINA-IIS 10 95 = 
12.8 Lens, Meter, BRAND NEW, List $215.00 

PRAKTICA-FX3, 35mm Reflex 8 


12.8, BRAND NEW, Discontinued, 
34" 


co 
wn 
o 


Orig. List $149.50 
RICOH-DIACORD “G”, Twin-Lens 


3.5 Ceated Lens, BRAND NEW, List $46.50 


BELL & HOWELL 8mm TURRET 


With 3-B&H Lenses, New, Disc. List $129.50 


Famous 2x2 Slide Projector 
300-W., Airequipt Changer, NEW. List $59.95 
ULTRABLITZ WL-2 Speedlite 


Portable AC & Batt., NEW, Disc 
Orig. List $115.00 


54° 
ULTRABLITZ Supreme Speedlite 


89% 
Hi-Low Switch, NEW, Disc., Orig. List $185.00 


29% 


ZALL ITEMS & PRICES IN EFFECT DURING , 
AUGUST & SEPTEMBER . 


5400 00° 


9535 = 





SPIRAL MAGNETIC TAPE 


900° ist 3.50 ea Bend! 
1200" $- List 3.50 #2 3 for 5.9 
+550 ea. 3 for 6 4 tnt 2 3 — for 


OVER 
61-YEARS 
OF 
SQUARE- 
DEALING! S 


Swe trocorr 





110 WEST 32nd ST. N.Y. 


September, 1959 


3990 


WILLOUGHBY’S OFFERS THE FINEST 
FOR LESS . . 


IN YOUR PRESENT EQUIPMENT! 


19 nl Lens! 


Coupled Range 
finder; Rapig-wing 
Film Advance 


. While Quantities Last! 


" BEAUTY CANTER-35 


» with Fast (2.6 Coated Lens! 
Brand New! Fully-Flash 
Synchronized; Self-Timer 
Speeds to 1/500th 
and More 

y SEAUTY SUPER. . gy! 

td 


Seif-Timer; MX-Fiash 
Sychronizatic 


Terminal lhe’ Film c 


an, unter 
1S & host of othe ance Speeds to 1. 509 
+ UNbElievabdly Lo ow Price Y Features 
oe. Deluxe | 
y Chrome 


all at this 
Willoughby’s) 


eather Case w th 
Sotat, List 8 95 4" 


New 


Lens atrial 
eeaury = . “Cane, ‘New 


KONICA-111 MXL 
35mm CAMERA 


12 Coated Lens | 1%) = 


Orig. List $112.00 


Uses Ordinary 


Model 290-8, 
O-Cell Batteries! 


co" ¥ with 11.9 Lens 
7 Automatic Foot 
age Coun nter 
Bhano NEW 
Discontinued! 


. Weighs only 244 
Ibs. Flash Duration 


6995 


Orig. List $149.95! 


iscontin ved! 


Auto WELTAFLEX 
TWIN LENS REFLEX 


scare 9995 


Features A 7x35, Center Focus 
List Price $32.50, With Case 
7x50, Center Focus 
List Price $40.75, With Case 
10x50, Center Focus 
List Price $42.65, With Case 
7x35, CF, W.A. 

List Price $41.25, With Case 


2275 

28°°** 
2975 . 
29°" 


With AUTO-CHANGER 
& BLOWER-COOLING! 


j 
WILCOX-GAY Recordio fKODAK 300W. 8mm 
<<). Tape Recorder Movie Projector 
s PORTABLE! WEW! EXPORT MODEL! ‘ 
sareeest 8 30% 399 
vith Microphone, 
& Case. Extreme 
Lightweight! — List Price $139.95! List $60.00! 


SAVE $56.95 Off List on A Brand New BELL & HOWELL 500- W. 
Famous-Make Smm| ¢ Slide Projector 


OVIE OUTFIT ye ==: 


Ph Siower-Cooling tyetom 
For 35mm ~ 242 
> 
£1.86 CAMERA yh 500-WATT PROJECTOR 
Both for Only 


"795 Famous Mansfield 8mm 
_ Senior Movie EDITOR 


y: 400-Ft. Film 
° apa + 
Check These Features toed . nl 
s, Variab p 5 
bmm CAMERA with i s —— ms. as u , we ws 


3 sp. With Microphone 
& Deluxe Case! 
=, | Weighs Only 10-ibs 
Hi) \Records to 2-nrs 
Push-Button Controls 


AC or DC. Variable 
Speeds, 11.6 Lens 
200’ Capacity! Orig. List 


$169.50! 
SPECTACULAR PRECISION. ~IMPORT 


“Pc. 35mm OUTFIT 
Comerat cone! BC- Flashgun! 


Compiete! onty 


hs 


Comp. List $51 95° 


TUT ULLAL Loa 


Slides, Rack-& 


Pinion Focusing! List Price $79.50! 


LIST PRICE d 
$114.90! Y 


as > ‘PROUtCTOR ¥ - > "soo wat tame, - o-Fe ot 


‘oe WILLOUGHBY'S Covtibied =e Pew = 
Willoughby's, Dept. P-89110 West 32nd Street, N. Y. 1, N. Y. 


| want a new [_] 
(check one) 


ORDER FROM 
WILLOUGHBY’S NOW! 
used | | 


(Type of Equipment) 
With the following features and accessories 


| want to pay approximately $ 


Please let me know by return mail what is available and price quotation 
im | wish to order 


. WHEN YOU TRADE- 


| wish to trade my 


Cash [] M.O. [] C.O.D. (10% Enclosed) [_] 


Add Shipping Cost 


WT a R-liley |: a | : | 


Name 
Address 


e LOngacre 4-1600 | ee ; 


City Zone State 
Se te tt 
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FOR THE DARK ROOM 





surface drier with a capacity of 
4 8210 of 36 242342 prints 
singleweight of doubleweight 
giossy or dull finish — sturdily 
constructed, as efficient as units 
costing several times as much 
with adjustable apron tension 
Works on AC or OC Hx 

with every dryer. Hypokei, 

teits ws. = 3 
13° « 18" GIANT 


thermostat with ar v's 
11? aa pe plates 42% 
inxs” § Yanoano 0u0-0! 


with two 10x14" heavy 
duty ferroplates for the 98 
small darkroom 

12°16" SINGLE ORYER, 

with 10x14” ferropiate $598 
Shpg. Wt GIANT i2 
lba., STANDARD 10 Ibs 
SINGLE @ the 


ST 
TRAYS 
3 for $3.98 


Five unusual valves in brand new, coated, color 
corrected, anastigmat lenses, specially constructed 
at prices half and less than those you'd expect to 
nif for ae lenses. Sh. Ch. 25e 
HAVE ST. THREADS, CLICKSTOPS 
for 213% 
3 (75mm) 1.4.5, for 5%" (135mm s 
1.4.5, for 4x5 
3% (0mm) 1.4.5, for 2 
2¥ex3%", 2¥ex2¥e fitting to lensboard 1 
ELECTRIC 2-SURFACE ie TIMER 
ALL METAL DUO-DRIER 
{ rs6% 5 
ings. Current shuts off automat 
ically at end of desired time in 
desired position, until toggle is 
teleased. Adjustable stop for re 
for focusing. Enlarger or printer 
plugs right into receptacie on 
40¢ 
30 MIN. DARKROOM TIMER 
with ao stop 4° 


to give corner to corner sharpness in enlarging— 
SOmm) 1.3.5, tor ge] 4 (105mm) 1.4.5 )"" 
2%12% 
§*| Precision flange for easy 
* Sensational, new luminated diaphragm feature,add $1.75 
60 sec. range, with second mark 
terval Built-in lock holds knob at 
peat exposures Manual operation 
cord timer. Shpg. Chge 








Fits any tra 
one side 1 
longer. Produces 


rapid, thorough > Ib 


washing of all size ” 
orgs Tray, hose, not included 
—— 


. 

© Spring stee! masking bands 
© Adjustable for ali sizes trom 

203" to Vinl4 
@ Variable margin 
om sturdy (net wt 4 ies H) 

hipping Weight 

auto larging Easel, same con- 
Crane. struction as above, $ 
ears 
st 











Stainless Stee! Film Clips, 4 for 
$7.00; Funnel, 19c; 10° Print 
tongs, Pr. 59c; Film Squee 


SELF-LOADING 
DEVELOPING ASS 


tone offers you at 

the regular valve’ 5? 

11" « 14° ENAMEL TRAYS 
$2.50 each 3 for $6.50 
16 x 20 ENAMEL TRAYS 


3.95 each 3 for $9.95 








perat » 

ht Transparent 
or Uses on 

2 for 35mm. Easily 

ouble Tank 

¢ reel, $3.95 


— \-selution developer-fixer, cannot overdevelop, requires 
mp. control. Specify if for paper or film. 16 ez. $. 


MAKE YOUR OWN 


PAPER CUTTER 


baylig 














UNIBATH 


special trimmer 
hollow-ground 





hardened steel knife 

on spring—ready to be 

screwed onto board Knife Assembly 
for 10° model (total length 1442 
$2.49, for 14° model (total length 19 


“THE 


= PRE SET 

+7135. F228 iron $29.95 

Suspicious of the low price, too, if we hadn't pu 

these lenses through optical bench tests — "they emerged 

with flying colors! These lenses sold at $90.00 when marketed 

through the usual channels—manufacturer,'exporter, importer, 

wholesaler, dealer. Spiratone eliminated the three ‘in-betweens’, 

and, with its mass-selling, low-markup policy can bring you this 

unusual bargain. Hard coated, color currected, expensive helical 
focusing, depth-of-field scale, elegant metal barrel pre-set diap 





in- conjunction 





—4 element true telephoto Construction —what more can you want? 
Leather Pouch $1 5 











SENSATIONAL 


CONVERTIBLE 
TELEPHOTO LENS 
Praktica, Pentacon, 


J eb Asahi Pentax etc. 


Famous Make 135mm 1.4.5 pre-set coated, color-corrected lens is 
stantly converted to 225mm f:7.7 pre-set true telephoto, by addition 
of one simple component. 135mm lens measures 3°, 225mm only 
4%. Extreme light weight of 225mm liens (9 oz) makes it ideally 
suited for handheld extreme telephoto work 
Outfit contams 135mm lens, 225mm converter, adapters for Exakta 
Topcon, Praktifiex, Hexacon, Pentacon c.meras. Series VI filterholder 


for Exakta, 


Camera bracket permits centering of comme over subject. 15x18" base 
board is very practical for large originals. 1% Gometer is 38" 
GOOSENECK LIGHT 4. 
ATTACHMENT $5.95 
With C clamps, fits copy- 

Stand or enlarger pole 


w. reflector feeds. Prest- 
scope Sr.. all as illus. 








haze filter, shade and luxurious leather case Shipping Charge 75¢ 


35mm f:2.8 WIDEANGLE * 7 


Ctd., Color-Corrected, Pre-Set Diaphragm, made 
mir; for Practica, Exakta, Pentacon, Pentax Prakima, Pentax a 
Leather Pouch $1.25 Shipping Charge 0c 


Duplicate your 2x 2” 
Color Slides 


w with your own camera 

Sensational new Slide Duplicator fits Series VI adapter ring (use 
stepup ring, if your camera uses Series V), requires no focusing, no 
composing—just insert slide and expose on color film of your choice! 
DUPLICATORS Model IL, for Leica, Canon, Exakta, Praktica, Pentacon. 
etc., fit directly into camera body, have own complete $ 95 
1:1 optical system. (Leica M3 mode! $5.00 extra’ 29 
Name camera when ordering. 


PERS PER4 
SER. V —$3.95—$5.15 
SER. Vi —$4.75—$6.25 
SER. Vil—$6.50—$8.55 


for single lens reflex cameras 
With bellows or ext. tubes, telephoto and extreme telephoto effects 
can be yours without buying expensive telephoto lenses. A single 
Minus 4 lens makes your 135mm telephoto into a 270mm telephoto— 
varied combinations will produce a variety of effects. Minus Lenses 
improve the prespective in portraits, too, by lengthening *he effective 
focus length. Minus Lenses fit filterhoiders and are sold in sets of 
three (of your selection) or four. Available in Minus 1, 2, 3, and 4 
Shipping Charge 15 


The most advanced TRIPOD made! 
© 8 sections brass 
© Telescopes to a short 1! 
fits pocket or gadget bag 
© 90° pan & tilttop 
© Extends to 53° with geared 
elevator 
© Positive locks for elevator 
panning and tilting motion 
© Built-in level 
Elegant ribbed top section 
© One leg removable for 
Unipod us 
Luxurious leather case, $1.79 extra 
Copy and Titling Att. available—only $1 49 ad 
35mm, INLENS, MOVIE CAMERAS 
OFFER ELSPGCT, tripod, case 
$11.99 


Copy attachment - all for ently 





noseol 


—S=— > 
_— es 

















MODEL ELBPG 


For “Quick” Panhead, with rapid on-off 


TIME EXPOSURES 


SECOND TO 11 SECONDS “i 


tvery 
New unit fits cable release socket, provides delayed 
action plus |! slow speeds 


_leica Yashica model—25c extra. Shipo. Cline. 106 














CLOSEUP (Portrait) and 
EXTREME CLOSEUP LENSES 


bring within EVERY photographer's reach subjects which would be 
too small «f photographed at the regular 3 ft closest camera setting 
Head and shoulder portraits. children's pictures, copy work—a whole 
new held of picture taking 

With extreme closeup lenses, you can get as close as 8 with a Plus 4 
7 with a Plus 5. 542 with a Plus 6. 342 with a Plus 10 You can 
use two extreme closeup lenses. with a double retaining ring. for 
even more extreme closeups. With a Pius 5 lens, you can fill the 
complete 35mm frame when reproducing a postcard a Plus 10 1s just 
right for imsects. stamps and coms Extreme Closeup lenses make 
macrophotography possible with a tiny investment. All exc. Plus 10, 
Mounted in metal rings Serves Series Ouee 

Vv 


Plus 1 (ctd.) (te 20°) * 54 i 94 su 
Plus 2 (ctd.) (to 13°") 1.54 

Plus 3 (ctd.) (to 10°) 1.54 
Plus 4 (to 8") 

Plus 5 (to 7”) 

Plus 6 (to 542") 

Plus 10 —_ ) (to ~ ) 
Do a 


New we 
SARRseE! 


85 
6 filters, cheese noes. 1.00 
if bought with $5.00 worth 
filters, closeup lenses 
Shipping Charges 1- -4, 15¢ 


FOR EXAKTA, TOPCON. Set con- $ 95 

tains two precision-fitted brass adapters and 7 

four tubes, 5mm, 15mm, 30mm and 45mm 

providing the greatest possible range of closeup work from 

a 3.4 reduction to a 2.2 magnification ratio. Sh. Ch. 25 

6 pc. set but with one FOCUSING TUBE from 40mm te 
, alone a $10 value. Complete 6 pc. foc. set $11.50. 

Leather Pouch 98c. 





Extra long single an tube, for $ 
extreme c 

by 145 ctd. SHORT — TELEPHOTO, 
f “y te Laer yt 

ity focusing range with as 

extension tube .. $19, 95 


for Praktica, Praktiflex FX, 
Tupe Asahi Pentax, Pentacon 

This exceptionally well-made set includes 

in addition to the usual Smm, 15mm and 

30mm tubes a 45mm tube, thus permitting P 

up to 2X magnification, when the complete set is used: a tiny object 
Ya" x %”" can be made to fill the entire 35mm negative or trans- 
parency! Shipping Charge 35c. Leather Pouch 99c 
4 PC., set, but with ene FOCUSING TUBE, all + 0 $1888 

List, increasing maximum extension te 1 $9, 95 


Stron 
enough for a Polaroid, yet compact in storage (two-piece post) ond 


equally well suited for copying. medical, scientific work and movie titing 


DELUXE COPY STAND 











© A deluxe version of the most 
useful camera accessory for 
every practical See, 

© Permits minute 


OF ANY PHOTOGRAPHER 


CHANGING BAG 


Double rppered inner and outer bags 

of the finest cloth100% light proof! even in 

brightest sunlight. Whether for use m an 

emergency, with a tiim torn or pulled off the 
spool in a 35mm camera. or for reloading F 
cut tim holders or tor developing fiim when 
mo darkroom is available—the changing bag 
1S justly referred to as a ‘portable dark 
room” 17 « 16 working space plus elastic 
sleeves S 


An absolute must for any kind of 
closeup and copy work Doubles 
up as perfect elevating attach 
ment, with both tripod and cam 
era fittings for horizontal as well 
as vertical fastening of camera 


adjustments in a 412" 

range on its 

geared track, with a positive 
lock at any desired point 
0 


BALL JOINT Right: for less than the cost of an aay flash- 

ACTION & gun, Spiratone offers you a unit with all these 

features: 13 blade fan reflector; swivel for com 

plete bounce effect; BC capacitator; built-in 

bulb-battery testbutton; extension outlet; head 

removable for use as extension flash! Standard 

flashcord. Fits acc. clip or bracket 

Available accessories: Long-lasting BC battery 

$1.00. Bracket, for use on side of camera $1.00 

Luxurious leather case 99¢. Twinlens Bayonet Flash Holder $1.98 
Synchronizer for old camera $2.75. Extension Flashgun $4.95. C-Clamp 
and extension cord (makes bounce gun into ext. flash) $2.25. Sh Ch25c 


made Shpa. Cha. 

PROFESSIONAL MODEL 

77x30" working space. 

si.ch.00¢ $6.95 

EXTRA LARGE MODEL 

36x44" working space 
woe % 


Exclusive! Experts said it age impossibi 
Spire e's yeors of aux 


resulted in a truly advance 
et  SUPERTEL 


For the first time, a completely interchangeable aux 
telephoto lens giving 3X the area magnification, for 
—— virtually all cameras — Contaflex, Retina, Argus, 

Polaroid, Rollei, Minolta and so on. Uses same* lens opening, same 
exposure as always. Supertel’s rare glass four elements are hard- 
coated and color-corrected. No installation—Supertel fits Series VI 
adapter (or Ser. V to VI stepup ring), does not require dangerous 
removal of part of camera lens, accepts Series VI filters. Supertel 
makes Rollei 75mm lens into 135mm, 130mm Polaroid lens into 235mm 
—you can make a 105mm automatic telephoto out of your 58mm 
automatic Biotar! Superte! is even adaptable to some telephoto lenses 
increases focal length 80%! Superte! Topgrain Zipper Case $2.19 











FOR ROLLEIFLEX, ROLLEICORD, YASHICA, RICOH, MINOLTA 
AUTOCORD, IKOFLEX, all models 2% sq. and 4 x 4 cm. 


with bayonet 

der topgrain case 

Each set consists of a smaller, perfectly 
matched viewing lens, and the taking lens 


0 ‘ 
A xen 
in photographic rected, ne 


superdly — 


or slide WF 

a 

crop out unw 
magnification 

je lenses 

th of tie 

waite sharpness 





nted bac 


add coverage 
ondertul tor 


\d 
increa 


cramped quart 
> ndscapes. They 
- e mroregroundt te 
ses coverage OY 50%! 


ape y Lens 
Set “ 


ene er et 45¢, both 


—making telephete and wideangie twiniens 
hotography simpler and faster than ever 
1 66 lenses can alse be used with 
— Polaroid cameras (by means of Series 
Vi adapter), accept standard filters 


For 4 « 4 cameras: Telephote or] For 6 « & cameras (all exce: 
$] 95 


Comb Set all four lenses. 27.95 


Rollei 2.8). Telephete or 
an e Lens 


et > 5¢] Combi Set. all four lenses. 35.95 





aoe 35mm cam 
eras upertel, 
case, matching finder 435 


for any camera 

el, Spiratone Aux. Wide- 

angle, two leather 
cases 





SPIRATONE 


52°° 


Series Vi Adapter 
(name camera, lens) $1.98 
GERTLER or 35mm cam- 
eras e as Offer 
on Universal Finder 59° 
Shipping Charge 75¢ 
at £:4.5 or smaller 


P9 369 7th AVE 
NEW YORK 1, N.Y 


Dept 


INC 
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TESTED 35 ™™ RELIA 


TESTED SAFETY KODAK B&W FILM 
All three popular speeds, Panatomic X (Back- 
inl fies Xana Tish ure ovoilonte - 
Ye ft., 50 ft. and 100 ft. lengths and 
and 36 expesure reloads. 
PANATOMIC X; PLUS X (ASA oy Tri xX 
$998 


27% $139 50 3 $929 Ater$2. 


+ 
Shipping PB... 10c, 30¢, 30¢ Ship. Chgs. 1 or 2,5¢; 
COMBINATION SPECIAL 5 to 6.20¢; 7 to 12.35¢. 





5 cartridges, 100 ft. of Kodak Plus X or Tri X or $' 
Panatomic X, or 50 ft. of Adox with daylight loader 7 "9 
Shp. Wt. 4 lbs. With Deluxe Loader $12.99 


INCLUDING 5 CARTRIDGES 

gs IF PURCHASED TOGETHER 

54 WITH MINIMUM OF $7.95 

WORTH OF BULKFILM. 

it's so simple to take advantage of the 

exceedingly low cost of 35mm bulkfilm and 

to load any desired length into a standard 

Eastman cartridge. First few reloads already 

make — pay for itself. Loader alone with 

cartridg: 3 $6.95 . Sh. Wt. 4 lbs. 

DELUXE phn with 
accepts alse Leica, Con artridges 

$10.95 or add $5.00 te Leader comb. offers Cutter alone ox 

Greater Savings than ever. on 
FRESH 
SAFETY 


nets Counter, 


20 exposure reload SOc; 3 or more (may be assorted) 45¢ each. 
x nme reload 75c; 3 or more (may be eee 70c each. 

50 ft. $3.49, 100 ft. $6.59-—Siipo. Chae. 25¢ per 50 ft. 
50 ft. Adox film w. Daylight Loader $7.99; w Deluxe Loader $12.99 


SAVE ON FINEST STOCK 











35MM ADOX FILM “inc eun® 


Your choice of KB14, KB17, KB21 EXP. 1961 Sh.Ch. 10c per 2 





135MM F:4.5 
SOLIGOR TELE. 


Coupling Gear $2. 98 
when bought wath Ay Fp yh 
ACCESSORY |DELAYED@ 
CLIP *1.00 wy) COILED 5 FT. 


*FLASHCORD 


$1.98 - 
FLASH ihetes tte atte 


Speeds: (tume ex 
posuresto 


10 seconds )°2-99 | j 
TIFFEN DIAPHRAGM 3 PC. EXTENSION 
CONTROL ‘1. -50 TUBE SET = 


ae OD ype 


Sh. Chige 10e NOW $2.98 
5mm Ext. tube alone $1.25 


mr TELE ~“WIDEANGLE 


veot dl ARGUS Ca Z marcnmanc 


Set of pace and Wideangle 
Lenses, complete with proper fit 
tings, double leather case, re 
tainmg ring, coated conversion 
filter, universal finder, 44 


Screw-in Metal Lenscap 39¢ 
Spitalon 


ems 


Telephoto or Wideangle lens, com- 
plete with proper fitting, leather 
case, matching finder attachment, 
coated conversion filter, filter re- 
taining ring, reg. $16.68 

coms! 





Ctd. Screw-in Filters, yellow, green, 

red, 1A, 85C, 82A, , +i, 

+2, +3, diffuser, ea 
Aux. Telephoto or Wideangle Lens, 

with Leather case, adapter 12.28 
Rapid Wind, requires no installation 3.95 
Set of coated Aux. tele and wide- 

angle lenses in dbl. red case 24.68 
Write for free booklet “Complete Your 
Centaflex Ine: Way”, 
stating which model have. 

Add for shipping costs» 


2-POKKET PIGSKIN 
GADGET BAG 





Adjustable leather strap 
with shoulder pad 


2 ot outside pockets 
paces’ Tripod holders 


‘Standard’, 10x8x4 

‘Medium’, 11x8x542 

‘Giant’, 12x9x6" . 

“Professional’, 16x11x6 
Z Sale 


For 
COST |i, A,B ic, uc 
48.50 ed 
48.50 


6.87 


Retina Curtar 35mm f.4 

Retina Longar 80mm f.4 

Closeup Lens Set, Plus 1, 2, 3 
to 10°), 32mm screw-in, ctd 

Coated Screwin 32mm filters 
most colors, each 

3X Supertel (90mm), ctd., with 
adapter, leather case 

Spiratone Ctd. Telephoto or 











GUARANTEED SAFETY ASA 32 - + 
1M ANSCOCHROME ve 
HOT 
20 exp. reload, in metal cartridge EA. $1.44 | 3 for $4.00 
20 exp. reload, in metal cartridge, | 

INCLUDING PROCESSING EA. $1.88 | 3 for $5.59 

50 FT. BULK 12.95 Daylight Loader, with 5 cartridge . 
100 FT. haa 21. " if Dought with film won $4.95 
nem Cart dges 12 for $1.00 
: z. Anscochrome Processing Kit $1.80 
SPECIAL OFFER: 2742 ft (makes 8, 20 


oleae wes 
2 x 2 GLASS SLIDEBINDERS 


DEAL C3-1A 


Ship. Chg. ea. lens 25¢ 


$37.66 Comat aie th 


Wideangle Lens, with adapt 
12” er, case 16.95 


6 - 74 
Ask tor comolete list ‘T’ of Retina accessories. Shipping Charges Extra 
105mm £:4.5 ISCO WESTAR :in 
$1] for continuous focusing with bel- 
Ch. 25¢ uses. Brand new coated 4” lens is 
action, "cable rel. socket, standard synch terminal for flash and strobe. 


PRONTOR S SYNCH SHUTTER 

lows or tubes on single lens reflex 

sharp-cutting, coior-corrected, has front focusing. 
ee ae a Se 





PHOTO FLECTRIC 
"BEAN EXPOSURE METER 


Super ousney photocell reads reflected and inci 
dent light; settings for all shutters, incl. movie, 
Polaroid, LVS, EVS; ASA range from 3 to 3200 
t stop range from 1 to 32; shutter speed range 
from 1/1000th to 16 seconds Sh. Ch. 40¢ 

Extra Sensitive booster ‘with incident 


Quantity Limited. Use with 2% x 3% Press Cameras, 
. Cameras—there are dozens of other 
$ 98 Shutter has 8 speeds, 1 second to 1/250th, B, delayed 


INCL. LEATHER 
iE & STRAP 





@ Comparable to 6c slidebinders. 1 ¢ 

@ One of the finest methods of mounting trans- <= 

parencies (35mm Argus, Leica size) betw. glass! 2 ea 

The biggest bargain in quality slidebinders ever offered i ‘ 

Pregummed Fibreboard, self-centering of slide, provi. in 

sion for type-on titles, dustproof, lintfree neg ee Quantities 

—all these advantages are yours for less than the usual 

cost of glass alone! Why risk fingerprints and scratches 

on your irreplaceable color shots? 200 fer $5.75. 
Shipping Weight 5 lbs. 

Sample package of 20 2x2 glass and $ 

3 2x2 metal binders, postpaid 

200 singleframe (Mercury) Masks $1.75 | Masks fit glass 


800 for 
$20.95 


attachment, for poor light 
readings, list $3.50, only 


$75 








ELECTRIC METER 


35mm cameras, 


[s 


“iN 


Famous Mak 
CLIP-ON PHOTO- 


Fits accessory clip of all popular 
ASA speeds to 
6400, f stop range to 45, speeds to 
1/1000th, LVS-EVS, movie scales, 
incl. leather case and strap 

list $9.95 Sh. Chae. 30¢ 


Special ( \, 
Bayonet J 
Holder for twin 
lens reflex, holds 
flash or meter in 
ideal position 
reg. $2.50, if 
bought with meter 
only 














Write for your Spiratone money saving PACKET, containing hundreds 





—_ Set 


Consists of R3, 


Cooling Set 


Consists of B3, 


SIXTICOLOR 
TEMPERATURE 


METER if bought 
with Decamired filters 


Equip your camera with the ently complete sys- 
tem of color correction and conversion filters 
that covers every need, that can be used with 
all color films — come what may! Decamired 
Filters are used im conjunction with each other 
So that each set makes possible seven different 
combinations. Each set comes in a luxurious 
case, complete with instructions. 

‘ Warmi 
Series V 
Series VI 
Series Vil 
Series Vill 
Contaflex 


7.49 | 
7.49 
Save on RO & BS Fitters. it ordered with sets. 


ty...9 
of exciting accessory offers. Send only Sc—10c back on first pur- aaa 29.95 Bn - 


00 \ee\ Chase. Be sure to name your camera, interests. aS 


200 Square (Robot, Tenax) Masks $1.75 { & metal binders 
2x2” cardboard mounts for single frame (Mercury size) 
transparencies 50 fer 55c. Sh. Wr. per 100, 1 lb. 


ig Bk: 


FILTER 
| SPIRATONE SLASHES 
WA PRICES IN HALF! 

COATED 


FILTERS IN 

SERIES SIZES 
to fit standard filterhoiders 
For B & W: Lt. Yel., Med. 
Yel., Green, Red, Orange, Haze. 
For Anscochrome, Super An- 
scochrome Daylight: UV-15, 81D, Flash 1D,UV-17, 
UV-16, 82A, 80(A), No. 10, 81A. Infra-Red, CC-M10, 
For Kodachrome, Type A: 85(A), 711 
85B, 82C, 81A, UV-15. 
For CLOSEUPS: + 4, +2, 
NEUTRAL DENSITY: 2x, ax. 
For KODACHROME, EKTA- 
CHROME DAYLIGHT: Haze, Sky- 
light (1A), 82A, 80B, 81B, 814A, 

Buy aot least five 


80C. 
For ANSCOCHROME, KODA- & filters and close- 
EKTACHROME TYPE & up lenses at one 
time and we will 
supply COATED 
filters (in colors 
listed) at uncoat- 
ed prices, saving 





oe 2 2.75 
= 0 Sh.Ch.per set 15¢ 


FILTERS 


tearuer FILTERBANK 


LEATHER FILTERS 
Available in Ser. IV ($1.00), Ser. V 


1.00), Ser. Vi ($1.25), Ser. Vil ($1.50). 
OniY 50c 


order for $2.00 vertn | NOTE: All series acces-| 
or more filters. sories fit series filter- 

holders. If you do not 
have a filterholder, 
write, naming camera 
and lens. Ser. V $1.40, 
Ser.Vi $1.95,'Vil $3.95. 


“About Filters, Closeups 
and Minus Lenses” is a 
booklet crammed with valu- 
able information. Send 25c, 
1 $1.50. | or free on request with 
orders of $3.00 or more. 


PORTRAITS, t 

ronmaitst DUTO ye DIFFUSERS 
Now available im standard series sizes, to fit all filter holders! Every 
serious photographer wants to use these famous coated diffusion disks’ 
preferred by the world’s foremost pictorial photographers for their 
salon shots. Ser. IV $1.54; Ser. V $1.94; Ser. Vi $2.44; Ser. Wil $3.34 
——$_$_ 











HIGHEST QUALITY 
OPTICAL GLASS 


POLARIZING ‘scnetns" 


SCREENS 
For all Color and black and 
white film. Eliminate glare 
and reflections in scenery, 
water, show-windows . . . em- 
phasizes clouds, the ONLY sky 
filter usable with Kodachrome, 
Anscochrome, Ektachrome. Po- 
larizing Screens have double 
threaded rings to allow use of 
extra filter or closeup lens, 
handle for convenient adjust- 
ment of maximum polarizing 
effect. Shp. Cha. 15 
Polarizing 
Screen 
with Viewer 
$5.9 


Save a al 50% 
lis 
with. i. = 


oA J 
Clip here for this wi th y 


SPECIAL ar 
OFFER Without 


OTHER FILTERS 

IN SERIES SIZES 
Avail. unctd. only 
Neutral Density 8X, 
10X, Haze 2A, 81, 


HOLDS 6 





DOUBLE RETAINING RING 
Permits use of two closeup 
lenses (for extreme close- 
ups: +2 and +3 make +5), 
closeup lens and filter (cor- 
rection, conversion, pola), 
two filters, two minus 
lenses, at same time. Fits 
standard filterholders. 

Ser. C or IV 85c; Ser. V 85c; 
Ser. Vi 95c; Ser VI 








Polarizing Polarizing Leather 

Screen 
SER. IV $3.75 
SER. V 
SER. Vi 


SER. Vil 











Ser. 1V $1.54 Ser. IV $1.15 
Ser.V $1.94 Ser.V $1.39 
Ser. Vi $2.44 Ser. Vi $1.59 
Ser. Vil $3.34 Ser. Vil $2.98 you $5.00 and up 

Ser, VIII$5.90 § on this order alone. 


Ch. Chg. 1 to 4 filters lie 
All prices include excise tax 
credited in full 


$2. 
$3.34 $5. 75 $9. 77 
Famous Make FLASH-POLARIZER ON’ 


Zin-1 unit, also Blue Flash Converter and Clear 
Protector, slips over any gun or strobe reflector. if bought at same 
time as Pola Filter, Screen 


for al 
camera 





























Postage and insurance 


MUST be prepaid 
Everything listed is brand-new 


s otherwise 


even when no shipping weight is 
stated) and fully guaranteed against defects 


SPIRATONE. 


1959 


stated 
25 


~ overpayment will be 
deposit on C.0.D 


unle 
Foreia 


ro ee ee ee a ee ee 


369 7th AVENUE, NEW YORK 1,N. Y. 


SEND MAIt ORDERS 10: Leng Island store (near Main St. 
135-06 NORTHERN BLVD. DEPT. P9 FLUSHING 54, N.Y 


pat 


September, 








“American” Leading SINGLE LENS REFLEX Specialists 





NEWEST Kodak 


RETINA 
Reflex $ 


. meter- 
_lens con- 
interchange- 


lenses from 
Sm 
With 12.8/50mm Xenar 


28/1 
reg. $199.00 ONLY $13695* 
om 11.9/50mm Xenon ONLY an al 


Meter-linked lens 
bs 

w/t 50mm 

A $157.50 


ss ONLY $9895" 


LENSES f. Reflex $ & WIS 
Curtagon 4/28mm ist $86. 
£2,8/35mm 
14/85mm 
Tele-Xenar [4/1 


RETINA lI C 


by in 
MXV 
reg. 


ONLY $ 9395 ¥ 


*Note: All Retinas solid only with case. 
Eveready Case, List $15.50 $10.95 
Lenses for HiIC & RET. Refi. 
Curtar £5.6/35mm List $59.00 $37.50 
Curtar 4/35mm, shade & case $77.50 Sass 
Longar f4/80mm, shade & case $80.00 50 


ee. 
P Lvs * 
$17 


to these newest cameras. All 
trades subject to inspection of 
your equipment. 


RETINA REFLEX S 
12.8 XENAR $64.50 + your 
Retina Reflex 

RETINA REFLEX S 


1.9 XENAR $89.50 + your 
Retina Reflex 





@ YES! IN STOCK 


for immediate delivery: 
© MINOLTA SR 2 
* TOPCON AUTO. 
© CANONFLEX 

® PRAKTINA IIA 


EXAKTA VX 


With Genuine 


utomatic BIO 
or f1.9 Automatic 
XENON or f1.9 
Automatic QUIN- 
ON. List when 

new $399.50 


PRISM with mest "Gewra 
w ma 
finder AND '2'h fc BIOTAR 


ONLY 


*199° 


TAR 








® Ask for literature! All cam- 
eras TRADED for above new 
model 





CONTAFLEX SUPER | 
#2.8 TESSAR $69.50 + your 
Contafiex IV 

CONTAFLEX RAPID 
72.8 TESSAR $64.50 + your 
Contaflex 11! 

NIKON-REFLEX 
2 NIKKOR $154.50 + your 
Nikon $-2, f2 lens 
EXAKTA VX IIA 
(body for body) 50 + your 
Exakta VX Sin Flash Post 
Body 


§8rand 
New 
Autom. 


Built-in fully 
dia 


PENTACON F 


autom. 
phragm lens 
control autom. 
exp. counter, 
1-1/1000 sec. 


Cart ys Jena 12.8 /- 


Cart 
Biota 
Reg. $239.50 


Zeiss, Jena {2/S58mm Auto 


$13950 





ASAHI PENTAX K 


Auto. {1/8 TAKUMAR $99.50 + 
your Asahi Pentax {2.2 lens 


AUTO MIRANDA C 


71.9 $89.50 + your Miranda A 


Brand-New Genvine thagee 


PENTA. PRISMA Black Top 
f. Exaktas, V. VX & Exas! Split 


Image Rangefinder $29. 95 


35mm 12.6 Quinaron (Steinneii) 
35mm 13.5 Travegon (Schacht) 


9 Quinon (Steinhei!) 
S8mm {2 Biotar (Zeiss) 
—_ 28 ye my oan 
3.5 Quinar (St — 
loom 14 Rotelar (Rodenstoc 
135mm (3.5 Tele Quinar Steinneil) 
e+] 35mm 3.5 Tele Kenar (Schneider 
135mm (2.8 Quinar (Steinheil) 
133mm 2.8 Tele iscaron (isco) 
135mm 14 Rotelar (Rodenstock) 


LENSES 

26mm 13.5 Angeneux PS. 
35mm (2.5 fxqsnions PS. 
35mm 145 tre ag ss 


(Meyer) 
35mm 12.8 Piesker P 





11.9 auto. 


BESSAMATIC 


ry 8 COLOR SKOPAR X $89.50 
+ your Ret. Reflex or Conta- 





flex IV or Vitessa T 


comb. a tata 3 
Brand-new Genuine IHAGEE 


WAIST-LEVEL FINDER 


for Exokta, Exa, etc. all models 


List $18.50 ONLY $19* 


85mm 12.8 Travenar Auto :° 
90mm (1.8 Angenieux P1 
90mm {2.5 Angenieux Y1 
90mm 13.5 Tele Kenar PS. (Schneide 
90mm (2.8 Macro Kilar P.S. (Kiifitt)+. 
100mm 2.8 Triopian P'S (Meyer) 
100mm {2.8 Piesker P.S. 
135mm 13.5 Piesker P.S 
135mm 14. Triotar P S. 


‘Tschac 


(Zeiss) 





Accessories for ALL Retinas 


Brand new! Specify camera when ordering. 


jomm Lens Comp 50 
ele ux Lens Ti 5 
wtse Finder 

26mm Finder 1118 

Right eae Finder 

Optic al 35-50 Finder 

Ls hholder Bracket 

Camera Platform 


Case 
60 
-80 Sp« 


Ki 
p Camera dtane Kit B 
Filter 
iters 
F 
IN P arime nt 


a 
net type 


Fitted Case deluxe 


EXAKTA 
VX HA 


® Auto. Exakta VX IIA 

® Auto Biotar £2/58mm 

© Eye-level Penta Prism Split 
image R.F. 

. } Naa Pre-set Tele- 


OUTFIT 


xtension Tub Set 
° Everead — Case 


List $487.50." 

87.50 

ONLY $23950 
With Xenon 11.9 (with auto. 
depth of field indicator) 





instead of Biotar $39.00 





f2 add 








Latest Brand New 


CONTAFLEX 


fully autom. SLR 
a image RF, Lvs, 
+ Selftimer, etc. . 


Alpha Pantar f2.8 
$109.00 


' $ 76.30 
..$129.00 §$ 90.30 
$176.50 $104.50 
$199.50 $118.50 


Beta Pantar f2.8.. 
Mod. tt! 2.8 Tessar 
Mod. IV 12.8 Tessar 


SPECIAL SALE! 


TELEMEGOR 


Latest featherweight black anod. 
model £5.5/400mm for Exokta, 
Pentacon, Asahi, Pentax 


reg. $199.50 
ONLY $ 94,50 


hilar PS ute. 
5 3 Presher PSs 
14.5 Angenieux 
12.8 Tele Iscaron 4 3 (isco 
{2.8 Sonnar B (Zei 
14.5 Tele yy Ld 3 
155 Piesker P.S 
15.5 Tele Kenar PS 
15.5 Tele Megor P.S 
5.5 Piesker 
14.5 Tele Megor P 


(Scnneide 
(Meyer) 


(Meyer 





AUTO. WESTROGON 


#4/24mm or 


AUTO. EURYGON 


#2.8/30mm 
$5750 plus your P.S. ANGE- 


NIEUX £3.5/28mm lens 
$8450 





Brand New Autom. 
w/autom. Takumar f1.8/- 


55mm. List $169.90 


$249.50 ONLY 
Sold only with case 
List $15.00 Wet $10.95 


Save on Takumar Lenses 
4/35mm $47.00 be 9s 
6.00 





f1.9/83mm PS. 103.00 
f2.8/105mm 99.50 
5/135mm PS 


f2.3/35mm auto 94.50 
$2: 10 
9. 





Contaflex Accessories 
case for cameras 
30mm 


bv eready 
Pantar {4 
Pantar f4 bw 

Pro-Tessar {4 Smm 
P Tro Tessar f4 3 5mm 


60mm screw-in 
7x, tele-attch 
Teleskop Carrier bracket 
Lens Shade 
Proxar close uP lenses 
(Ix, 2x ’ 
Right Angle 


ea 
q lew finde r 


- 
ewe Hweerw 


she 


oe 
Book ‘‘Contafiex'’ Way 





Autom, 
3 }ASAHI pentax outrit 


4/300mm 





(5 /500mm 264.00 184.00 





® Autom. Asahi Pentax K 

© £1.8/50mm Takumar Lens 

© £2.8/135mm P.S. Telephoto 
Lens 

© Extension Tube Set 

©@ Eveready Leather Case 

© BC Flash Gun 





plus your P.S. 
£2.5/-35mm Angenieux 
SCOOP! 
EXCLUSIVE 
West-German Import 
I a 240mm /t4.5 Telepnoto 
vie dized bedy, built-in sun 


On COD—-10% deposit. 
Trade-ins invited! 
e Inctude postage on all prepme 
ers. Excess credited or re- 


Brand new. 

Only 

400mm /14.5 

Telepnoto qm 
rand New. On 


342 Ma 





List $389.50 $23450 


Brand New 





110 


er) 
15.6 Tele oa rs (minfitt)® 


14 Sonnar P.S (Zei 


"PS 
400mm 15.6 Fern Kilar P.S (Kilfitt)* 
600mm 15.6 Fern Kilar P.S (Kilfitt) * 
ACCESSORIES 
Novofiex Extension yond 


Slide Copy Device 

Bellows Lens Hood 
Leather Case for Bellows 
— Follow Focus Ext Bellows 


Type Extension Tube 

Type 2 in 1 Adapter 

jon Tube Set (3) 

Type Microscope Adapter 
Microscope Adapter 

wi er Finder 


‘ 
it Meter Pentaprism &/F 
se 


Range Finder Glass 
Microscopic Eye Piece 


Foiding Ovo Track 8 Be!lowscope 





lowsmat 
Accura Slide Duplicator 
eused 
“IMPORTANT. Prantica Edrxa-Refiex 


Contax D, Astraft 
**Latest design with 
THE ABOVE We 


Oxford 7-9078 


“AMERICAN” LENS & ACCESSORY BmECTORY 


© Copyright 1959 American Camera Exch. Co. 


40mm 2.8 Macro-Kilar s, P.S. (Kinfittye 
PS (Kilfitt* 


(Steinneil) 


eiss) 
5.5 Tele a PS (Schneider) 
es 


Be Model ‘S 
Bellows Soubie Extension 


40mm Follow Focus Lens 14.5 
Novo m Follow Focus Lens 15.6 
meee a00mm Follow Focus Lens f5.6 


NET 
105.00 
105.00 
125.50 
63.50 
103.50 
103.50 
55.00 


Praktina FX 


= Praktica FX3 


S8SaSSice% 
Sessessss 
RR RRR RRR ea Exokts 
a 


3 S85S2osesseez55 
ssesss 
itaie 


Eosassesss fSs 


SSSSSSsesrssssssssssssssssssssesssssssssessss SS 


nt 


Beooy 
scece 


2 


r) 


~ 


Sh Oe OOO h ~ 


Ssssreesessestrasessse 


ee ee 
Ssésssccrozsse 


U 


RecNesessc 
e3esSsc 
SSenetese 
ZSSSSel83 


8 


3 


ne 
SeRZse 
Newouw 
aS 


Sse 


ss 
Brews uekss2usa552 


o 
-pen =o 
sesr2wncst 
« 
x MER 


SSSE3 
SBlLs2~~ 


ssseskaesssae 


Prantifiex FX. Rival Reflex, Hexagon, Consol, 


ex, Contax S$, Pentax have same ‘ens thread as Pentacon 
automatic depth of field indicator 

Y A PARTIAL LISTING, due te limited 
accessories! 


America 


ison Ave. e Dept. P-9 New York 17, N.Y. 


space. Write for prices on 


CAMERA EXCHANGE 


OF NEW YORK, INC 


Popular PHOTOGRAPHY 





BIGGER than Just a SALE... WILDER than 
Just a CLEARANCE...IT’S 


PRACTICALLY A 0 


2150,000.0 


I PEERLESS SPECIAL! 
SAVE OVER 60°. OFF 
ORIG. LIST PRICE! 


MONTHs To Pay; : 


| « ——m 
> 2 
| m ee 


Bea)| | SPECIAL PURCHASE! 
ONLY AT PEERLESS) 


F 
SAVE $100.00 OFF ORIG. UIST! SAVE 54% OFF ORIG. LIST! YOU SAVE 50% OFF Orig. LIST g ANFOLD 
FLASHGUN | 


Pentron Recorder Mecablitz 100 Strobe § B&H Auto Slide Proj. 

4 GRAND NEW! 9 Transistor Speedlight! 300-Watt Model ‘D’ With Case! Dll 0 
KONAIR RUBY CAMER 

DUO SLIDE SPRONCON Pr Won at 


wpe Uh SAVE ON LATEST MODEL! 


= 
Keystone Projector § Kodak ‘Starmatic’ 
A 8mm With Carrying Case! cs Electric Eye Camera! —— ip-On Exp. Meter! 


y GRAND NEW! " 39” c SS nano news 24" it] eran D NEW ! 


List $34 S01 


Foe ety Newly ste Pair ~ + a” © Fully Automatic * Sharp Ctd: Lens 
© Makes 2x2 Slides © Synchro Shutter 


! ora VALUE $66.45) 


SAVE $44.00 OFF ORIG. LIST! SAVE OVER 45% OFF LIST! 


Ba H Electric-Eye Federal Enlarger | 

8mm +390TA Turret Model! Model +240 with 32" Lens! a 

ge ase |=" 19 UPN PEERLESS CAMERA Stones 
ae 4 ~ . ‘is (LEXINGTON AVE,, NEW YORK 17-4 g! 


KODAK Bmn YOU SAVE 48% OFF LIST! SAVE 50% OFF LIST PRICE! = = ===. 828 = = = = MU 7. "00 . 
== me me 


MOVIE OUTFIT Pia, SEXONIC METER § Mansfield Projector 01 | WANT To 
<ceaaidiatslinaind ©: Model 1-6. Case & Chain naplittn. eE é 0 Buy 
¥ — BRAND NEW! 4" BRAND NEW! 19” u a | WANT TO TRADE 


tie $8.45! rf 
Please Send FREE 
Ro © Ultra Sensitive * For Still & Movie * Britiant vse ad Bargain B 
NEW! List $77.00: Now Onty . . Ligat Woteo Scale mands Storey 5 © Dura V Cash ee js Bain Bulletin o; Used Equipment! 
LJ 0.1 C0 
a 


SEND FOR FREE 1 Time Farmer 002 
PEERLESS BARGAIN BULLETIN cht siiaaacaiiaie : 
MONEY BACK NLR LULMMM A00REss____ O@© 
GUARANTEE USED EQUIPMENT! 012i) ora 
PEERLESS CAMERA “3 tcxinston Ave. Now York 17. ¥.¥-/J ass 


September, 1959 WI 





INCLUDING PROCESSING & 


35mm KODACHROM 


MOUNTING 








Same prices apply for Ektachrome & 


3-ROLLS 


20 exp. 
7.50 
8.10 


6-ROLLS 


20 exp. 


14.50 
15.75 


36 exp. 
12.00 
12.50 


(FF) 
(FP) 


23.00 
24.00 


(FP) Factory Packed or (FF) Factory Fresh (Respooled) 
ONE YEAR EXPIRATION DATE e FULLY GUARANTEED 


Specify Daylight or Type * 


36 exp. 


(FP) Factory 


P 
l yr. exp, dat ro 


Anscochrome 
Y 2 l, (FP) 

8mm Ansco 
Moviechrome 


10-ROLLS 


20 exp. 


23.00 
25.50 


(FP) 


(FF) 
(FP) 


36 exp. 


35.50 
37.75 


16mm 
100° Roll 





(FF) 
(FP) 


7.95 
8.50 


12.75 
13.25 


15.50 
16.75 


25.00 
26.00 


3 for 5.50 6 for 10.75 





COLOR PRINTS 


(from transparencies) 


Printed on KODAK 
EKTACHROME paper 


2x Prints (2!/2x3!/2) 
(from 35mm & 828) 1. 00 


3s Prints: (31/:x3!/2) 
___ (from 120 & 620) 


3 9x Prints (3!/2x5) 
___(from_35mm_& 828) 


The following enlargements are mounted 
in Studio Folders: 

2 (from 35mm & 828) 1, 0 

5x7 1.00 ea. 3 for 2.75 

8x10 1.85 ea. ... 3 for 5.25 


Duplicate Color Slides 


35mm MOUNTED 


From any 35mm color transparency 
or 35mm Kodacolor negative: 


10 for 1.69 ¢ 100 for 14.50 
35mm Stereo 
127 & 120 | 

Kodachrome 8mm Duplicates: 


50 ft. Roll 5.75 


(minimum order 5.75) 


9 


4x (approx. 4x5) 


ea. 40c 
ea. 50c 


Kodachrome 16mm Duplicates: 
100 ft. Roll (silent) 15.95 
100 ft. Roll (sound) 18.95 


(minimum order 10.00) 
Movie duplicates 
processed by 
Kodak 


Our 
30th Year 


(AT: 


Be sure 
to include 
our zone number 


SUPER ANSCOCHROME 
120, 620, 127 Ektachrome or Anscochrome w/Processing (unmounted) 


(FP) 828 Kodachrome/Ektachrome Mtd. 3 for 4.50, 6 for 8.75, 10 for 14.25 


8mm Mag. 
25’ Dbl. 


16mm Ma 4 
50’ “ 


8mm Rol 
100° Dp). 
(Bolex) 


(FP) 
25.50 
27.50 


40.00 
42.00 
(FP) 


10 for 17.50 
(FF) 
(FP) 


KODACOLOR 


PROCESSING & PRINTING Cc 


8 exp. Roll devel. & printed ... 
12 exp. Roll devel. & printed 
16 exp. Roll devel. & printed 
20 exp. 35mm devel. & printed 


. 2.50 
3.50 
4.50 

- Oe 

35mm 

35mm 
35mm 
35mm 


Jumbo Size Prints 
31/2x31/. or 31/2x5 25¢ each 10 for 2.25 


Enlargements in Studio Folders 
5x7 1.00 ea. 3 for 2.75 
8x10 2.50 ea. 3 for 7.00 


DEVELOPING any size roll 70¢ each 


FRESH FACTORY PACKED KODACOLOR 
(without processing) 

C620, C120, C127 

C828 

C135 20 exp. 


#828 


3 rolls 3.50 
3 rolls 2.99 
3 rolls 5.25 


8mm 
8mm 
16mm 
16mm 
8mm 





$1.00 (Sorry no C.O.D.'s) 
POSTAGE 

r special rush 
im charge 25c) 


¢ Minimum order 
WE PAY RETURN 
Sent 3 utiers fon 


“Hec 


Mini 


BLACK & WHITE FILM with FINISHING 


Fresh Factory Packed 
KODAK VERICHROME- PAN FILM 


Prices include developing of film and one 
brilliant jumbo print of each negative. 


VP620, yr 20. 3 rolls for 2.95 


VP127, VP828 
35mm (reloads) Kodak Plus-X or Tri-X 


Prices include developing & jumbo prints 


3 for 4.25 
3 for 6.95 


20 exp. 35mm 


36 exp. 35mm, 


e* Fully G 


(FF) 


$127, 
Anscochrome or Super Ansco- 
chrome (unmounted) 


24 HOUR 


LAB SERVICE 
ON COLOR FILM 


= Oe) 
KODACHROME Movie Film 


WITH PROCESs 


ING INCLUDED 


F; 
uar.* Specity — 


3-Rolls 6-Rolls ye 
“Db 


8.95 
9.95 


$9.95 


17.50 
18.95 


18.95 


25.00 


49, 
26.25 7 


51.75 


12.00 23.59 


18.00 35.50 58.00 


28.95 


56.75 
31.50 : 


89.9 
61.75 : 


98.75 


KODACHROME 


(©) RO): 2:10] @) ~~) 1, (e 
& MOUNTING 


STILL FILMS 


Prices also apply to 


EKTACHROME, ANSCOCHROME 


& SUPER ANSCOCHROME 
20 exposures 

36 exposures 

15 exposures, stereo 
28 exposures, stereo . 


#120, #620 Ektachrome, 


Kodachrome or Ekta- 


chrome (mounted) 


MOVIE FILMS 
Roll 
Magazine 
x 50° Magazine 
x 100’ Roll 
x 100° Roll (Bolex) 


Send for free mailing bags 


and bargain price list 


New, High Speed 


35mm Kodak 
EKTACHROME 


INCLUDING PROCESSING & MOUNTING 
35mm x 20 exp. Factory Packed 


3 for g’ : 6 tor 17 
10 tor 27*? 


Specify Daylight, ASA 160 
or Type B, ASA 125 


R-SNAP Color Labs: P.0. Box 66, New York 33, N.Y. 


Popular PHOTOGRAPHY 





"95MM CAMERAS 


Hy AIRES 
Viscount {1.9 $ 51.00 
WIC £1.9 56.95 
V f15 109.00 
V f1.9 92.60 
AGFA 
Agfaflex | {2.8 
Agtfaflex i f2.8 
Ambi Silette £2.8 
Super Silette L 2.8 
Silette Auto {2.8 
Silette SL {2.8 . 


Case. & Flash 
C-4 


as ri t ash 
ASAHI 
Pentax K 
Automatic 1.8 
Takumar 
Pentax K Body 
BEAU 


. 109.50 


159.00 
129.00 
Lightomatic f1.9 69.00 
BEAUTY 

Lightomatic 

Super L 1.9 

Super II f2 

Super Il 2.8 

BESELER 

Topcon f1.8 
BALDESSA 18 
BRUMBERGER {3 5 44 95 
CANON 
P 12.8 159.00 
194.00 
279.50 

. 


Edixa Body 
Body Exakta Mt 
Edixaflex Af28 57.59 
Edixaflex L M f2.8 77.00 
Edixaflex B {28 89.95 
Edixaflex C 2.8 108.00 
Edixaflex C {2.8 
Auto Travenar . 147.50 
Edixaflex C 1.9 
Auto Quinon 204.00 
XA 
28.75 
49.95 
99.50 


Exa Body 
12.9 Meritar 
2.8 PS. Tessa 
EXAKTA VX JIA 
2.9 Meritar 
f2 Biotar 
11.9 Auto Xenon 
ExaktaVXliAMeter e@ 
GRAFLEX 
Century 35A (3.5 22.50 
Century 35 3.5 37.50 
Century 35/28. 48.50 
Century 35Nf2 71.50 
FUJICA 35 ML (2.8... @ 
SE Electramatic f1.9 @ 
4 Gocwenatie 128 ¢@ 
f1.9 


WOR 35 Body 
3.5 Hexanon 
f1.9 Hexanon 

— A 13.5 

f 


64 95 


95 
bye 


, 








NEW TANTRA AND EQUIPMENT—LATEST 


KALIMAR 
Widelux W.A 
KODAK Pony |! 
Pony IV ... 
Retina NIC 12.8 
Retina IIC £2 
Retina IllS (2.8 
Retina IIIS 1.9 
Retina Reflex 
$ (2.8 


Retina Reflex 
Sf 


Automatic 35 f2.8 38.95 
Signet 50 
Signet 80 
KONICA 
WHA £2 ose 
IM f1.8 v0 
KONILETTE (3.5 .. 
TAX f2 ; 


Executive f1.9 .. 
MINOLTA 


A 
A-2 12.8 
Super A {2 
Autowide 
V-2 f2 
Reflex SR 
} MIRANDA 

S f2 ; 
$ fl 





3 189 
35 IVS (2.8 26.0 


NIKON 
S-3 fl , Zunow 299.50 
$3 Bod 


$31 ry Nikkor .. 
jody 


P f 4 Nikkor . 
SP f1.1 Nikkor .. 
F Reflex 

NOVA {2.8 
OLYMPUS 

Wide E 3.5 
Wide S$ f2 

Auto Elect 

f1.8 
f2 

35 S 2 
ACE) Int 
changeable 


28 58 
yey 500 £2 3 52 30 
PAX 


29.95 
PAXETTE 
Reflex 


Penta f2 
Color 
PRAKTICA 
FX 3 Body 
FX3f2 0 
Auto 
{2.8 Aut 
2.8 Auto 
Westanar 
13.5 Auto 
Primotar 
PRAKTINA 
FR #2.8 Auto 
Tessar 
FX f2 Auto. Biotar 
FX ~— 9 Auto 
Qu . 
A 
RICOH 519 
500 


106.95 
ar 106.95 


89.50 
$4.50 


Tes 


. 
66.00 | 
46.25 

Fla 
WIDE {2.4 
ROYAL 35 (2.8 

I9Ef1S 
SAMOCA M.35 
1.28 


35.95 
58 00 
34.00 
44.25 
23.95 
35.50 








SUPER DOLLINA II 
2.8 Tessar 

TANACK IVS {2 
anar 

VOIGTLANDER 
Bessomatic Zoomar e@ 
Bessamatic ‘ 
Prominent 1 2 172.50 
Prominent II f1.5 WT 
Vito B f3.5 


69.75 


Vitomatic ! 
Vitomatic 1 
ae 35 YL#2.8 4a 50 
29.75 
waiz WIDE '28.. 37.00 
Envoy 35" f1.9 49.95 
WELTI {2.8 Tessar 59.50 
2.9 Triopian 26.50 
CARL ress Pentacon f2 
Pre-Set Biotar 89. 
Pentacon f2 Auto 
Westagon 
ZEISS-IKON 
Contaflex Alpha 
Contaflex Beta 
Super 
Rapid 
Contarex 
Contax IIA Body 
Contax IIA f2 
Sonnar 
HWA 1.5 Sonnar 188.30 
Contax IIA f1.1 
Zunow 269.00 
Contax IIIA Body 107.00 
Contax IIIA f1.5 
Sonnar 197.50 
IA £2 Sonar 188.00 
Contax IIA f1.1 
unow 
Contina | 2.8 
Contina-Matic II 
Contina-Matic iI 
lkonette 
ZUNOW Reflex f]. 
2% x 2% CAMERAS 
AGFA 66 Auto. £3.5 
BRONICA ; 
BROOKS 
Plaubel Veriwide 
100 


89.50 
75.00 


s 
98.00 


289.00 
37.50 
57.00 
ow 


EDIXA — 12.8 43:50 
EXAKTA 6 167.50 
KALIMAR 

Reflex £3.5 . 59.95 
KALLOFLEX © 84.50 
MAMIYA 

C2 Professional.. 
Automatic 6 ...... 
MINOLTA 

a ord 

tocord L 
PRAKTISiC 12.8 
RICOH : acord G 
Diacord L 

RICHOMATIC 225 
ROLLEIFLEX T 13.5 
3.5€ 


3.5F 

2.8E 

Tele 
ROLLEICORD Va 
ROLLOP {2.8 
WELTAX 

3.5 Meritar 

{3.5 Tessar 
ae A 


Sze 
ssse°°° 


yn 


S822s53 ‘ 
oS RSBeeee sy 


te 

MAT 

635 Outfit . 
ZEISS-IKON 
Ikoflex Favorit... 
Super Ikonta IV. 59.75 
SUB-MINIATURE CAMERAS 
CamBin 3 


GAM 
MAM! 


~ 2a 
= 


MAMIYA Autcmatic ~~ 
79.00 

. 
MINOX {ii S © 

. 
28.00 
26.25 


RICOH Golden 16.. 
YASHICA Y-16 ...... 


BELL & HOWELL 
Infallible 127 

KODAK Starmatic.. 

REVERE EE 127 

RICOH Super 44 & 
C. 


ase : 
ROLLEIFLEX 4 x 4 
SAWYER MARK IV 
{2.8 
YASHICA 44 
44A 13.5. 


CROWN GRAPHIC 
4x5f45 
GRAFLEX 
Speed Graphic 


Se) 
Speed Graphic 
4x5 


Super Graphic e 
Graphic View .... 
LINHOF 


de 


x5 
OPTiKA Reflex 
3.5 ° 
POLAROID 80 A... 
95 B aii 





AGFA Movex 88 ° 
wry 1 poe atic 
73.00 
eee M 3.. 110.00 
f 79.00 
. 
144.00 
oS 225.00 
BELL & HOWELL 
220 Wilshire 
Sunometer 
Electric Eye 390 TE 
Electric Eye 390 F 
Electric Eye 393 € 
CANON 81 f] 8 
CINEMAX Tur. f1.9 
CROWN 88 {1.8 
DeJUR Eldorado Iii 
Electra Turret 
f1.8 


ELMO 8L 
KEYSTONE 
KA-1C 
KA-1D 


84.50 
46.50 
7 


67.50 
104.00 
- 


73.25 
89.00 
K-5 107.00 
KODAK 
Brownie {2.3 + 
Brownie 1.9 
Model 3 
Brownie 
Scopesight f1.9 
Medallion 11.9 


33.00 


45.95 
79.95 








| K-109s 
| KODAK 





Brownie Turret 
2.3 43.75 
*Spec 


1 am interested in 


| wish to trade_ 


Low Pric 


Ww NE WILL NOT BE UNDERSOLD! 


Brownie Turret 
19 48.75 


55.50 
118.00 
Kodak Cine Auto 


f1.9 69.00 

Cine Auto. Tur. 

{1.9 91.00 
. 


Bown e Auto. 
2.3 


sisaoilion Turret 
f1.9 


KONICA Zoom 8 {2 

MANSFIELD Holiday 
Turret 

REVERE Cine Zoom 
_, ee 


nn 
eeeeeee es 


SANKYO 8R f1.4 89.95 
SEKONIC Elmatic8 63.50 
VANGUARD f1.9 29.95 
WITTNAUER Cine Twin 
YASHICA 8 f1.9 31.90 
T-8 f1.4 . 49.00 
8 EC Zoom 69.00 
E-3 EE Turret 8 . 99.50 


8MM MOVIE PROJECTORS 


ARGUS M-500 59.00 
90 Showmaster 91.00 
BASKON 
Automatic 500 .. 
BELL & HOWELL 
Super Autoload 353 
Monterey 253 A 
Regent ane 
22 LR 


35.95 


+ 
"119.95 


49.95 
29.95 
47.25 
109.00 
115.00 


BAUER | 16 
Sound Coupler 
for Bauer T-10 
BRUMBERGER 300 
DeJUR 500 


KEYSTONE 
K-110 143.75 
K-90 99.95 
K-100G 73.90 
K ’ 86.00 
116.00 


Brownie 300 48.75 

showtime 69.00 

Cine Showtim 

102.75 

030 nce 125.00 
MANSFIELD 


REVERE. 85 
SERONIC 30¢ 
TANDBERG ELITE 
“TALKIE” 


Sound Projector 


399.50 


16MM MOVIE CAMERAS 
AURICON 
BELL & HOWELL 
Sunomatic 240 A e 
40 T Two lens 
Turret 
240 a Tri Lens 
Turr 


° —e ase rien for free quotation 


CAMERA IMPORT CORPORATION 


DEPT. P9A 521 FIFTH AVENUE, NEW YORK 17, N.Y 











MODELS SHIPPED IN ORIGINAL PACKING. 


240 w/Zoom Lens 
, . 
70 HR * 
200 EE Electric Eye . 
240 EE Electric Eye @ 
KEYSTONE 
Criterecn f2.5 .. 
Criterion Turret 
19 


70.00 
96 50 
119.00 
114.00 


Newport Turret : 
fi.5 


Executive Turret 
Mag. {1.9 
KODAK 
Royal f1.9 
Royal |! f1.9 
K-100 f1.9 
K-100 Turret f1.9 
Cine Kodak 
Special |! 1.9 1,095.00 
PATHE 


. 
REVERE C-102f19 
C-37 f1.9 


141.00 





16MM MOVIE PROJECTORS 


BELL & HOWELL 
Statesman 273 .. 
Diplomat 173 .... 
Filmosound 384.. 
Filmosound 385 
Filmosound 302 

KEYSTONE 
Belmont 112.95 

KODAK 
Kodascope Royal 217.75 
Kodascope Sound 624.00 
Pageant Sound 

REVERE 48 
16 Sound 


Electromatic 
Anscomatic 
ARGUS 
Automatic 
300 
500 Automatic 
Electromatic 500 
President 500 
BAUSCH & LOMB 
Balomatic 300 
Balomatic 305 
Balomatic 500 
BELL & HOWELL 
Explorer 742 
300 W 
Explorer 744 
300 W 
Explorer 754 
500 W 


515 


68.00 
97.50 


Explorer 754 Y 
500 W 


706 $ : EXAKT. 


707 M > F 
Robomatic 
BRUMb‘RGER 

Rocket 

Riviera 244 x2%4 
Fleetwood 

Auto-Mat 

Bel Air ....... 
FERRANIA 

Fer Color 

GRAFLEX Consteliation 

Mark Il 4 








re K-51]. 
310 


ALPEX 
ARGUS 
GENERAL ELECTRIC 
KALIMAR A] 
81 


KODAK Kodalux . “ 


68.00 
58.75 
105.00 
89.00 


53.50 
49.50 


KODAK Cavalcade 
Cavalcade 520 .. 
500 A 


Readymatic ...... 
300 Mode! | 
Readymatic .... 
MANSFIELD 


Hi Fi $00... 
Skylark . . 
Starlite . . 
MINOLTA Mini 16 


Mini 44 
OPTOMATIC 300 .. 
QUICKSET 

Super 300 
REALIST 400 
REVERE 503 

505 


505 $ 
503 § 


SAWERS 500 
VIEWLEX 


‘owermatic » 
Project-0-Matic 50 
WOLLENSAK 815. 99.00 


Se DiVA 16 64-3 
EXPOSURE METERS 


olden Crown 


n 
e2rerern nw 


Clip-on 


seRees se 


NORWOOD Super 


Director 


Brockw 


ys 
SIXTOMAT. X.3 
SPECTRA 
WALZ EV-LY 


Color Meter 
Movie Meter ... 
Direct F Stop 
Coronet Bi! 
Corona 


WESTON DR 


Master IIf 
ELECTRONIC FLASH 
37 


A . 
R TRANSISTOR 
15 


‘MINICA 100 


80 


50 
MECABLITZ 10] 
= 


35.00 


MULTIBLITZ Coles ** . 


Color lia 


RICHOLITE 
ULTRABLITZ 


Super Comet 
Meteor 


ili toy LISTED IN THIS 


Swr nm e year ¢ 





AD ts “BRA D NEW. A 


Jarante 


PLEASE MAIL FREE QUOTATION—No Obligation to Buy 


Name 


Address__ 


TRADE YOUR OLD CAMERA 
wW—WE ARE GiVING 

THE HIGHEST TRADE-INS 

323 YOUR EQUIPMENT. 


€ day 


* SPECIAL LOW PRICE, PLEASE WRITE FOR FREE ‘Quoraric 
1959 











September, 113 





Ts 8 ££ £ Ff FF Fe 8 SE US UR UB UU BU UU UG UU UU U8 Ue 
CLEARANCE SPECIALS MOVIE FILM AWON Bulk Film _Speciall THIS MONTH'S SPECIALS 


x Pont oun x 1S’ Super XX 
Westar (4.5 100mm tens for Practica etc. 17.95 Fast. fine grain ¢. Mae = ss * 10 S$ for ..... -$ 2.95 
ANSCO Dualet projector hromatic ASA “include m ; @ Day! iy Bulk Fiim 
j5mm & 214 sq., 300 wt ccseves tp recessing Service 100’ Kodak “ : eS car 4.95 
Kigeet Smm Cineturret (w /angie = 25’ dble + ASA 24 : ° Susce i20 oar Weather 
& tele) attach = 100° Bolex db » ogak ‘Super » PEccccccocveceen ar OSD 
jomm, (2.8 w/case..... bd Kodak Su 
Titler—-Mod No. 2 eee ~- $4 
=x 
= 





3 ee -! 
omen = 400’ AS. S = 
Peng | mmx iO p= ASA Ea one : ACCESSORIES 
Smarr 1.9 lens w joase. Pius X 
Mansfield mm Holiday projector a x100 
Kalimar 120 single lens reflex w /case 69.95 = 50’ mag. X or XX 2. 3 
Ban it Aw mod D ; m projector w/c GET OWE EXTRA FREE 
MINOLTA A 35mm, -5 lens, w/case.. ont . 
ECIA fil 

KEYSTONE 8mm MOVIE CAMERAS i6mm «x * rou 3 ELECTRONIC FLASH OUTFITS 

eystone K-42 Bel Air mag w /loc by sic TS on Grand New & discontinued 

on meter, 12.99 ; 4. os aw. models. 
K-48-A mag, turret, 1.9 focusing . Super 
KA-1D, 9 (1.8 lens turret Elec. Eye... hoes al - $1 .99 ea. : wiereenes S08 8. Ad a4, & Gat, >? 933. 
KA-1A, 3 £1.8 lens turret Electric Eye 84. INCLUDED u 

KEYSTONE MOVIE PROJECTORS order 5 rots 

K-100 fmm, 500 wt w /Magna-Scope liens 69.5 
K-100D @mm, 750 wt, w/Magna-Scope 

lens, Splicer & Viewer 
K-161 16mm, 750 wt w/Magna-Scope =; 35mm x 20 exp. BAW 

rons, Spuaer & Viewer : 35mm =x 20 Exp. Cartridge Pius x. 
Tri-X, infra Red, Microfile. Reloads 

12 for $2.50 




















' NEW! FAST MOVIE COLOR 


A 20 Daylight 
i Aneso ‘eviedwome 8mm 
3 for $8.99 proc, 


PHOTOGRAPHIC aon 


a Before you a 
DISCOUNTS !!! [RMMyenanEe ph nich 


aH He He eS ee 
useee Cy eae ee = NEW EXPOSURE METERS © MOVIE—-GUANTITY DISCOUNTS Cardboard 


nts ; 
Your Choice of PANCHROMATIC. = Alpex Direct Roamans wcase..$ 5.95 5 o Processing SLIDE MOUNTS 
ORTHOLINE of PANCHROLINE. Sekonic Movie Pet 3.50 § size * a7 mols a8 s 
i (100 sheets) ‘ Sekonic Leader DeLux, Mode! L36 x $10.95 

(100 sheets) m w built-in booster cell and case 
00 ea—< tor = Sekonic Leader Deluxe, w case 
75 4 t 4.9 SS Seoster Cel! for Sekonic Leader 
o« or s 


35mm — 100 for $1.— 1,000 for 
so 
127 “e Super Slide—100 for $1.50 
—1.000 for 1 
STEREO—100 for $3.50—1,000 for 


2143334—100 for $3.—1,000 for 
$27. 


case 


5s 
oo 
00 
95 -$ 
+4 Ge ase (disc.) ° 3 
95 

‘ss ~ 


=NNN 
WD Der KVOUenees 


eee oeponwe 


wNeEe 


Kati Alt & chain 
3" MPS ASA 00: ey Kalimar Shoe Type w case. BRAND NEW 
available in ASA 64 & 200 eee Ewaid Super Director 8MM MOVIE PROJECTORS 
CUT FILM SPECIALS! 


tek abt be J Argus M-500 

Say GM THEN OO meets) x Bulk Film Special Kodak 300 Universal Chner | - "1 30:30 8 Befur"soo” 

EEremoret von tase) '3.38 | pauplwewreaviionr rum || Reson Wey Gaaetar eroee SEES | Belar Huemate nee 

jdt tte em -. oe ¢ 500) 38mm NEGATIVE FILM Revere S05 S00 Watt “ILIDIED SBS Be Retetene neo soow 
Matrix (10 sh) 1.50 = All for onty $5.95 Keystone 500 wt Automatic .... . w case 


Wollensak +815 Automatic . 00 Kodak Brownie ‘ 
Yankee Lordomat 20 Tank ° Nikor 36 exp. — “= sa7. 3.88 " 4 4 be: soow Var vee “09 
Yankee 4x5 Utility Tank e space reel, or ° . sow .. 115. 
Yankee 4x5 Agitank cut flim Nikor 33 tank w/2 35mm reels. 10. CONTACT PAPER—Iess than ¢ a print SS Wollensak +18 7sow .. 103.00 
Yankee Safe tite w/3 Filters Film Clips 6 tor 1. 242x312 DWSM +1 ts) : 

Airequipt 4 Way Fixed Easei Photogenic Eniarging Meter 12.50 
Rangefinder 


One oVovoeve 
ae Bae pvoususcy 


Airequipt Diaimaster 
aset 14x1 
Airequipt ge aa oA 445 Printer 


weer . Ss This 1960 dated film is in its 
4 u (250 snte) oe sts.). i. = original seated package. D 
riots LW tusire 10.1 (250 sheets) << 2:88 ivn"mounting of 38mm. MINIM) 
Z ye i ese shts.) : <= ORDER—3 ROL 
24, shee’ . ! 
10x10" DWAMS =1 (100 sheets)....... 1. NEW! 48 nour LAB SERVICE 


ENLARGING PAPER 


16mm na 
5x7 SWGL [000 shee , cocce es OO : Saco net 8.10 
500 sheets) |. > tip: ie > 35mm 20 exp 2.55 
(250 shts) cele ee ¥ 35mm 36 exp 4.00 


Grumberger 6x10 Paper Sate 
Grumberger 11x14 Paper Sate 
Gra Lab No. 168 
Luminous Time 
Premier A2 Roto ‘Diver 24128 
Pelouze Darkroom Sca 
Staticmaster 1° Brush 
Spot-0-Matic Model ti 
Eniarging Meter 
Kodak Timer Minutes & Seconds - Mp——LLigxizs 
Kodak 35mm Day Load Tank pe + + BY pl 20° rer 
Morse G3 8mm & 16mm MARSHALL OIL SeTs 
Dev. Tank introductory Sets 
Carr Cut Film Hangers 4x5 Learner Set 
Nikor 35mm Tank singte reel Hobby t 
Nikor 120-620 Tank w ree! Advanced Set 
Nikor 20 exp. 35mm wide Master Set 
space reel Pencil Set 


~ 
~ 
“~~ Oe. @n 


we - 
eeexs vee On oe 


FEoco STAR DRYERS FLAT 
+100—111 2x15 


N 
“eo ¢ 


WESTINGHOUSE 
ar as sh) 13:38 FLASHBULBS sole! 
3.50 


(100 sheets) ° Frankly, we're overstocked. 
3 


— ne 
VCOUENKY KUN WNhHeee 


ow 


4.45 
bg 200 sheets $1.98 buy a case or 
Brand NEW Latest Models : 1,000 sheets $6.95 


ve 
4 8x10 SWGL— +1,2,3,4 (100 sheets) 4.50 - ++ $10.75 
SAVE = = . pa 924" x1090" on0e, snéet, packane siz! 95 + 5s 
SJ ox * 8 » OY Faded 16.95 . 
YASHICA Cameras (285 °3ive it hs $38 
MONEY ; x9” SWoL +1,2, 4 (250 sheets) 6.95 . : 
Prices include Leather Cases with still cameras. fetes ; " 


Uniess otherwise voarwes Vi = 33. NEW—SUPER HIGH SPEED—1960 DATE 
specified, al m 


and paper is gov- pe ee 33 = ANSCOCHROME ASA 100+ soonqunens PROCESSING ff 


ernment surplus, . rtie mi-auto . - 35mm x 20 exp.... SA $5.75 20 exp. mtg. 2. 10 
outdated, respooted im . PxpOs. or. . 120 roll -AWON SALE 3 Has 10 o oe a 
see epeceens ~ (127 film) cettex i 33 
equipment is YASHICA635—Dual refiex—-214 sq & 35mm 
Seen Gn tastene o é a ng Super H Hypan B&W Sheet Film 
approximate. : 4x5 (box of 25 pcos = All film returned via insured mail. 

NEW YASHICA MOVIE CAMERAS - : , - Check or Money Order must accom- 

BE3 Bmm 3 tens electric eye ° x td rs . SE pany film 
ZOOM LENS 


8 . 

m, 11-9 lens ; ANSCOCHROME 1960 ASA 32 
Postage & tnsur- m, s J 3 
ance must be in- | YASHICA 8t2 8mm w/ 11.4 normal & 11.4 tele ‘ Shamn 5 0 conte tion belahs Sdatatee Black & White 
cluded with order. 25mm x 20 exp. reloads $1.38 ea. 4 for 4. i Movie Film Processing 
au wices subject or ior Y 
to ghanae without NEW YASHICA SUBMINIATURE SYSTEM —- s x —, {no © pr ee paeigies sot Bet 28° db 
notice. Minimum YASHICA Y16. 24 expos. cartridge (16mm) . - = mag. (inci. proc.) $8.40. 3 for is.¢0 
order $5. Orders SLIDE PROJECTOR for Y16 transparencies . 20. eS ao 
under $5. include BULK LOADER for loading 16mm film cartr 
SOc handting Write tor, FREE Price List on biack & white and 


charge. inctude Pac esis SEES SEE, Color Developing and Printing! 
20% deposit on all 


se theese TRIPOD SAL E! 
4e 
Quick Set Champ ti, 3 Sect., Elev., w/ Pan Head. .$22.95 
o2 Quick Set rd “, 3 i Po § + W/ Pan Head 32 4 

SEND 25¢ for com- Star 0-18, ect... w an 

Star D Conquest, 3 Sect., ev., wi Pan Head 13. 
plete catalog tist- Continental Mark ttt, 3 Sect. Swing Over ‘a 

1 











ing all equipment Tilt and Monopad 6. 
at unbeatable Quick Set Fairfax, 3 Section, Elevator w/ Pan Head 10 


prices. 8 Section Pocket Elev. w/ leather case 2 108-P West 29 St. New York 1, N. Y. 
RAHI eget: oe Eg er we | wero aT 
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ACCLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 


Amazing New Price Policy! 


at =Jr dey: Yeh 7 -YVZ 


We eliminate the expense of handling time payments 
and pass these extra savings along to you! Just look 
at these low, low prices! They speak for themselves! 


BRAND NEW CAMERAS AND EQUIPMENT AT SAVINGS YOU NEVER DREAMED POSSIBLE! 


AND NEW 35mm CAMERAS 


Fujica 35 ML f 

Kodak Signet 80 8 . 
Kodak Retina ttt cr 2 Xenon. . 
Konica 1A 1.8 Discontinued. . 
Mamiya ala 


Olympus sss 2.8 
Olympus f2 

Olympus Ace .8 
Petri Color L=2 2. 8. 
Petri Color Super f1.9 
Ricoh 300 f2.8 

Ricoh 500 {2.8 

Ricoh 519 11.9 

Samoca L {2.8 Meter 
Taron ALL f1. 9 





Waltz Envoy 1.9 
Yashica 35 YU {2.8 


Yashica 35 YF f1.8 


BRAND NEW 
35mm AUTOMATIC CAMERAS 


Agta Silette auto 
Bell & Howell Infallible 
—. 35 SE Electromatic 


Kodak Starmatic (127) . 
Kodak Automatic 35 2.8. 
Konica HIM 11.8 

Minolta Autowide {2.8 


Revere Electric Eye {2.8 
Vitomatic Ul f2.8 
Zeiss Continamatic #1! £2.8. 


BRAND NEW 
35mm REFLEX CAMERAS 


Agtafiex 1 {2.8 

Asahi Pentax K f1.8 auto.... 
Canonfiex £1.8 auto . 
Contafiex Aipha 

Contafiex Beta 

Contafiex Super 

Contafiex Rapid 

Exa R.. S Primotar auto-Penta 


Exakta vx 2» 6 
Kodak Retina Reflex S 
Minolta SR 2 1.8 auto 
Miranda auto f1.9 auto soligar . 157.50 
Miranda Sf2.8 PS 72.50 
Miranda C f1.9 auto Soligar. . . 188.50 
Nikon Refiex {2 Nikkor Auto. .329.50 
Pentacon “‘F’’ 2.8 Tessar 

auto . 
Pentacon ‘‘F’’ os 
Pentacon “‘F"’ £2 Botar Auto. . 
Petri Penta f2 Orrikor P.S.... 
— FX3 2.8 Westanar 


Praktina fx #2 Biotar auto... 
Voightlander Bessamatic f2.8. . 
Bronica {2.8 Nikkor auto... .. 
Exakta 66 {2.8 Tessar P.S.... 
Hasselblad 500 C {2.8 Planar. . 


x 
Ikoflex Ic £3.5 
Kalimar Reflex Hor st P. Bocce 


Mamiya 6 auto f3.5 
Mamiya Pro C ll 2.8 
Minolta Autocord 3.5 
Ricohmatic 225 [3.5 
Ricoh Diacord G [3.5 
Ricoh Diacord L f3.5 


Super Ricohfiex f3.5 . 
Rolleicord VA [3.5 

Rolleifiex Tf3.5 

Sawyer Mark IV 2.8 

Super tkonta IV f3.5 Tessar. . . 
Yashica A 3.5 


al 
Yashicamat 
Yashica 44 {3.5 
Yashica 444 . 
Yashica 635 {3.5 


Anscomatic 500 
Argus 500 auto 
Argus Electromatic 
Argus Special rr 
Argus President . 
ii & Howell Explorer 754. 
B & L Balomatic 300 
B &L Balomatic 500 
Brumberger Fleetwood 500. 
ee KSiia..... ‘ 
odak 300 Readymatic 
Node 500 Readymatic 
Kodak Cavaicade 500 .. 
Kodak Cavaicade 520 ... 
Mansfield Starlite 
Realist 400 . 
Revere 6808S . 
Wollensak 815 


BRAND NEW 8mm CAMERAS 


“—" Cinetronic M-3 f1.9 


1. 
Kodak Scopemeter Turr f1.9. 
Kodak Cineauto [1.9 
Kodak Cineauto Turr f1.9 ... 
Konica Zoom 8 Electric eye. . 
Revere CA 4 


Sankyo 8R Turr 1.4 
Wollensak 43D 1.8 Turr.... 
Wollensak 46 Electric Eye 

Turr. £1.8 cece 
Yashica 8T2 f1. 4a 1%," 

11.4 77.98 

4.50 
94.50 


BRAND NEW 8mm PROJECTORS 


Argus M-500 

Argus M-750 

Bell & Howell Lumina f1.2. 

DeJur Eldorado 500 

DeJur 750 . Te 

Keystone K6GO ... 

Keystone K 100G 

Keystone K 100Z—-ZOOM Lens a 50 

Keystone K109S 

Keystone K110—Action 
Editor _ 

Keystone K90 

Kodak Brownie 300 Model 4. 

Kodak Brownie 500 Model C. 

Kodak Showtime 500 

Kodak Showtime 750 

Revere 777 

Wollensak 715X 


Yashica Zoom 8 F 2.8 
Yashica 8 E-3 Turr f1.8 EE. 


ELECTRONIC FLASH 


Braun Hobby EFi——-Used.... 
Braun Hobby EF2—Used... 
Braun Hobby EF3-—Used : 
Braun Hobby Auto AA—Used 
Exakta Speedlite—New 
Exakta Ringlite New 


42.00 


FR 150 ae New 
Heiland 64B N 

Mecablitz 

Mecablitz 

Ultrablitz 

Ultrablitz 

Ultrablitz 





| CLEARANCE OF USED EQUIPMENT 





Used 35mm Cameras 
Argus c-3 43.5 .. 
Argus c-4 {2.8 .. 
Argus 21 3.5 
Bolsey B f3.2 . 
Bolsey b-2 3.2 
Bolsey race sg 


Exakta VX f1.9 Xenon Auto 
Exakta V 


Leica HIF {2 Summitar 

Nikon S-2F2 Nikkor. 

Nikon S2-14 Nikkor .. 

Nikon Sf2 Nikkor ..... 

Nikon S-3 f1. 4 | Nikkor 
2 N 





Tanack f 

Tower ue 13.5 
Vito 3.5 
Vokar Ui 2.8 


USED REFLEX AND 
ROLL FILM CAMERAS 


ikofiex HA {3.5 Tes sar . . 
Minolta Autocord {3.5 
Rolleicord t1 f3.5 . 
Rolleicord tt 3.5 
Refiekta 3.5 

Rocca Reflex {28 MX 
Yashica C £3.5 

Yashicamat ‘3. 5 


USED 8MM CAMERAS 
DejJur Fadematic {2.5 mag.. . 
Franklin Mag 81.9 .. 
Perfex 44 f1.9 . 
Revere 44 £2.5 Turr. 
Revere 61 f1.9 . 
Kodak Brownie Turr 1.9 


Wollensak 46 EE $2 6 f1.8 
USED 16MM CAMERAS 


Bell & Howell Mag Turr 
200T f1.9 eae 
Bolex hay 16 Deluxe f1.9 


Lyt 
Kodak’ "Mode! 'M {3.5 
Kodak Mag 16 11.9 
Keystone A-12 f1.9 .. 


USED PRESS 


Century Graphic 2'/, KX 314, 
4.5 


Century agente 2% KX3% 

14.5 CR - 
Grafiex B ‘<8 2, = i... 
Grafiex B 14.5 314, X 41%, 
Anniversary Graphic 

3%, X 41, 13.5 Tess CRF. 
ae ay Crown Graphic 

3Y%, K 414, 14.7 MX 
Anniversary leaps Graphic 
4x54 





Bell & Howell Mag. 200 {2.5 69. 


Linhoft Super Technica’ 
X 3% 13.5 MX. . - 249.50 

eanules Speedgraphic 

4X & 14.7 CRF MX 


USED SLIDE PROJECTORS» 
Argus 300 
Golde Manumatic 300W .... 
LaBelle 55—-500 W auto... 
SVE Entertainer 300 W auto 
SVA AAA—300 W—Slide & 
Strip Film 
TDC Mainiiner 300— 
Semimatic 
Toc ——— 300— 
Semim 
Toc ag Molded 300 
Semimatic 
Viewlex AP-5S-Dud 150W 
Viewlex Rook Film 2” 
ft 


Wollensak sis. 500 Ww 


USED LENSES FOR EXAKTA 
PENTACON CONTAX, 
LEICA— CANON 


MM {3.5 Summaron.... 
MM 3.5 Accurar PS... . 


MM 2.5 Accurar PS. 
MM 2.8 ew auto. 
0 MM 4.5 tsogo . 
MM £3.5 Cacmnren New. 
— 11.8 Takumar P.S. 


50 MM #2 Auto Westagon. 

52 MM {3.5 Kalimar P.S.— 
H Hasselblad—New 

S58 MM 1.9 Primoplan P.S. 

50 MM f1.5 Angenieux——New 

be oe 2.8 Tessar P.S.— 


so" mM 2.8 Zeiss Biometer 
P.S. New . 

85 MM f2.8 Culminar. 

90 MM f4 Sola P.S. 

105 MM {4.5 Steinheil New . 

10S MM 14.5 Schneider 


14.5 Telisar New 
#3.5 Telepicon P.S. 
#3.5 Telisar auto 


M 2.8 Soligar P.S... 
so M 4 Kaligar P.S. 
f /Hasselblad—New 
Focusing Extension Tubes 


USED ELECTRONIC FLASH 


Braun Hobby Standard 
nel Mecablitz m-32 


1 
*Quantities are limited—order early. 





Plus thousands of additional super-buys on new & used equipment. 





***Write for special quotation. 
fe oe oe oe oe 6 oe oe ee oe oe ae a ae ae ae ae 


Name 

Address . . o° . | 

City ‘Town 

= ae for FREE Bulletin. 
oD. se g 15°, deposit. Add Postage—Excess Re- 

} sind ear written service guarantee. 10 day 

money- each trial. 

_—_ eee eT eee eee ee eee eee 


! would like to trade my 


BRRAPINAY | 


870 BROADWAY (AT 18th ST.)N.Y.C. 
ALgonquin 4-8021 


1959 


1 would like to buy a 


September 





| Rush me the new Index to POPULAR ! 
j PHOTOGRAPHY (1958) containing | 


_—_— 


- ? 


 —— 
COLOR PRINTS 


“FON ANSCOCHROME 


7 PRi NT IN SPECIAL 


“156 .. 


SOF 
aLIDES 
"ANY 20 


2.99 


COLOR PRINTS 
ON ANSCOCHROME \ 
PRINTON SPECIAL 


20° . 


from 2 
SLIDES 
“ANY 15 


2.99 


“fe 
.- 


120-620-127 
127 Supersiides ... 


* PROCESSING + FILM ° 


KODACHROME 
ANSCOCHROME, EKTACHROME 


35mm (20 
and 828 including 
mounting per roll 
8mm 25’ roll 


35mm, 36 exp. includ. mtg. 1.75 
STEREO: 35mm, 15 Stereo pairs 
including mounting ......1.7 
28 Stereo prs., includ. mtg. 2.75 
Smm 25° magazine...... .75 
16mm 50° magazine...... 1.00 
3 roll 
100’ roll 


: y° 


1.00 


FACTORY FRESH COLOR RELOADS 
INCLUDING PROCESSING AND RETURN BY MAIL 





FILM TYPE 


SIZE PRICE* 





COLOR PRINTS 
ON ANSCOCHROME 
PRINTON SPECIAL 


KODACHROME 
ANSCOCHROME 
EKTACHROME 


135-20 Exp. 2.25 





SUPER 
ANSCOCHROME 


135-20 Exp. 


( 

( 135-36 Exp 3.35 
t 

{ 135-36 Exp 


2.44 
3.70 





3 a 5 
y LV each 


from 35mm) / 


KODACHROME 


KODACHROME 


Roli 25 Dbie. 


8mm Mag. Dbie. 2-72 


3.10 
7.57 
8.55 


16mm Re 


Simm 100 2 





— 
bie Bolex (Fact) 200° R&C 





*On orders of minimum 6 rolls any assortment 


ADD Se per roll on filmggg ADD 10¢ for 16mm film for postage and handling 


COLOR PRINTS 
FROM COLOR SLIDES 
4x5 5x7 


50‘... 85¢.. 


5 for 2.00 3 for 2.00 


175... / 


2 for 3.00 


PRICES SUBJECT 
TO CHANGE 


POPULAR PHOTOGRAPHY, 
Index Dept. 99 


434 S. Wabash Ave., Chicago 5, III. 


over 500 listings by author, photog- 
rapher, subject. I enclose 25c as full 
payment. 

Please send me the following pre- 
vious indexes to POPULAR PHO- 
TOGRAPHY: 


[) 1955 () 1954 @ 


NAME  ~——sSM 


25c each. 


PLEASE PRINT) 


“15° 


‘mei PANORAM FILM LABS 





ADDRESS 


ZONE 


~ STATE 


35mm COLOR 
SLIDE DUPLICATING 


each 299 


mounted 
*. 20 for 


CALIFORNIA 


Complete index 


to 1958 
POPULAR PHOTOGRAPHY 


Shows Where to Find Hundreds of 
Pictures, Facts, Tips and Ideas 
Turns a Whole Year of POPULAR 
PHOTOGRAPHY into an 1,800 page, 
Ready-Reference “Library” 
Tells Which Page... Which Issue 
. Lists 70 Authors, 287 Photog- 
raphers, 141 Subjects 
AUTHORS: Bob Schwalberg... 
Feingersh . . . Hal Berg. . . Elisofon 
... and 66 other writers who appeared 
in POPULAR PHOTOGRAPHY are 
listed in this new index, together with 
name and subject of their articles, 
months in which they appeared and 
page numbers. 
PHOTOGRAPHERS: Penn—Cartier- 
Bresson — Gowland — Halsman — W. 
Eugene Smith—Avedon-—Eisen- 
staedt — Karsh — 287 photographers 
in all with their pictures listed as to 
issue and page. 
SUBJECTS: Common Blunders, 31 
Analyses of new Cameras, Charts and 
Tables, 25 features on Color, 74 re- 
ports on new Equipment, Enlarging, 
Film, Flash, Money-Making Ideas, 
oa Stereo, 35mm and many 
others. 


Send 25c¢ with Coupon 


If you'll mail 25¢ in coin with the coupon 
below, we'll send you this useful index by 
return mail. But please order today. Supplies 
are limited. 


—PANORAWM 


COLOR PRINTS 


DUPLICATING 


BRAND NEW RETINAS* and LENSES 

Retina HIC (Capital C) (latest model) with F2. Xenon... 

Retina WIS F2.8 Xenon 

Retina Reflex S with F2.8 Xenon , 

Retina Reflex S with F1.9 Xenon ....... 

LENSES for RETINAS IIS and Reflex $s 

Retina Curtagon wide angle 28mm F4. .......... 

Retina Curtagon wide angle 35mm F28 . 

Retina Tele Arton 85mm F4. .... " 

Retina Tele Xenar 135mm F4. “ 

Original Kodak Cases for above Retinas . - 

*All above cameras sold with cases only. All above equipment guaranteed Brand 
new and available for immediate shipment 

Write for the latest information on the latest models of Exos, Exoktos, Conto 

flexes and Minox Comeros. 





EXCLUSIVE! NEW 8mm MOVIECHROME ASA 20 
25’ Roll Double including Processing 
25’ Magazine including Processing 


BLACK & WHITE SPECIAL 


35mm TREK} 20 Exp. noccovssoveee 7 for 2.00 
PLus-x } 36 Exp 
RELOAD PAN-X ) oe | as 


Bulk neeceennenn 350 


35mm BLACK & WHITE 
Special Combination—20 Exp. Including Jumbo Enlargements 
including Free Film..1.99 36 Exp., Same as above..2.85 


BLACK & WHITE PROJECTION SLIDES 
from your 35mm negatives . . . Black & White positive 
slides mounted ready for projection. 


20 for 1.25 36 for 2.25 
Send your negative on roll (00 NOT CUT) 


KODACOLOR SERVICES 
FILM PROCESSED 


Including One Print from Each ~~ 
Per 8 exp. roll 
Per 12 exp. roll 
Per 16 exp. roll 
35mm 20 exp. roll 


1190 6th AVENUE N.Y. 36 
Box 35064, Los Angeles, Calif. 


ATTENTION 


CAMERA CLUB 


SECRETARIES! 


Is your Camera Club registered 
with Popular Photography? 














As you probably know, we’re 
eager to keep you advised when- 
ever a special opportunity arises 
that would interest and benefit 
your Camera Club. 


If you are not already on our 
Club Announcements list— 
please send the name, address 
and a list of current Club officers 
to: Popular Photography, Cam- 
era Club Dept., One Park Ave- 
nue, New York 16, N. Y. 


If your Club is already listed, 
please keep us up-to-date on 
changes of address, officers and 
other pertinent information. 


Many thanks! 
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SALE on Brand-New 


RESEG |BE YASHICA Rete 


YASHICA 44, 127 film, 12 super 
slide exp., 1/500 sec., MX 
synch. List w/case 69.95 
ONLY $48.95 
YASHICAMAT Fully autom. single 
stroke film crank, £3.5 lens, 
flash-synch. shutter 1/500 sec., 


; a _ self timer. List w/case 85.50 
1.9 Das ae ONLY $57.95 

e T : » YASHICA LM Built-in exp. meter, £3.5 lens, flash 

BRAND-NEW! <= synch. shutter 1/300 sec., semi- auto film transp. 


selftimer. List w/case 69. 95 ONLY $47.95 
With built-in exposure meter, seven element f1.9 lens, ee wy ee eee. Oe ee 


35 1 (° ONLY $36.95 
9-speed shutter to 1/500th & B; MVX synchr. for . YASHICA 635, Dual Format, uses 120 roll & 35mm 
flash & strobe; selftimer; coupled rangefinder, . - film, f3.5 lens, flash-synch. shutter 1/500 sec. 
luminous viewfinder with bright frame; single-stroke 


lever; rapid id; acces shoe; etc. 45 2. BR List’ — 69. ” CuNr ene 
ver; rapid rewin sory $ With fully sync. shutter : 
Comp. List $99.50 44 i laste — Brand-New 

Leather Eveready Case ONLY $4.95 speeds to 1/300, single = 


stroke film lever, coupled 
with £2.8/50mm 5-elem. coated lens y 34° $94 renge/view!inder, exposure J: Ahi YASHICA 8mm 


Case ONLY $4.95 List $62.95 ONL poo By Rey ie MOVIE Camera 


$0 Just Arrived! The sensational 


[yaa YASHICA eT T itra-fast 
new Electric Eye Camera COMPLETE Your EXAKTA, one 57% f14 lens z0om wiewinder, 7 
BEAU LIGHTOMATIC Exa, Praktica,Pentacon.Contax 0D. Praktina . 


#2.8/135mm TELEPHOTO P. S. 
Takes perfect pictures automatically 




















Spring diaphragm, 6-elem. heli- 
Features: Electric eye exposuremeter coupled zs cal focus. mount List 095 Look at these sensational LOW PRICES on 
St ae oh ES “7 onLy $29 Brand-New PPT Va lait 
wind « automatic exposure counter. PLUS many £3.5/135mm, 4 element, P. S. 3 
deluxe features. 
with fast f2 Xenon lens, ctd., 
SENSATIONAL SAVINGS! exposure meter MVX synch., 
; =\< SOMPLETE YOUR NIKON, luminous finder. List $175.00 
Contax Ha, ila Newest RETINA Wis 
Built-in Exposure Fully color corrected — with 2.8 Xenon, built-in exp. 
Meter with newest high precision — £/2.8 $39 95 


to tens and shutter « sharp f1.9 lens « auto- 
finder « luminous viewfinder « one-stroke lever <n oe 
Ask for folder and our quotation. “ Unt woe ONLY $ 2495 : “7 Famous RETINA HC 
OUR PRICE . 
=1 SU PER a hy oe S LEICA M3, CANON, TANACK, 9425 
meter, couples w/all lenses, 


iT ifi 35mm wide angle with view parallax correction; . lenses 
plug im Amplifier finder List $79.50 coupled to range/framefinder 
Fast f1.9/45mm s0:abinne telephoto $3995 List $175.00 9 50° = 
coated lens. > cuneate “naneas Ga” OUR PRICE 
Cross-coupled LVS shutter, speeds to 1/500th List_$79.50 Free case * and viewfinder. 





Coupled A Tectuter erperdias correction BRAND-NEW UNUSUAL VALUES 1 3 KODAK REFLEX 5 


Increase coverage i SS The Pentaprism — w/ 2.8 
. id film wind, shutter cockin : ie : : Xenar lens, built-in exposure 
pony Rn : of your camera with Mijaae ~Meter coupled w/all lenses, pre- 
Plus many deluxe features 95 AUX. TELEPHOTO selector diaphragm autom. 
Compar. List $149.50 $ Ww DE ANGLE a 7 w/all lenses, parallax-free w/all 
Sensationally priced at only & WI : 


c x interchangeable lenses from 28 
BEAUTY Super Leather Eveready Case only $4.95 Lenses, hard coated, color.corrected 135mm. List 199.00 


i Ri OUR PRICE 
} Hy ag Lh — Above cameras sold only with case — $9.95 ea. 
range/viewfinder, single-stroke film wind, etc. flex, Beauty, Pax M2. M3, etc. Fit into 
Compar. List $79.95 ONLY $39.95 filterholders. Specify camera when Two Sensational Values! 
Eveready Case only $4.95 $ . 


tux. Telephote or W.A. with leather case.  SEKONIC Elmatic 8mm 


r. V adaoters . $ 9.95 
‘ Fits Ser. VI adapters . 12.95 MOVIE CAMERA 
BRAND-NEW Matching bg Fh yt Viewfinder 3.95 w/3 lenses in turret, 13mm 
SET of Aux. Tele & W.A. lenses Rosenar f1.9 lens, 9mm f1.9 

TANACK with viewfinder & leathercase. Wide Angle, 32mm {1.9 Tele. 
Fits Ser. V. adapters ........ . $21.9 ONLY 50 photo, built-in exp. meter for 

List $169.50 Fits Ser. Vi adapters c semi-auto operation, built-in 


Cowhide filters. List 89.50 
$ he 95 Brand-New Photo-Electric > ~ B g 4 
FREE EXPOSURE METER ONLY 6.95 


} lens hood & sunshade! J Super-sensitive for ka 3 SEKONIC 8mm Movie Projector 
E. R. Case 4.95 7 #2/50mm lens alone$34.95 | Movie cameras, 500 watt bulb, 18mm f1.4 Wide 
Luxury 35mm w/interchangeable lens system (Leica 3-1600; “i leather ‘case. 


Angle Lens, forward-reverse ac. 
thread) © Tanar hard ctd. 6-elem. f2/50mm © Built- List $8.45 ____ONLY $4.95 J tion, variable speeds, blower. 


~ ling system, 400 ft. reel, 
in synchr. for flash, strobe © Coupled Range/View- ~ _, CLIP ON MODEL fits poses 
finder « Focal plane shutter, 12 speeds to 1/500 x fall popular 35mm; ASA carry case. List = - ¥ 63°° 
e Autom. filmwinding & shutter cocking. : 3-3200; incl. leather case. 
. List $8.95 ONLY 4.95 


. : og MUM 
Terrific Savings! — 1958 F-scceatow import! Wigh Power! Coated fasgiaaas, / MOVIE METER 
FULLY AUTOMATIC 2% X 2¥2 Prism Binoculars Ye AY cision-built; with case. 
Famous Make dds ist 38.95 “OMY $4. 
e All center focus 1 
ee Genel. YOURS FREE! Bar. 
WIN LENS NETICX J seo cc ih UE erie-poenes Stee 
10 shutterspeeds to 1/500 sec. Fully automatic 7x35 CF 33.50 : count” values of finest 
film advance & shutter cocking, famous £3.5/80mm 7x50 CF 39.00 . imported cameras and 
4-elem. coated taking lens, £3.2/80mm viewing 8x30 CF 33.50 . accessories. 
lens, MX Flash Synchro. Eye-level sportsfinder, 10x30 CF 49.95 . 


brilliant magnifier, double exp. & double exp. 16x50 CF 54.95 . SEND FOR IT 
revention devices. 


DAY! Pa 
ist $75.50 Slashed to ONLY $ 3g 95 scr ee AES Lf 
Case list. $10.00 — ONLY $4.95 couPoN 8) Pg 
174 Fifth Ave... Dept. PC “ ff a. 
DIRECT IMPORT Co. New York 10, W. Y. ra we wr gs os? 


with f2/45mm lens, speeds to 1/500th, coupled 
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September, 1959 








NOTICE: Rates 90c per word. Minimum 10 words. November issue closes September Ist. 


Send order and remittance to Popular Photography, 1 Park Ave. 


, N. Y. City 16. 





CAMERAS and EQUIPMENT 
TO SELL 


TOP Brand German and Japanese Cameras. (Those |ist- 
ing in U.S. at $175.00 or more.) import yourself from 
an American firm at 42% to 55% off, including duty 
and parcel-post. (Airmail at small extra charge.) No 
red tape. Postman delivers. Camera Export. Basel 23 
Switzerland. Please specify needs for airmailed quo- 
tation. 

CANADIANS Free Bargain Lists, New item Bulletins 

Mills Photo—Saskatoon. 


ALL 1959 Brand New, Factory Sealed Boxes and Guar- 
anteed—Bausch & Lomb Balomatic 305 ~$63.95, 500 
—$94.95, Anscomatic 500—-$79.50 Keystone 511 
$63.95, Aires V-FIS and case $112.50, 111-CF19 and 
case, $77.50, Fujica 35ML and case $52.50, Ricoh 519 
and case $73.00, Olympus 35-S11 F2.8 and case $57.95, 
F1.8 and case $76.95, Yashica 44 and case $44.95 
F.0.8. N.Y.C. Write in for our Bargain Catalog 759— 
25¢. ‘King for a Price’ Inc., Box 163, Spring Valley, 
New York. 

DRIVING! Jay Reed's two blocks from Drake Hotel 
(Outer Drive)! Excellent parking right outside, 10-7pm! 
Best new-used selections! Chromoptics, 943 N. State, 
Chicago 10 

REALLY Well-Stocked! Visiting? Request Chromoptics 
Guidemap; good parking, speedy mailorder! Reed's, 
943 North State, Chicago 10 

SUNDAYS 11-2 pm, Daily 10-7, one of World's Best 
Equipped Stores! Buying, Selling, Trading, New-Used! 
Chromoptics, 943 North State. Chicago 





CANADIANS send for bargain list, new and used equip- 
ment. Simon's Camera inc., 11 Craig West, Montreal, 
Canada. As 

8MM Electric Eye Cameras, Projectors, Films, Sup- 
plies. Free Discount \ i National Cinema 8mm, 


71 Dey St., N.Y 


REFLECTOR and anni telescopes, , complete “kits, 
Mirrors, Eyepieces, Tripods, all other accessories. Re- 
quest free illustrated Catalog F. Criterion Manufactur- 
ing, Dept. PP4, Hartford, Conn. 

REED'S, known by the customers we keep! Renowned 
for superfine lenses and cameras! Really Well-Stocked 
with High-Calibre equipment! Chromoptics, State Near 
Oak, Chicago 

1960 CATALOG. Over 500 Illustrations Sensational Sav- 
ings! Send 25¢ Olden Camera, 1265 Broadway, New 
York 1, N.Y 7 

3.5 G ROLLEIFLEX without lightmeter, F3.5 Planar, list 
$231.95, sale $139.50, case $10, we pay postage, Alt- 
man’s, 16 S. Wabash, Chicago 3, Ill. 

PRAKTINA FX, automatic F2 Biotar, list $255, sale 
$135, case $10, we pay postage, Altman’s, 16 S. Wa- 
bash, Chicago 3, il ae 

KODAK Cavalcade Projector, list $149.50, sale $102 50, 
= pay postage, Altman's, 16 S. Wabash, Chicago 3, 
I. 

PRAKTINA FX, automatic F2.8 Tessar, 
$115, case $10, we pay postage, 
Wabash, Chicago 3, III. _ 
BAUSCH and Lomb Automatic Balomatic 500, list 
$149.50, sale $99.50, we pay postage, Altman's, 16 S. 
Wabash, Chicago 3, NI. 

AIRES ‘AN, F1.9, fist $110, sale $59, case $10, we 
pay postage, Altrnan’s, 16 S. Wabash, Chicago 3, III. 
135MM _F3.5 Automatic Quinar for Exakta, list $139.95, 
sale $79.95, case $5, we pay postage, Altman's, 16 
S. Wabash, Chicago 3, Ill. 


EXAKTA VX lla, 50mm F1.9 automatic Westrocolor, 
rangefinder Penta Prism, list $369.50, sale $229.50, 
case $10, we pay postage, Altman's, 16 S. Wabash, 
Chicago 3 ih. 

RETINA Ili-C, F2 Xenon, list $175, sale $91.95, case 
$8.95, we pay postage, Altman's, 16 S. Wabash, Chi 
cago 3, Ill i 

RETINA IiI-S, F2.8 Xenar, list $157.50, sale $97.50, 
case $10, we pay postage, Altman’s, 16 S. Wabash, 
Chicago 3, Ill mn a 

NIKON SP, F1.4 Nikkor, used $255, we pay postage, 
Altman's, 16 S. Wabash, Chicago 3, Ill. me 

LEICA M-3, F2 Summicron, used $235, we pay postage, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 

LEICA M-2, F2.8 Elmar, used $195, we pay postage, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 

NIKON S-2, F1.4 Nikkor, used $155, we pay postage, 
Altman's, 16 S. Wabash, Chicago a ULE 

LVS Rolleiflex, F3.5 Tessar, Used $110, we pay post- 
age, Altman's, 16 S. Wabash, Chicago 3, III. 
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list $219, sale 
‘Altman’s, 16 














TOPCON automatic F1.8 Topcor, used ones, A ons pay 
postage, Altman's, 16 S. Wabash, Chicago 3, 


ASAHI Pentax K, automatic F1.8 Takumar, mi S550, 
sale $165, case $10, we pay postage, Altman’s, 16 
S. Wabash, Chicago 3, Wi. 

RETINA I1-C, F2.8 Xenar, list $132, sale $62.50, case 
36. _ pay postage, Altman's, 16 S$. Wabash, Chicago 











sour Franchised Dealer, 
used, buy, sell, 
cago 3, Ill. 


HASSELBLAD Franchised Dealer, 
new, used, buy, sell, 
Chicago 3, Ill. 


POLAROID Cameras, write for our deal, no — prices 
anywhere, Altman’s, 16 S. Wabash, Chicago 3, 


LINHOF Franchised Dealer, one of the Raat new, 
used, buy, sell, trade, Altman’s, 16 S. Wabash, Chi- 
cago 3 

CANON P, F1.8 Canon, used $165, we pay postage, Alt- 
man’s, 16 S. Wabash, Chicago 3, III. 


NOT Advertised! ! It’s impossible to advertise even 
a small part of our tremendous stock of new and 
used photographic equipment. Get our low price on 
what you want to buy. Altman’s, 16 S. Wabash, Chi- 
cago : 3, tl. 

CINE : Special 11, 200 ft. film chamber, F1.4 Ektar, used 
$795, we pay postage, Altman's, 16 S. Wabash, Chi- 
cago 3 3, tl. 
CHICAGO'S Largest 
Wabash, Chicago 3, 


BELL-HOWELL 200-EE, F1.9 electric eye 16mm maga- 
zine, used $145, Altman’s, 16 S. Wabash, Chicago 3, 
th. 

ae - Cc, 
cago 3 3, 


SEI Tantmeter in stock, Altman’s, 16 S. Wabash, Chi- 
cago 3, Wl. 

SVE Audio Visual Dealer, Altman’s, 16 S. Wabash, Chi- 
cago 3, Ill. 3 

SYNCHRONIZE. your slides and sound—accurately— 
reliably—economically—with easy to operate Audio 
Slide Synchronizer. Write Audio Slide Corporation, Box 
88, Rome, N. Y. for free brochure. 


NEW German/Japanese Cameras, Binoculars, Record- 
ers priced right! Novel 35mm pocket camera Orix w. 
3.5/30mm Meyer lens $19.00. Retina Reflex S f2.8 
$132.50. Kodak Closeup Set N $6.00. Set R $15.00, for 
Reflex. Rolleinar No. 2 for 2.8 $13.00. Edixa Reflex B 
w. f1.9 Westagon $125.00. Praktica FX3 w. f2/58mm 
Auto-Biotar $99.00. Praktisix f2.8/80mm Auto-Tessar 
$199.50. Latest Grundig Tape Recorder Niki $49.50. 
Hobby EF1—$38.50. EF3—-$66.00. Famous CF Binocu- 
lars—7x42 Hensoldt $85.00, 8x30 Zeiss $79.00. Direct 
Quotations, lists on other cameras. Request Bargain 
List for New/Used Specials. Everything Guaranteed. 
Hobbies Co., 94-06 34th Ave., Jackson Heights 72, 
New York. eae 
164 PAGE Photographic Bargain Catalog, big savings on 
Cameras, Projectors, Lenses, Accessories and Sup- 
plies, both new and used at Central Camera Company, 
the Midwest's largest and most complete photographic 
store and mail order supplier Since 1899. Send 25¢ for 
your copy of this 164-page catalog. 25¢ Credit Will Be 
Given On First Order. Dept. 5-D9, Central Camera Com- 
pany, 230 South Wabash Ave., Chicago 4, Illinois. 


CAMERAS and EQUIPMENT 
WANTED 


IMMEDIATE Airmail Payments for Superior Brands, 
Cameras, Lenses! Highest Prices! Quality Wanted! 
Chromoptics, , 943 North State, Chicago 


COMPLETE Outfits Purchased! Superior Brands: Alpa 
to Zeiss, Lenses, Accessories Needed! Immediate 
Payments! Chromoptics, 943 North State, Chicago. 
WANTED! Quaiity equipment! Satisfying prices guar- 
anteed or return prepaid immediately! Chromoptics, 
North State, Near Oak, Chicago 10. 

FOUND the Store paying the highest cash prices for 
your used Cameras, Lenses and Projectors. We buy, 
sell and exchange. Broadway ae Exchange, 2130 
Broadway (75th St.) New York 23, 


one of the largest, new, 
trade, Altman’s, 16 S. Wabash, Chi- 
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trade, Altman's, 16 S. Wabash, 
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in stock, Altman's, 16 S. Wabash, Chi- 














ALTMAN’S is known for fast action, no delays, no 
stringing you along, Altman's 16 S. Wabash, Chicago 3, 
ih. 





DESPERATE... The Biggest new and used Camera 
Dealer in Los Angeles cannot get enough clean High 
Class Cameras, Lenses and Projectors like Leica, Lin- 
hoff, Bell and Howell etc. We promise to pay much 
more than the market value. Check follows immedi- 
ately, will hold cameras 10 days for your approval. 
Henry's Camera Shop, 701 W. Eight St., Downtown 
Los Angeles. 


WE pay highest prices for used quality still and movie 
cameras, projectors, and lenses—professional and 
amateur. Check airmailed same day equipment re- 
ceived. Full satisfaction or equipment returned in- 
sured prepaid. Indiana's largest and most reliable 
camera store. Hoosier Photo Supplies, 51 Monument 
Circle. indianapolis 4, Indiana. 


WE buy, sell or trade photo equipment. Leicas, Con- 
tax, Rolleiflex, Bolex, Etc. Pay top prices. Check sent 
same day. Hold equipment 10 days. Sell to largest 
camera co. middie west. Established 1918. Lincoln 
Camera Co., 219 W. Washington Street, Indianapolis 
4, Indiana. 


SPECIALISTS, Urgently Desire Unusually Fine Equip- 
ment; ‘Collections,’ ‘“‘Estates,"’ Bought! Reed's, 
State, Near Oak, Chicago 10. 


EVERYBODY'S Happy! Jay Reed pays more for fine 
equipment; sells for less; your best deals .. . from: 
Chromoptics, 943 a... Ee Chicago 10. 


ALTMAN’S is too big to “play games.” You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here. Altman's, 
16 S. Wabash, Chicago 3, II! 


ALTMAN Urgently Needs Fine Used Cameras, Lenses, 

Accessories. If you want to deal with one of the larg- 

est and most respected firms in photographic retail- 

ing, and want prompt action, send your equipment in 

or write for an offer, Altman's, 16 S. Wabash, Chicago 
I. 




















ALTMAN pays more, bickers less, replies immediately, 
Altman's, 16 S. Wabash, Chicago 3, II! 


DEALINGEST, Jay Reed! Satisfying deals for everyone 
guaranteed! Purchases, exchanges really superfine 
equipment! Park outside Reed's, 943 North State, Chi- 
cago 10. 


WANT To Buy 
Box 467, c/o 
New York 16. 


HIGHEST Prices for Cameras, Projectors, Lenses. 
Money Airmailed immediately. Complete satisfaction 
or equipment returned prepaid. Adams Camera Ex- 
change, 648 South Main, Los Angeles, California. 








ood reflex camera, Omega enlarger. 
opular Photography, One Park Ave., 





PHOTO FINISHING 


ABSOLUTELY highest quality professional double weight 
enlargements at dealers prices, 5x7, 32¢; 8x10, 41¢; 
11x14, 85¢. No extra charge for cropping or dodging. 
New negative from your photo 60¢ minimum order 
$1.00. Foto Portrait Co., 1172-P Ogden Ave., New 
York City 52. 

ENLARGEMENTS! Eight 5x7’s or five 8x10’s from nega- 
tives $1.00 postpaid. Wilart, Box 975, Little Rock, Ark 
MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Ltd., 2166 E. 7th St., Brooklyn 23. 
KODACHROME processing by Kodak—8&mm roll or 
35mm 20 exp. $1.40. Prompt Service. Write for Mailers 
and prices. Color Pix, Dept. K, CPO Box 30, Kingston, 
N. Y. 











MINOX and Subminiature films developed. 
prices. Send postcard for price list 
36YT. Brooklyn 4, N. Y 

FAST Film Service. Kodacolor processing only 75¢. 
Prints only 25¢. Black and White: 8 Exposure 40¢; 12 
Exposure 60¢; 20 Exposure $1.00. Reprints 5¢. Koda- 
chrome, Anscochrome, Ektachrome Mounted $1.35 
Finest Quality. Mail Order Photo Service, Box 297, 
Watertown, Wisconsin. 


Wholesale 
Flash Foto, Box 








HIGHEST Prices paid for Leica, cantae Rolleis, Pol- 
aroid, Movie Cameras, Projectors. Ace Camera Ex- 
change, 136 East 58th St., New York P-22, N. Y. 
CASH Airmailed immediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consist- 
ently Pay More! Complete Satisfaction or Merchandise 
Returned Fully insured at our Expense. ‘‘OK’’ Camera 
Exchange, 553 S. Main Street, Los Angeles 13, Calif 





PHOTOMURALS. Any size. In black and white, sepia or 
full color. From your negative or from our collection of 
thousands. Catalog 50¢. Photomammoth Murals, Dept. 
P-9, 12048 Vanowen Street, North Hollywood, Cali- 
fornia. 

2x2 SLIDES—colored or black and white—from your 
positive transparency or picture 30¢ each. Photo Copy 
Shop, 201 N. Magnolia Ave., Lansing 12, Mich 


Popular PHOTOGRAPHY 








NEW 100 Stamp Size Photos from Your Favorite 
Photo $1. Stadri, 6 Ave., Whitestone, N.Y. 

250 COPIES 8 x 10 From Any Size Photo or Negative 
(Litho) $12.00 Post Paid. Check with Order! Standard 
Printing Service, 30 N. Dearborn Street, Chicago 2, 
IMinois. 

PROFESSIONAL matte enlargements—8 exp. roll 75¢, 
oe 20—$2.00. Deluxe, Box 132, Union City, 
at 











NO Negative? Send $1.00 for New Negative and 5X7 
Enlargement from Snapshot, Colorslide, Colorprint, 
Stereoframe, Tintype, Movieframe (4X5). Projection- 
slides from any Black and White Picture or Negative 
three for One Dollar. Colorslides from Colorprints 50¢ 
plus duplicate 20¢ more. Slides developed from direct 
positive and Panatomic (important for Stereo and 
X-Ray users.) Minimum orders $2.00. Special Warm- 
tone Glossy 8X10 enlargements 40¢. Subminiature 16 
Film Free with Processing. Curiophoto, 1187 Jerome 
Ave., New York 52. 
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COLOR PHOTO FINISHING 


PROCESSING Agfacolor, Gevacolor, Fujicolor: GenPhoto, 
136-140 Charles, Boston 14, Mass. 


ANSCOCHROME Color Prints—Wallet Special 1% x 
2%, 10¢; 244 x 3Y%4, 25¢; 3% x 4, 354; 4 x 5, 50¢; 
5 x 7, $1.00; 8 x 10, $1.50. Anscochrome, Ektachrome 
Processing all sizes, $1.00 per roll. 35mm Mounted. 
Exposure $2.00 Mounted. Minimum order $1.00. 
Free Mailers-Price list. U. S. Color Mart, Box 2222, 
Hartford 1, Conn. re 
HIGHEST quality Ektachrome-Anscochrome Processing, 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 
Box 811, Dept. C, Dayton, Ohio. 
QUALITY Technicolor Processing. Low Prices. Write 
Foremost Color, Box 310, N.Y. 19, N.Y. lew 
EKTACHROME, Anscochrome processed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5 50¢ per sheet. Kenmore Color 
Lab., P.O. Box 93, Kenmore 17, N.Y. 














AMERICA’S Most Beautiful Stereos. Free illustrated 
catalog. Colonial, 247 H, Swarthmore, Pa. 


PHOTO SUPPLIES 


PHOTOMOUNTS, Albums. Protessional quality. Satis- 
faction guaranteed. Free catalogue. Harvard Photo- 
mount Company, Box 72, Cambridge 40, Mass. 
PHOTOMOUNTS—inexpensive 3 x 5 $4.00/100; 5 x 7 
$6.00/100; 8 x 10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa. 

PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums—Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 345-A West 23rd St., 
New York. 3 an po EA al 
ALBUMS! Wedding, Commercial. Photographer and cus- 
tomer's names in gold. Mounts, Sales Aids. Free cata- 
log! Crestwood, 3601 West 71st, Kansas City, Missouri 
AMATEURS—Professionals Enlarge your negatives on 
pre-sensitized china dishes. Tremendous profits, won- 
derful gifts. Sample $1.67 postpaid. Details free. Zed 
Gwartney, 301 Acoma, Box 932A, Desert Hot Springs 
2, Calif 

MODEL Releases, Convenient check-book size, padded 
100-$1.00, postpaid. Photos, Box 18, Bluff City, Tenn. 











MOVIE FILMS 
oh 


; opt 


16MM. Sound, Projectors, Films. Sale, Rental, Ex- 
change. Visit store or write for catalog. National 
Cinema, 71 Dey St., N.Y.C 

8MM-16mm Kodachrome Movies. Travel, Adventure, 
Wild Animals. Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa. 

5,000 NEW, used 8-16mm silent, sound films. Inter- 
national-Greenvale, N. Y. 

RENT 16mm sound films 50¢ reel. Large selection; 
free catalog. U. C. Film Service, 128 Chestnut St., 
Roselle Park, N. J. had 
MOVIE film! Free catalog! ESO-F, 47th Holly, Kansas 
City 12, Missouri. 


September, 1959 














WE have movies you want! Sample film strip and 
illustrated brochure 25¢ or order direct. 8mm—$5.00 
—16mm—$10.00. Model Movies—34 West 3lst St., 
Dept. P-9, New York 1, N.Y. 

INTRODUCTORY offer with this ad! 1000 ft. Brand 
New 16MM Sound Musical Variety Film $9.95. Free 
Discount Catalog of 8MM and 16MM Movies, Features, 
Cameras, Projectors, etc. imperial, Dept. P, 34 Park 
Row, New York 38, N. Y. 


KEYSTONE Comedies, 8mm., Chaplins, Valentino. Megi- 
films, Box 5803G, Washington 14, D.C. 


PRIVATE Collection, 1700’. 16mm, 2200’ 8mm, For Sale, 
Mostly New, Write About Film or Make Offer. Box 468, 
c/o Popular Photography, One Park Ave., New York 16. 
16MM Sound Shorts. Tremendous assortment of fea- 
tures. $16.50 up. Used 16MM sound projectors, $79.50 
up. Catalog. Abbe Films, 417 West 44th Street, New 
York 36. Plaza 7-2219. 














10¢ BRINGS Big new Cine Manual for the 8mm-16mm 
Movie Maker. Save $$$ on fresh B&W and Color Movie 
Film, all Home Processing Equipment. Superior, 442- 
444 N. Wells, Chicago 10. 

AGFACOLOR Films now available, all sizes, Genphoto, 
136-140 Charlies, Boston 14, Mass. 
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FREE, color slide catalog with illustrations in full 
color. 10¢ handling charge. Inter-American Features, 
Jenkintown, 16, Penna. x 
FASCINATING Florida. 10 beautiful scenes 
Philly-Photos, Box 6221, Philadelphia 36, Pa. A 
COLORSLIDES from your own Kodacolorprints 50¢ 
Minimum $2.00. Curiophoto, 1187 Jerome Ave., New 
Ll a aa ES “ 
BEAUTIFUL Cypress Gardens—8 colorslides $1. Cata- 
alog-sample 10¢. Riviera Slides, Box 1303, Coral 
Gables 34, Fla. awe 
DISNEYLAND—Newest Views of Southern California's 
Fabulous Attraction. Kodachrome, Catalog—30¢. Cov- 
pet Colorviews, 10989 Roebling, Los Angeles 24, 
California. 

MESTON’S 35mm Color Slides are low in cost—Qual- 
ity Unsurpassed. Four in hermetically sealed package, 
98 cents. Send today for four choice slides plus big 
35 cent Catalog, only $1.00. Meston’s Travels, 38018 
North Piedras, El Paso, Texas, . 
PHOTOGRAPH your color slides on black and white 
film for enlargements. Send one dollar and stamped 
self-addressed envelope for plans to construct this 
inexpensive attachment. Winks Studio 515 Regester 
Ave., Baltimore 12, Maryland. Se ee 
NIAGARA Falls—Crater Lake-Grand Tetons-Yosemite. 
Sixteen Colorslides of Winter and Summer each set 
$2.00. All four sets $7.95. Eddings. 8-P Roberts. Cor- 
ning, N.Y. 


PENSACOLA’S ‘‘Fiesta of Five Flags’’ Parade and 
‘Fiesta’ Bathing Beauty Contest Slides. 20 for $10.00. 
Hancock, 607 McCarroll, Pensacola, Florida. 

EGYPT, Pharaos, Mummies, Tombs, Treasures. 15 B&W 
slides $1.—With description. Polymex Pob, 163 Ghent, 
Belgium, Europe. 

UNUSUALS, weather, nature, largest selection Colo- 
rado scenes all sold on superior take-your-choice basis. 
Nesbit’s, 711 Columbia Road, Colorado Springs, Colo- 
rado. 

TRAVELERS—Camera Troubles this summer? Complete 
your collection with quality colorslides—indistinguish- 
able from original Kodachromes! Not worldwide—but 
specializing in complete selections on Western Na- 
tional Parks, Monuments, Scenic Areas, Mexico, and 
Canada. Dozens to hundreds of fine shots from each 
region. Name area, we'll send 36 approvals—or 
choose slides for previewing from 32 page free cata- 
log. Douglas Whiteside, Dept. P, Yosemite National 
Park, California. 

TRAVELERS — Complete your collection order the 
shots you missed—as good as your own most beau- 
tiful originals—Sent On Approval! Choose from 7000 
Hi-Fidelity Color Slides 2x2 (35mm) from 83 coun- 
tries. Name the spot—we have the slide—including 
title and map slides. Send 25¢ today for the big new 
7th Edition, 72-page Wolfe Catalog. You'll be de- 
lighted with its 300 slide reproductions of important 
landmarks—28 In Full Color—to simplify your selec- 
tion. Wolfe Worldwide Films, Dept. P, Los Angeles 
24, Calif. mee | 
200,000 SLIDES in stock insures quick delivery. 15.,- 
000 subjects offers wide choice. Production by Capt- 
tain M. W. Arps, U. S. Navy, retired insures satisfac- 
tion. Send 15¢ for 88 page catalog United States, 
Canada, Mexico, Cuba. If interested other countries 
add 3¢ for each country requested, as these are sep- 
arate lists. Worldwide coverage (75 countries) avail- 
able. Roloc, Box 1715, Washington 13, D. C 








$1.50. 


























PILGRIM the better quality color slides on approval. 
Scenic historic New England. Lexington, Concord, 
Salem, Gloucester, Boston, New Hampshire, Maine 
Niagara Falls, Ausable Chasm, New York City, United 
Nations, Washington, D. C., Florida, National Parks, 
indians, West Coast, Bermuda, West Indies, Mexico, 
Europe. New—Brussels World’s Fair and San Simeon, 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street, Boston 8, Mass. 


ALASKA And Its Wildlife. 400 finest quality color 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in coin for sample slide and catalog. Northern 
Color Film Co., Box 4, Cooper Landing, Alaska. 

BEAUTIFUL South Africa Colorslides—animals, natives, 
cities, etc.—also see Land, Japan, India, Europe, 
others. List, sample—25¢. Also included list and sam- 
ple exciting pictorial title slide custom created from 
your own slides. Headliner Colorslides, P.0. Box 
602B, Kansas City 41, Missouri. 
ATKINS Travel Slides now available to you directly. 
Send 25¢ in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides, Inc., Dept. P, 
2045 Balboa St., San Francisco 21, California. 


POPE John XXIII, Greatest European Shrines—tourdes, 
Fatima, Lisieux, etc. Interiors of Roman Basilicas 
Pontifical Mass in St. Peter's. Holy Land—Church of 
Nativity, Holy Sepuichre, Tomb of Christ, etc. Exclu- 
sive Interiors. Life of Christ, Famous Madonnas, and 
many others. Descriptive 76 page, Illustrated, Com- 
bined Catalog “PR"’ 25¢ (Deductible from first order). 
Argo Slides, 116 Nassau St., New York 38, N.Y. 


1959 MISS Universe beauty parade—2x2 sparkling 
color set of 60—$12.00 postpaid. Set of 20 leading 
contestants $4.95 PP. Colorful movies 8MM—100 ft. 
—$13.95, 16MM—200 ft. $27.95 PP. Colorslide, Box 
1193, Studio City, Calif. 

LIVING Colors—Splendid 35mm Color Slides by pro- 
fessionals. Europe—as you saw it—countries, cities, 
towns... Exteriors and Interiors of Famous Cathe- 
drals, Museums, Galleries—Versailles, Chartres, Prado, 
etc. Also India, Pakistan, Mexico, Morrocco. Stained 
windows. Descriptive, ltilustrated Catalog “‘P’’ 15¢ 
(Deductible from first order), J. Glie, PSA, Argo Slides. 
116 Nassau St., New York 38 N.Y. 

SCENIC Wonders of the World—in beautiful Color 
Slides. Send dime for sample and complete list. Slide 
Supply, Canton, Ohio. 

WANTED—35mm _ colour transparencies, preferably 
complete stories, highest photographic and colour 
standard, any subject, wanted for publication in Eng- 
land. Offers and samples to Box 159. Popular Photog- 
raphy, One Park Ave., New York 16. 

BRITAIN’S finest slides—over 1,000. Complete cov- 
erage—London, Pageantry, Stratford, Scotland, etc. 
Also France, Italy, etc. Send for free list and easy 
order system. Walton Films, 282 Kensington High 
Street, London W. 14, England. 
FREE brochure with sample color slide that explains 
our exclusive 2x2’s and 3-D slides. Send 50¢ to cover 
charges. Headline Productions, 1265 Broadway, Dept. 
POP-9, New York, N.Y. 





























STEAM Locomotives. Trolley Street Cars. Antique Au- 
tomobiles. Classic Cars. Circus Wagons. Steam Trac- 
tors. Fire Engines. Titles, etc. 48 page Illustrated 
Catalog Free. Universal. Pox 7791, Beverly Hills, Calif. 
EXCLUSIVE, Beautiful Danish transparencies? State 
your favorite subject and get one leafiet free (no 
illustrations). P C P. Box 119, Copenhagen K., Den- 
ee eer eet ees 
MISS America Pageant Slides of 1959. 8 colorful 2x2 
slides for $2.00, or 20 slides for $5.00. Miss America 
Pageant Slides, Box 433, Atlantic City, New Jersey. _ 
COLOR Slides. Relive your vacation trips. 1,000 
Travel Kodachromes. Free list (sample 30¢). Send to- 
day, Kelly P. Choda, Box 15, Palmer Lake, Colorado. 
1959 MISS Universe Pageant. 8 colorful 2x 2 slides 
$2.00. 48 page Illustrated Catalog Free. Universal. 
Box 779P, Beverly Hills, Calif 


BUSINESS OPPORTUNITIES 


You can learn 
service methods at home, in your 
spare time! Free, big illustrated book tells how! 
Write today, National Camera Repair School, Dept. 
X-9, Englewood, Colorado. 


PHOTOGRAPHERS, Earn Part Time, write PCI, Dept. 
B-5, Glen Echo, Md. 


BINOCULARS 
and TELESCOPES 


OPTICAL Bargains 


CAMERA Repairmen greatly needed! 
manufacturers’ 


Request Free Giant Catalog ‘‘CJ,” 
96 pages — Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. Amazing war sur- 
plus bargains. Edmund Scientific Co., Barrington, New 
Jersey. 
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PHOTO BOOKS 


MORE Money Selling Portraits’’—The guide for 
professional photographers who wish to increase their 
gross with tested promotion and sales ideas. Only 
$7.50 per copy. All proceeds will be applied against 
the indebtedness of the new Winona auditorium. Order 
your copy from The Winona School Alumni Assn., Inc 
Virginia Stern, President, 1122 Grand Ave., Kansas 


CAMERA 
and BINOCULAR REPAIRS 


EXPERT camera repairing. Arthur V. Peterson, 1781 
Limekiln Road, Hollister, California 


LENSES made and repaired. Hard coating for “sharper 
pictures, faster speed. Recementing, repolishing, 
light scratches and haze removed. Complete binocular 
repairing. Guaranteed workmanship. Send lenses or 
binoculars or write for free estimates. Gould Lens 
Service, 26V Franklin Ave., Binghamton, N. Y. Free 
descriptive folder. 


YOUR Photo Equipment deserves precision care 
wherever you live. See your National Camera Servi 
Shops Dealer. if there is not yet a ServiShops near 
you, send repairs to National ServiShops Headquarters 
Department L-9, Englewood, Colorado. 

EFFICIENT —Fast Inexpensive Cameras. Movie Cam- 
eras. Binoculars. All makes. Free estimate. Modern 
Technical Supply Co., Dept. PP, 55 West 42nd St., 
N. Y. 36, N. Y. 

GUARANTEED Repairs on Cameras, Binoculars, Elec- 
tronic Flash. Synchronization. Curtains Installed. In- 
quiries Welcome. Precision Camera Repair Co., 22 
East Broadway, New York 2. N 

LEICA Owners—Fast dependable repair service. Leica 
trained specialists, Master Camera Service, Inc., 6426 
N. Western Ave., Chicago 45, Illinois 

FREE Lens Cleaning Kit, Three Year Guarantee. $10,000 
worth of tools at our disposal. Henry Herman, 350 
Hewes Street, Brooklyn 11, N. Y 

SAVE—-Service Your Own Equipment General Photo- 
graphic Maintenance Manual $2.00. Binocular Mainte 
nance Manual $1.00. The Millis School of Camera 
Repair, 1857 North Western Avenue, Hollywood 27 
California 








INSTRUCTION 


MAKE Money With Your Camera 
making plans for freelance photographers. 
else required but your camera and film 
opportunities. $1.00 ppd. Nelson-Pierce Co., 
Farmingdale, L. 1., New York. 


LEARN Retouching. Complete Home Study Course in 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $23.50. Write for Free literature 
today. Barry Craig Studio, Formerly Marshall Art, Dept 
X%, 3723 Fullerton Ave., Chicago 47, til 

PORTRAIT Oil Coloring—Professional instruction. Mod- 
ern Course. Easy to learn and earn at home, full or 
part time. Free Booklet PP, “Magic of Oil Coloring.”’ 
Hamilton Studios, Inc., Seaford, New York. 


OIL Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artistic talent 
Learn at home. Easy simplified method. Free booklet 
National Photo Coloring School, 835 Diversey Park- 
way, Dept. 2252. Chicago 14 

PHOTOGRAPHY For Pleasure or profit. Learn at home 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 2256, Chicago 14, Illinois 


“O04, 
of 


5 proven profit 


Nothing 
Terrific 
Box 130, 





CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write today 
National Camera Repair School, Dept. B-9, Englewood, 
Colorado 

BIG Money in Photography. Train quickly at home or 
n New York in America’s largest photographic school 
Veteran approved. Send for Free illustrated book. New 
York Institute of Photography, Dept. C-99, 10 West 
33 Street New York 1, New York 


MAKE $20,000.00 Annually! Learn how! American Color 
Course, Box 38-391, Hollywood, California 


MISCELLANEOUS 


VIEW Postcard exchange wanted. Write Box 469, Popu- 


lar Photography. One Park Avenue, New York 16. 
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BUSINESS Cards for Photographers. Free cuts. Polart, 
20115 Goulburn St., Detroit 5, Michigan. 


FREE liberally illustrated catalogue Plus sample 
Photo's & Color Slides. 


photo of exclusive Movies, 
25¢ covers all handlin on es. Emeee, . een 
ew York, 


Dept. PP-9, 26 East 17t 
BUY Wholesale: 100,000 Tice Riveiiisad Prod- 
Cameras, Sporting Goods, House- 








ucts. Appliances, 
wares, Watches, Typewriters, Tools, Clothing. etc. Dis- 
counts to 60%. Buy-Rite, Box 258, Hawthorne 9, 
New Jersey 


PHOTO Novelties made from your negative, print, or 
slide. Serving trays, end tables, coasters, chests, ash 
trays, and other pieces—all beautifully finished. 
Send for brochure. Wampum Specialties, Wrentham, 
Mass. 


TURN Photos Into Dollars... We print Etchtone post- 
cards. $10.00 per thousand. You sell at High Profits 
... Big Market. Write R. W. Boberg, LaCrosse, Wis- 
consin. 








ARTISTS——Photographers: Human Interest subject ref- 
erences, Free Listings: Slides, Box 384, Chicago 90. 
PHOTOGRAPHERS! Negatives illustrating proper posing 
techniques. 8 24/4x3%4's, $5.00. Rolart, 20 W. Jackson, 
Suite 602P, Chicago. 

KODAK 35mm pan-x, plus-x, tri-x. Fresh stock reloads. 
Six - 20 exp. rolls $1.50. Six - 36 exp. rolis $2.10. Add 
3¢ per roll postage. Guaranteed Oct. 1960. Lanco P-9, 
Box 133, Rugby Station, Brooklyn 3, N.Y. 


SHOPPING GUIDE 
Classified 


A handy reference to items not necessarily photo- 
graphic, but of wide general interest. 


BUSINESS OPPORTUNITIES 


AMERICAN Overseas Jobs. High Pay. Men, 
Transportation Paid. Free information. Write: 
world, Dept. 8R, 200 West 34th St., New York 1. 


RUN a spare-time Greeting Card and Gift Shop at 
home. Show friends samples of our new 1959 Christ- 
mas and All Occasion Greeting Cards and Gifts. Take 
their orders and earn to 100% profit. No experience 
necessary. Costs nothing to try. Write today for 
samples on approval. Regal Greetings, Dept. 152, 
Ferndale, Michigan. 


FREE Writers Catalogue giving manuscript markets. 
Write Literary Agent Mead, 915 Broadway, New 
York 10 

QUICK Profits, with no capital! Take orders for maga- 
zines your neighbors like, want. Make cash on the 
spot. We show how with Free kit. Get yours now. 
Write McGregor Magazine Agency, Dept. 531, Mount 
Morris, Illinois 


YOUR envelopes addressed accurately, reasonably. 
Fast service. We have capable addressers in your 
city. Glenway System, Box 6568, Cleveland 1, Ohio. 
MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Particu- 
lars free. Naticnal, 81-DG, Knickerbocker Station, New 
York 

JOBS Overseas! Write Janecek Development Co., 109 
Hub Station, New York 55, N.Y " * 
EARN Extra money selling advertising book matches 


Free samples furnished. Matchcorp, Dept. MD-99, Chi- 
cago, 32, Illinois. 


Women. 
Trans- 














COSTUMES and PROPS 


LEOTARDS Bikinis, Costumes 


Actual photo illustra- 
tion $i .O Y 


3 Stan Stanton, Liberty 3 ‘e 
SKYSCRAPER-Hee!l Shoes! Photo Catalog, $1.00. Fine- 
craft, Box 442-P, Hollywood 28, Calif. 


MISCELLANEOUS 


HI-Fl, Recorders. Free Wholesale Catalogue. Carston, 
125-X, East 88, N.Y.C. 28. 


TAPE recorders, Hi-Fi Components, S Sleep Learning 
Equipment, Tapes, Unusual Values. ae catalog. Dress- 
ner 69-02 P, 174 St., Flushing 65, 

“WINEMAKING: Beer, Ale Brewing.” liigatrated: $2.00. 
Eaton Books, Box 1242-D, Santa Rosa, California. 
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Popular PHOTOGRAPHY 








GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS CLOSE-UP 


“AMAZING OPTICAL BUYS 


‘and OTHER SCIENTIFIC BARGAINS 


rs, Moon, Planets Close 
” “ASTRONOMICAL REFLECTING TELESCOPE 


Photographers! Adapt your camera to this Scope for ex- 





cellent Telephoto shots and fascinating photos of moon! 


60 to 160 Power—Famous Mt. Palomar Type! An 
Unusual Buy 
conocer enema ry Alsembied—Ready to us 
u'll see the Rings ot 
Se ature, the fascinating 
planet Mars, 
on the 





overcoate 
high-speed f/1 
Telescope comes equipped 
with a »X eyepiece and 
a EE Barlow Lens 
giving you 60 to 160 0W- 

An Optic - Finder Tele- 
ae 7s sO essen- 

ain so castunee. 

he ardwood por 
tripod Valuable 
CHART and 
page ‘‘Handbook of Heavens.’ 
Stock No. 85.050-P. $29.95 Postpaid 

ay,” Rotesting ‘Telescope—up to 270 Power 

Stock No. 85,006-P. . $74.50 F.0.B., Barrington, N.J. 


TAKE PHOTOS OF THE MOON 
Through Your Telescope 


with EDMUND 
CAMERA HOLDER 
for TELESCOPES 


Bracket attaches permanently to reflecting or refr acting tele- 
scopes. Removable rod holds camera over eye-piece to take 
pictures of Moon or terrestrial tele shete shots of dis- 
tant objects. White metal projection sc reen permits you to 
see the sun spots! Includes brackets, 2834” rod, projection 


screen, screws, directions 
Order Stock No. 70,162-P $9.95 Pstpd. 
—Money-Back Guarantee) 


Send Check or M.O 
AMAZING! AMAZING! NOW AVAILABLE 
* REPLICA GRATING 


REPLICA 

semuanhates Low, Low Cost 

13A0OLINES /_ See All The Colors Of The Spectrum 
Take Unusual Color Photos at Night! 


ven wee // 
This is a MAJOR event! Replica 
grating—for the first time on film 
instead of glass—at very low price. 
Breaks up white light into full 
spectrum colors. An exciting dis- 
play. 13,400 lines per inch. Diffraction Grating has 
been used to answer more questions about the struc- 
ture of the material world and the universe than any 
other single device. Use it for making spectroscopes 
for experiments, as a fascinating novelty. First time 
available such large size—so cheaply. Comes in clear 
plastic protector 
Stock > Ly 202-P. includes 2 pieces 
8” 54/2"—1 transmission type, 1 
reflecting type S$ 2.00 Pstpd. 
Stock No. 50,180- Pp. 1 piece transmis- 
sion ty pe 8 in. x 6 ‘tt $ 5.95 Pstpd. 
$10.95 Pstpd. 


Stock No. 50,203-P... 
type 8 in. x 6G ft. 
New! 2 in 1 Combination! Pocket-Size 
50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


Useful Telescope and Micr e combined | 

J ——— +» Precision ins ent. Imported! 
rger than a fountain pe n. Telescope 

10 Power Microscope magnifies 50 Times 

Lt andy for sports 
plain snooping 


e 
STAR 











RS 
») 
> 
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Sharp focus at any range 


Satisfaction we 


INSTRUCTION BOOKLETS 


Kasy to toilow—accurate—8 2 x 11 page size—many 
illustrations, Do-it-yourseli—Save! and have Fun! 
Price 





How to Build Projectors 
Homebuilt Telescopes 
Method ‘vo Clean Lepore Optics. 
Observing the Su 
ALL ABOUT TELEPHOTO LENSES . 
How to Condense and weagess: Lien 
with Lenses . 
Reticles and Their Uses 
ULTRA CLOSE-UP Pestegemne - 
Infra-red Light and Its Uses. . 
Homemade Stereo-Adapters 
Homemade Stereo-Viewers tee 
Photo Micrography with dies 
Microscope cece 
Dummy Cameras 
Collimating Systems 
Building a Condenser Enlarger” 
Time in As sia 
Fun with won 
ow Your TELESCOPE 9055-P 
yr he hy aeasbicis on how to take photographs 
thru your telescope } 


ORDER BY STOCK NUMBER 


TERRIFIC BUY! AMERICAN MADE! 


OPAQUE PROJECTOR 


e”, Projects illustrations up to 3”x3%%” and enlarges them 
to 4 ft. wide. Ideal for sales meetings, designers, artists, 


schools, clubs, scout meetings, parties, ‘ 


‘show-and- tell, % 


: i etc. No film or negatives needed. Projects charts, dia- 
grams, pieturen, photos, lettering in full color or black-and-white. Operates on 115 
volt, A.C. current. 6-ft. extension cord and plug included. Operates on 60 watt bulb, 
not included. Approved by Underwriters’ Laboratories, Inc, Size 12” x 8” x 444” wide. 


Weight 1 lb., 2 oz. Plastic case with built-in handle. 


Stock No. 70,199-P.........-++-+-++++-+--+-$7.95 postpaid 





MOUNTED 35MM TESSAR PROJECTION LENS 


F/3.5 83mm F.L. Coated Lenses 
Brand new! American ma Never before have 
ered for $9.50. Surplus from 
4.50. A beautiful 4-element sy 
satin finished aluminum, grooved for spiral focusing Black 
glossy plastic cap. O.D. of barrel 1% » length 234”. You } 
can now a low cost 35mm slide projector that will i 
compete h any on the market Exceller color or 
black and white cae urencies. 


Order Stock Number $9.50 L gg oo 


Tessar sys- 


design change 
stem mounted in 


‘ 





0,21 
FOR LONG DISTANCE pRosEction. ® 3.6, 7” 
Lens 0.D. 21% in. Stock 50,216-P ($38. 





SALEI TERRIFIC WAR SURPLUS BARGAIN! 
AERIAL CAMERA LENSES 


Big variety ...at a fraction of Government cost! 
» 26” ¢@ with diaphragm and tens cone — used. 


- $39.50 F.0.B. Utah 
Same as above. but new. Weight 2s ' 
Stock No. 85,060-P $s9. ‘so - Oo. B. Utah 
/8, 40” ¢.1., no mount or shutter. er Ibs. 
Stock No. 70,186-P 9.50 D Postpaid 
#/5.6, 20” f£.1. telephoto with rm... and diaphragm. 
i Stock No. 70.187-P, wt. 6'/, Ibs.. .$65.00 Postpaid 
1/4.5, 6%," f.1. with shutter and diaphragm. Weight1 tb., 6 ozs. 
Stock No. 70,189-P $24.50 Postpaid 


MIRROR TYPE BEAM SPLITTER FOR TRICK PHOTOGRAPHY 
This inexpensive beam splitter makes it possible to t **double-exposure’ 
peoteqrenne in one shot. Operation is simple. Mount or held the beam Ts . 

le to your camera. You will be able to take a picture of ob- 
nd, simultaneously, objects at right — to the camera. 
be turned to photograph objects straight ah and 

above the camera, also in one shot. The beam “splitter ! 

x light re flects vg. None is absorbed. Size of beam splitter is 

16” thick. Color characteristics are very neutra 


Stock No. 578-P.. "69.00 Postpaid 


WAR SURPLUS! — INFRARED SNOOPERSCOPE 
Govt. Cost $900—Bargain at $39.50 
WATCH YOUR FILM DEVELOP IN DARKROOM 

Converts infrared to visible light. See in total darkness 

without being seen. Use in lab, factory, classroom, etc 

Completely portable. Operates on two flashlight bat- 

teries (not included). Image is quite good, may be 

made even better by careful focusing. Size 111/.” x 8” 

: : Weight with carrying case 12 lbs. No infrared light 
source is furnished. (See below 

Stock No. 85,098-P $39.50 f.o.b. Barrington, N.J. 


INFRARED LIGHT SOURCE AVAILABILITY! 
You will need a 6-volt transformer or 6-volt auto battery to operate 


Stock No. 80,035-P $10.00 Postpaid 











—— 


New Hand 
Spectroscope 


Never before such low price. 
For the first time—employs 
replica grating on film—18,- 
400 lines per inch eae toy 
in aluminum tube 4%" long, 
1%” dia. Demonstrates spec- 
use to check light 


Stock No. 30,280-P 
$2.50 postpaid 








ANASTIGMAT 35MM 
CAMERA LENS 
AND SHUTTER 


F/3.2... 1. 44mm. A 
$24 value—American-made 
for high quality 
era, Brand new. Lenses low 
reflection coated. For color 
or black and white. Shutter 
speeds T., B. 200, 100, 50, 
25, 10. Iris diaphragm f/3.2 
to f/22. 
Stock No. 30,311-P— 

Synchronized for flash 

$9.50 Pstpd. 

Stock No. 30,312-P— 

Not synchronized 


$8.50 Pstpd. 


85mm cam- 





pea BINOCULAR- TO-CAMERA HOLDER 


FOR _ EXCITING TELE- 

PHOTO PICTURES bring 

distant objects 7 times near- 

er with a 35mm camera, 

7x50 binocular by our 

Mtr CAMERA-TO-BI- 

NOCULAR HOL DER. 

Ideal for long range photos 

of wild life, ships, people, < 

planes, etc. Camera and bi- 

nocular attach easily. Use any binocular or monocular— 
any camera, still or movie. Take color or black and white 
shots. Attractive ray. crinkle and bright corome finish, 


TELESCOPE ROLL-FILM CAMERA 


This 


model 


advan- 

» ease of 

With each camera 

t a piece of ground glass 

> loading film in the camera 
the telescope 


in this position Fo o 
other than infinity ou ca 
mark on your tube 


Stock No. 70,182-P 


$29.50 postpaid 





10” long. Full directions for taking telephoto’ 
Stock No. 70,223-P $11.50 postpaid 











SEND CHECK OR MONEY ORDER 


Take Telephoto 
Shots Thru 
7x50 MONOCULAR 


This is fine quality, Amer- 

ican made instrument — 

war surplus! Actually ¥/2 
of U. S. Govt. 7 x 50 Binocular. Used for genera! ob- 
servation both day and night and to take fascinating 
telephoto shots with your camera. Brand new, $95 
value, Due to Japanese competition we close these 
out at a bargain price. Directions and mounting hints 
included 
Stock No. 50,003-P 


lenses, 


ments, 
cessories. 
microscopes, 


$15.00 Postpaid 


items, math 





SATISFACTION GUARANTEED! 


wun" FREE CATALOG-P | 


100 Pages! Over 
1000 Bargains! 


Optics for the Space 
Era! Huge selection of 
prisms, 
surplus optical instru- 
parts and ac 
Telescopes, 
satellite 
scopes, binoculars, in- 
frared sniperscopes, 
science experiment 
learning 
and teaching aids. Re- 
quest Catalog P. 


war 
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THAT'S A GOOD QUESTION | 


What’s the secret behind 
good waterfall pictures? 

I have never had much success photo- 
graphing waterfalls or rapids. Even at 
1/500 sec, my camera's top speed, the mist 
of falls looks like milky soup. Is it impossi- 
ble to get good pictures of these subjects? 
—Hans W. Smith, Maple Valley, Wash. 
ANSWER: It isn’t always easy. Part of 
the beauty of falls and rapids lies in their 
constant movement. This brings us to grips 
with a basie problem—capturing action in 
still pictures. Extremely fast shutter speeds 
arrest all motion, seem to freeze the water 
into ice. Very slow ones create a blur that 
looks more like slush. Somewhere between 
these extremes lies the best compromise. 
We have had good luck with 1/50 sec for 


distant 1/100 for close ones. In 


views, 
movies these subjects take on a more ma- 
jestic look if filmed in slow motion at 24 
or 32 fps instead of the standard 16 fps 
camera speed. 


Do you need a new model 
release for every sitting? 

Is it necessary to have a model release 
made out for each sitting with the same 
model, or will a release signed previously 
be considered by law to cover all photo- 
graphs taken of one particular model?— 
Robert Artinian, Milbrook, N.Y. 
ANSWER: For a model release to be of 
value, you must be prepared to prove that 
it applies to the pictures you want to sell. 
This often is specified in the release itself, 
which may describe them as pictures taken 
by a given photographer on a given date 
or by referring to proofs attached to it. It 
is possible that one release could cover a 
taken at different sit- 
tings. if it were properly written and signed 


series of pictures, 


at the conclusion of the series. It 
tremely 


is ex- 
unlikely, however, that a release 
signed on a given date could be applied 
to all photographs taken subsequent to 
that date. You had better get new releases 
as you go along. 


Room lights make streaks 
in slides; what’s wrong? 

A slide taken recently with flash shows 
two white streaks, extending to the bottom 
of the picture from lighted electric bulbs 
that appear in the scene. Otherwise the 
shot is normal. Another, taken immedi- 
ately afterward, did not have these streaks. 
What could cause them?—A. R. Steele, 
Monroe, Wis. 

ANSWER: Your description indicates that 
the shutter remained open for an interval 
after the picture was taken. Only the two 
light bulbs weré bright enough to register 
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as the camera was brought down from eye 
level. A shutter can remain open after a 
flash shot if it is accidentally set for time, 
bulb, or a long exposure. With some cam- 
eras the photographer can unwittingly 
keep the shutter from closing if he holds 
the camera in such a manner that his hands 
interfere with speed-setting dials or cock- 
ing mechanisms that move during the ex- 
posure. If you are convinced none of these 
things happened, the shutter should be 
cleaned and checked at your local store by 
a camera repairman. 


How well can a camera lens 
work on an enlarger? 

What do you think of using a good 
35-mm camera lens for enlarging?—Guy 
Bastin, Liege, Belgium 
ANSWER: Many fine camera lenses are 
acceptable for enlarging. In 35-mm work, 
the best ones are the slower lenses of sym- 
metrical design—/f/3.5 lenses of around 
50-mm focal length. Faster lenses of de- 
cidedly unsymmetrical construction are 
likely to exhibit excessive curvature of 
field for enlarging. The short working dis- 
tances enlarging requires often are much 
less than the shortest distances at which 
high-speed lenses are designed to be used. 
Unless you are taking pictures of bill- 
boards or doing copy work, curvature of 
field is much less a handicap in taking 
pictures than in enlarging them. 


What makes bubbles or holes 
form while processing film? 
Tiny bubbles or holes formed through- 
out a roll of film I developed recently. 
This has never happened before. Can you 
explain it? Is there any way to get good 
prints from these negatives?—Irving Berg, 
Detroit, Mich. 
ANSWER: This happens when film which 
contains an alkaline developer is immersed 
in a strong acid stop bath or fixing solu- 
tion. Developer and acid react to form gas, 
creating bubbles within the emulsion. 
Sometimes they rupture, forming holes. To 
avoid this difficulty, use a stop bath no 
stronger than recommended and leave the 
film in it for the full specified time, par- 
ticularly before transferring it to a strong, 
fresh acid hypo solution. There is no way 
of eliminating the described holes and bub- 
bles, once they have formed. 





Every month Porutar PuorocraPny 
receives close to 1.000 letters from read- 
ers. We'd like to reply to them all. but 
this would be an impossible task. Instead 
we'll answer the most interesting ques- 


tions each month in this department. 











Printed in U.S.A. 


Where do you focus to get 
a whole flower bed sharp? 
What is the proper place to focus on a 
large bed of flowers so that the whole bed 
will be sharp? Even at the smallest aper- 
tures possible I sometimes get foreground 
or background slightly out of focus.— 
Ernest Seyler, Detroit, Mich. 
ANSWER: Focus at a point that is some- 
what closer than the center of the bed. 
A good rule of thumb is to focus about 
V4rd of the way from the nearest object 
you want sharp to the farthest one. Depth 
of field is always somewhat greater on the 
far side of the plane on which you focus, 
but as you use progressively smaller aper- 
tures, far depth increases more rapidly 
than near depth. For greater accuracy, 
use a depth-of-field scale or table for your 
lens. 


What’s the risk of camera 
damage on an ocean cruise? 

I am planning a Bermuda cruise and am 
wondering about the damage my new cam- 
era might suffer from continuous exposure 
to the salt air. How much risk is there to 
shutter mechanisms and other parts. and 
what can be done to minimize it?—J. 
Foster Bailey, Baltimore, Md. 
ANSWER: Assuming you're going aboard 
an ocean liner and not a 30-foot sloop, 
you can keep the chances of damage very 
small. Store the camera in a plastic bag, 
in your luggage, when you don’t have it 
out for use. Leave it below if there are 
days when salt spray is flying. 


Here’s a short-cut for using 
those short lengths of film! 
In the June issue you told how easy it is 
to develop part of a roll of 35-mm film by 
rewinding it into the cartridge and then 
measuring off the exposed film in the dark- 


room. There is an even easier method. 
Having advanced the film after the last ex- 
posure, open the camera in darkroom or 
changing bag (or under the bedclothes in 
emergency), cut the film with scissors, and 
gently pull the exposed length out of the 
camera while pressing its rewind button. 
Pop it into your tank or other light-tight 
container. The camera then can be taken 
into the light and an inch or two of film 
drawn out of the cartridge, a new leader 
trimmed, and inserted in the winding 
spool.—P. John Acton, Roseland, N.J. 
ANSWER: We are grateful to the Rev. Mr. 
Acton, and to other readers who have de- 
scribed similar short-cuts. These ideas for 
partially exposed film are particularly con- 
venient for the many 35-mm cameras that 
have backs which open for loading. 





SYLVANIA TAKES THE GUESSWORK 
OUT OF FLASH PHOTOGRAPHY 


For color film For black and white film 


Use Sylvania zirconium Use Sylvania M-2’s for 
M-25’s for color film black-and-white film 


Sylvania M-25 and M-25B flashbulbs are perfect The popular Sylvania M-2 is the perfect flash- 
for color picture lighting from cameras with 3” bulb for your black-and-white shots. Made with 
reflectors. A natural with box cameras, too, the “big bulb” features, the M-2 is designed to 
M-25 will give you the same light output as the deliver the right amount of light in a 3” reflector 
famous Press 25 used in a 5” reflector. —even at a distance of 12 feet. 


SYLVANIA LIGHTING PRODUCTS, Division of Sylvania Electric Products Inc., 1740 Broadway, New York 19, N. Y. 


¥SYLVANIA flashbulbs outsell all other brands 


Subsidiary of GENERAL 
GENERAL TELEPHONE & ELECTRONICS \6@® 





COLOR! 
DAYLIGHT 








New Kodak High Speed Ektachrome Film 


New ...sensational...the most sensitive of all day- greens ... rich reds, but never exaggerated ... and 
light-type color films! fine, glowing yellows. 

Fast enough to make you feel anything's possible. Quality without compromise ... anda daylight index 

So fast you can stop skiers flashing down a sunset of 160! 
slope...or make available-daylight studies indoors, Three processing choices, too—at home in your 
hand-held... or shoot extreme telephoto pictures where own darkroom...by an independent lab...or by 
hoth shutter speed and depth of field are critical. Kodak, through your dealer. 

Fast...and with magnificent color quality, as well Ask your dealer for Kodak High Speed Ektachrome 
... long scale to hold shadows and highlights... su- Film, Daylight Type, exposure index 160... or Type B, 
perb definition to bring details decisively to your screen. index 125 tungsten. Just $2.50 for 20-exposure No. 135 

In your transparencies, you'll see clean whites, pure magazines. 


Daylight Type, basic sunny-day exposure 1/250 second at //16 


Type B, balanced for 3200K, use usual filters for photoflood and photoflash. Typical 
For the technician available-light exposure in sports arenas, theaters, other interiors, with 30 to 40 foot- 
candles incident illumination, 1/50 second at //2. Typical flash settings, using 81C filter: 


r M2 bulb, 1/30 second with guide number 160; for M5, 5, or 25 bulbs, 1/100 or 1/125 
Kodak ~ with guide number 190. 
Price is list and subject to change without notice. 
—a trademark since 1888 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





